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XX KbUIBIMIBIH 3ajKap WHCAHIAPBIHBIH OUpPH, KBIPTBI3 YIyTTYK TYHTYY NpodecCHOHAN CYpeT-
uycy, Comnanuctruk smrekTuH baateipel, CCCPrun sxana Keipreis CCPrun On cyperdycy, Mamiie-
keTTuk T. CaTBUIraHOB aTBIHAATE! CHIMNBIKTEH JTaypears] ['anap AnitueBaua 100 KbUIIBIK r0OUNeHnH
Oenrmnoe - OMMUK TajdaHTKAa Tada3uM 3TYY MEHEH Oupre, YAyTTYH XKY3YH, CAJITBIH, HAPKBIH CAKTall,
KOPKOM OHOPT® XKOJI a4blll GepreH YIyy MyyHIAp/Ib! apIaKTall-ChIiN00, TapbIXTH ICKepyY, 6aa Oepyy
nen scenreiiv. Omony MeHeH Oupre Oynm azeM Mypna OONroH >kaHa Om3 Oaanan JKETHIIKEH PyXaHWH
OalIBIKTapabl a3BIPKBI TOOPIAYH J9JIepHHE Tammbpyy Aecek 6omoT. Cebebu mypac GOIyn Kejire
pyXaHmii OalIIBITBIH, MaJaHUATHIH Oaalial kaHa CaKTall KeJITeH 311 TYOeIyKTyy 00100py aHbIK.

Tanap AHTHEB OMMUK afaMTePUMIIHIH, )KOHOKOMITYTY, Tasbaral SMreru MEHEH 30p Kaablp Oapk-
Ka KETHIIHUI, KBIPTHI3 MaJaHUSATHIHA KOIIKOH CaJbIMBbl, ODHOKTYY ©MYPY, ME3TUII arkIMbIHA Kapara
TYPYKTYy K©3 Kapalllbl, TaaHBIIIMAH MIIMEPIUTH apKbUIyy 31 MIIEHUMHHE, AJIKbIIIbIHA TaThITaH.

lamap ANTHEB XaJilbl KBIPUBI3 JKYpTUYNyTYHYH CBIMMABITBI, JKEPACIITEPH YUYH ©3r04e OpyH
3IJIETI, JKAPATMAHIBIK OHOPAYH YJITYCYHO allIaHBII, MHCAH[BIK ©K6p apaKeTTHH aKbIOETH ajlaM CyKTa-
HAapJIBIK JKBIHBIHTHIK OEPEPHUH MHUCAJ KBUIBII ap JaibIM aNTKbIH KEIET.

Tanap AbiTneBaus sicMbl OTI [1aapbIHAATE OalnIapAbH aTallblH KODKOM MEKTEOHHE KaHa e3Y
Tyynyn ecken O obmycynyH Kapa-Cyy paiioHyHa Kapamrtyy TelelkoH alIbIHIarel OPTO MEKTCIKe
OEpHIIKIIN WHCAH/IBIH HAPKTYY OMYp KOJIyHa, OMAUK UbIrapMaublIbIIbIHA, 6]100C TaJaHThIHA OOJITOH
Taa3uM.

Keipreis PecrrybmukacsinbiH OkMOTYHYH, KbIprei3 PecmyOimKkachbIHBIH MaJIaHUAT JKaHa TypH3M
MUHHCTpIUruavH, [. AjitieB arbiHIarsl KeIprei3 yayTTyK KepkeM cypeT MyschuHuH, Keiproiz Pec-
ny6nukacsEeH Cyporuynep YIOMyHYH KOJJOOCY MEHEH OTYII KaTKaH FOMIEHIMK Maapake peciry0-
JIMKAJIBIK JEHIDIIN KaMTEI, MalaHWui HII-apakeTTepOu aHbIKTaAbl. YIyy HHCaHabiH 100 XKpLiasik
maapakecun Ol XKeprecHHJIC 1a OTKOPYY MaKcaThIHAA MapaoH ©TKepYYI'e Kbl JIMUOM3IUH J1e-
MUJITeIen 00ayycy, KOPKOM Kopre3mMe-Kapoo ChIHATBI, alpbIkda MypAa )KapblKk KOPOOroH apXUBIMK
doTocyperTepy, 3CKepYYnepy, oi Tonrooaopy, I. AHTHEBIUH TYINTYK aliMarbiHa apHairaH KopKeM
ypIrapMaiapbl KUPreH KUTENTHH YbITapbUIbIIILL a01aH KyOaHbIpaT.

VYpMmartyy okypManmgap, cuzaep I'anap ANTHEBANH KOII XKAKTyy YbIrapMayblIbIIbl MEHCH TaaHbl-
MBI aHJIaH TAACUPJICHUIL, WIXaM ajlyyHy3Zapra MEH YblH JUIUMICH THIEKTCIIMUH.

KOJIYHYSI[aFBI KHUTCHTHH KAPbIK KOPYUIYHO KOMOK KOPCOTKOH YbITapMa4iblll TOIKO KaHa KOJI-
JOOT0 ajiraH JCMOOPUYJIepTe, KA XYPTUYITYKKa bIpaa3bldblIbIbBIMIbBI 6I/I.]'II[I/IPGMI/IH.

Tepey ypmammoo meneH,

Kpiproi3 Pecniy0imKkacbIHbIH OKMOTYHYH

O 00/IyCYyHAATBI BIATapbIM YKYKTYY OKYJIY- "C. K9nbeKoB




[pazanosanue 100-netHero robunes amapa AMTueBa, OfHON W3 BBLIAOIIMXCS JIMYHOCTEH
XX Beka, MEPBOTO KBIPIBI3CKOIO IMPO(ECCHOHANBHOTO XymokHHKA, Iepos COMHATHCTHYECKOIO
Tpyna, Hapomnoro xynoxuuxka CCCP u Kuprusckoit CCP, Jlaypeta [ocynapcTBEeHHOM [Ipemun
umeHn TokToryna CaTbUITaHOBa — 3TO HU3KHMH MOKIOH €ro YHHKAILHOMY TanaHTy. OIHOBPEMEHHO,
9TO MCTOPHYECKOE NPU3HAHNE W YBAXEHHUC K T€M, KTO NPOJIOKHII IMYTh Pa3BUTHS XyJI0)KECTBEHHOTO
TBOPYECTBA, A TAKXKC BO3MOXHOCTb 3aIfisiHYTh B IIPOLITOE, OOOraTUTh HACTOAIIEE M IICpPENaTh
KYJIBTYPHO-XY/I0’KE€CTBEHHOE HACIIENNE B PYKH TTOKOJICHHS HOBOH AIOXH.

Hapox, KoTOpBIi 1EHAT CBOIO KyImbTypy M He mpefaeT 3a0BEHHIO YHACIENOBAHHOE IYXOBHOE
00rarcTBo, Ha BEKA COXPAHHT STHHYECKYI) CAMOOBITHOCTS.

Far[ap ANTHEB IBUT IIPpUMEP YCJIOBEYECKOTO CTapaHus H TBOPYECKOIro CTPEMIICHUA, PE3YIIbTAThI
KOTOPBIX BCCTIa BBI3LIBAKOT YYBCTBO BOCXUIIICHHUS.

brnaronapst cBoemy Tpymomro0HIO, OH BHEC OTPOMHBIH BKIAA B KyIbTypy cTpaHbl. CBOWM
’KH3HEHHBIM OIIBITOM, MYJIPBIM IMOIXOIOM K PEIIEHHI0 MHOTHX HpOOJIeM CBOECrO BPEMEHM CHHCKAJ
BBICOKOC M 3aCJIy)KEHHOE YBa)KEHHE COBPEMEHHUKOB.

Wmenem anapa AliTreBa Ha3BaHBI JCTCKAst XyAOKECTBEHHas IKonma B ropoge O u CpeaHsis
mkona B ero pomHom cenre Tomoiikon Kapacyiickoro paiiona Omckol 00IacTH, 3TO - JaHb €ro
61aropoHOMy MMEHH, BEICOKOMY TBOPYECKOMY MacCTEPCTBY .

tObuneiinoe  TopikecTBo, TpoBomuMoc  IIpaBuTenscTBOM  KBIprumckoit Pecmy6nuku,
MunncTepeTBOM KYIBTY phi 1 Ty pHsMa Keiprezckoii Pecry6irku, KEIpreisckuM HalHOHATBHBIM My3eeM
H300pasHTEIbHbIX MCKYCCTB UMEHH I. Alitnera, Coro30M XynoxHHKOB KbIpresckoit Pecry6iukw,
OXBATHIIO PECITyONNKAHCKUA YPOBEHb, & TAKKE TOBCEMECTHO OIPE/ICIUIIO OCHOBATEIbHEIE KYJIBTYPHBIC
MEPOTIPUATHS.

BobiBaeT 00MbLIOE YIOBIETBOPEHHE YYacTHE BCErO Hapoia B MPa3JHOBAHHH HACTOSILErO
fobuiiest,  opraHu3anus MapadoHa W KOHKYPCHOM XYJI0)KECTBEHHOH BBICTaBKM ONICKOM 06IACTH.
Ocobo¢ BHEMaNHKe yAeNeHO H3JAHHIO KHUIH, Ky/a BONLIM paHee He MyGIMKOBaBLIMECS MaTepHabl,
BOCTIOMHUHaHus, GoTorpaduu u pousBenenus [ amapa AlTHeBa, cO3TaHHBIC HA OCHOBE BIICYATICHHI
FO)KHOTO Kpasl.

YBaXacMBle YMTATENH, BbI, HECOMHEHHO, IONYYUTE YIOBONBLCTBHE OT CONPHUKOCHOBCHHS C
MHOTOIDaHHBIM TBOpYeCTBOM [amapa AiiTuena.

BeIpaxaro HCKPEHHIOK MPU3HATENBHOCT BCEM COIPa/aHAM 32 YJacTHe M TOIIEPKKY B
npoBeaeHud 100-nernero robunes [anapa AiTuesa, B TOM 9HClie U TeM, KTO CIIOCOOCTBOBAI M3IaHUIO
JAHHOW KHHWTH.

C enybokum yeasxcenuem,

ITontHoMouHBINi MpeacTABHTEND

IIpaBuTenbecTBa KP B Ouickoii 06.1acth - C. K33nbexoB




Celebration of the centenary of Gapar Aytiev — the outstanding figure of the XX-th centuary, the
first kyrgyz professional painter, the Hero of Solialist Labour, National Painter of the USSR and Kirgiz
SSR, Toktogul Satylganov Prize Winner, is the bow to his sacred name and unique talent. This is also
historical acknowledgement of those who waved the path to the development of artistic mastership

The event is an opportunity to evaluate the past, to enrich the present and to pass cultural and
artistic heritage to the generation of a new epoch.

The folk, who treasure their cultural values and do not condemn past moral and spiritual wealth
will preserve its erigin.

Gapar Aytiev set an example of tremendous diligence and creative endeavor, his strive and ambi-
tion resulted in the achievements which are worthy of exclusive admiration.

For his position in the life, pure motives and wisdom he got credit and appreciation of the people.

Giving the name of Gapar Aytiev to the Children Art School in Osh city and Secondary School
in his native village Toloykon of Karasuu rayon Osh oblast, is the memorial to his noble name and
great talant.

The centenary is carried out by the Kyrgyz Government, Ministry of Culture and Tourism,
G.Aytiev National Fine Art Museum, Kyrgyz National Painters Union.There are well planned plan of
actions all over the state.

It brings infinite joy and happiness to the heart that our citizens closely collaborated in launching
the marathon, arranged Osh oblast art contest-exhibition , collected unknown archival materials, stories
and photo documentations, and published as a book with images of art works and paintings revealed
and explored by Gapar Aytiev in the south region.

Dear reader, please, enjoy and be inspired by incredible creativity of Aytiev’s mastership.

I would like to express deep gratitude and thanks to everyone, who contributed to the event and
promoted in publishing of the very book and our noble people for support and participation.

Respectfully, yours _ ‘,_’:,-‘__a-___\.__ij{-'.-i-'i_-ff_—__';"f;\ S. Jeenbekov

|
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Plenipotentiary representative of the
Kyrgyz Republic Government
in Osh oblast




I'anap Aumuees

Hapoounwuit xyooncnux CCCP,

unen-koppecnonoenm Axademunu xyooxcecme CCCP,
naypeam I'ocyoapemeennoii npevuu umenu Toxmozyna,
I'eponr Conquanucmuueckozo mpyoa

Pommnca 28.09.1912 1. B ceme Tymeiiken
Kapacyiickoro partona Ouickoit o6macTi.

1932 - okonumn Kupr. MHCTUTYT mpOcBemeHns
1932 - 1934 mpenopmaBan B [aman-A6agckom
HEeATEXHUKYMe

1935 - 1938 yuancs B MOCKOBCKOM XyJI0KeCTBEHHOM
yanmmiie «ITamsatu 1905 roga» y H.IT. Kpsivosa u I1.
. IleTpoBuueBa

C 1934 r. - unen Corosa xygoskuukos CCCP

1941 - 1945 — yyactauxk BOB

1941 - mpucBoeHo 3BaHue "3aCTy>KEHHDII [eATe/b
uckycct Kuprusckoit CCP"

1940 - 1968 ¢ mHebonmpuMMy TepepbiBaMM GBI
npencenarenem [Ipasnenna CX Kuprusckoit CCP
1952 - 1954 — OBIT  XyOKECTBEHHBIM
pykoBoputenem  6puragbl 1m0 opOpMIEHKIO
Kuprusckoro rocymapcrBeHHOro Teatpa omepsl u
banera

1940 - 1957 — unen Oprkomurera CX CCCP

1934 - 1983 — unen npasnenus CX CCCP

1934 - 1984 — unen npasnenus CX Kupr. CCP

C 1946 r. — pemyrar Bepxomoro Cosera
Kuprusckoit CCP (2, 3, 4, 5, 6, 7 cO3bIBOB)

1954 — npucBoeno sBanue "HapopmHblit XymosKHUK
Kuprnsckoit CCP"

1966 — maypear locymapcTBeHHON mnpeMun
Kuprusckoit CCP nm. Tokroryna CaTbiiranosa
1967 — wusbupaerca wreHoMm Ilpesmmmyma

Bepxosnoro Cosera Kuprusckoi CCP

1971 — sBanue "Hapopusit xygoxxauk CCCP"
1973 — anen-xopp. Axagemnu xymoxects CCCP,
C 1977 r. pyKOBOAMI TBOPYECKON MAacTepCKOil
Axapemun xypoxects CCCP B r. OpyHse

C 1970 r. 6bin npepncepatenem Kommrera mno
Tocynapcreennbiv mpemnam Kuprusckoit CCP um.
Tokroryna B obmactu nurepaTypsl, UCKyccTBa U
apXUTEKTYPHI.

1982 — IIPUCBOEHO 3BaHue Tepos
Conmamuctuyeckoro Tpyna.

i AviTieB HarpaxiieH opjleHaMMu
Jlenuna, Tpymosoro Kpacuoro 3namenu (gBaxxmpt),
3nak Ilodera, Memamamu  «3a TPYLOBYIO
mob6rmecTby», «3a no6eny Hap lepmanmueii B Bemkoit
OrevecTBenHON BoiiHe 1941 — 1945 1oy,
«3a nobmecTHbBIN TPym» M JecATbio llodeTHBIMM
Ipamoramm Bepxosnoro Cosera Kuprusckoit CCP.




I'anap Aumuee

CCCPoun 9a cypemuycy,
CCCPoun eypom AKadeMuACSIHbIH My4O-KOPPECRONOEHINIL,
Toxmoz)yt ampIHOAZH! MAMILKEIMINIK ChULTHIKINGIH 1qyPedInbl,
Couuanucmmux amzexmun baamvipot.

Cypetaycy 28.09.1912-x. O 0OONaCTBIHBIH
Kapa-Cyy pationyHnarst TenelkoH aWblIbIHIA
TOPOITEH.

1932 - KeIprbI3cTan arapTyy HHCTUTYTYH OYTYproH.
1932-1934- XXanan-Abaj meaATEXHUKYMIA HILTETEH.
1935-1938- MockBaaarsl «Ilamstu 1905 roma»
aTaiipia opTo okyy skaiibiHna Kpeimos H. I1. xxana
I1. U. IleTpoBuuTepAUH OHOpPKAHACHIHIA OKyIaH.
1934 - CCCP cypeTuyiep CO3yHYyH MY46OcCY.
1941-1945- VYnyy Ata—MekeH COryIUTYH KaTbILIyydyCy
1941 - “Kwiprerz CCP wuckyccTBOCyHa 3MIEK
CUHUPTEH UIIMEPU HAaMBbI BIATapBIITaH.
1940-1968- Keipreiz CCP cypetuynep COR3YHYH
OarKapMalbITEHBIH TOPArachl (KbICka MOOHOTTOI'Y
TBIHBITYY MEHEH).
1952-1954- KpipreI3 MaMIICKETTHK OMEpa >kaHa Oa-
JICT TE€ATPHIHBIH )Kacairaioo 00r0HYa OpPHraJaHbIH
KOPKOM KETEKYHUCH OOJITOH.
1940-1957- CCCP Cyperuynep Coro3yHyH
YiomTypyy KOMUTETHHUH MY4YOCY.
1934-1983- CCCP Cyperuynep Coro3yHyH Oari-
KapMaJBITBIHBIH MY4OCy
1946 - xwgan Oepu — Koiprerz CCP JKoropky
Keneurnnun genyrarsl (2,3,4,5,6,79aKbIpyycy)
1954 - “Kpiprerz CCPHEH 311 cypeTdycy”’ HaaMbl
BIATapbLIraH
1966 - TokTOTYyN aThIHArel MAMIIEKETTHK CBHIMIIBIK-
TBIH JIAypeaThl
1967 - Keipreiz CCPuun XKoropky Kenemmnun |
[Mpe3uanyMyHyH Mydecy
1971 - “CCCPnun 31 cypetuycy’ Haambl blira-
phUIran
1973 - CCCPiun KepkeM cypeT AKafeMUSCHIHBIH
MY496-KOPPECTIOHIEHTH
1972 - CCCPauH KepkeMm cypeT AKaJIeMHICBIHBIH
YBITAPMaYbl OHOPKAHACHIHBIH JKETEKYHUCH.
1970 - Keiprerz CCPuuH  TokToryn arblHOArsbl
MaMIIEKETTHK CBIWIBITE OotoHYa KoMUTETHHHH
TOparachl.
1982 - “ConmanucTTiK 3MIeKTHH baaTelpsl” apaak-
Tyy HaaMBbl bIATapbLITaH

I AiitneB JIeHHH OpIEHH, 3KU K0Ty DMIeK |
Kb3ei1 Tyy opaenu, “Kaapman amerern ydyn”,
“Apnak Oenruch, “1941-1945-x0x. VYiyy Ata
MeEKEeHIUK corynITarsl | epMaHHsIHBL KEHICHIU-
rH yuayH’ wemanmapel xaHa Ksiprei3 CCPHun @
JKoropky KeHemmH1H OH apiak rpaMOTackl MCHEH -
CBHIMTaHTaH. :




TypMyut - 4bl2apMAadbLIbiK SP2YYHYH dicanzbl3 Gynazel. A CypomKkepouH S1eCmyy Cesumut asvik-
mandvipuin, anda Hedeti 06pazdapobl JCapamvin, ai 06pasdap MymKyH 6oieon Kaumanauewvic gopma-
aapea mecynem.

Virymmyx madarusam ab0ar Kon Keipoyy, mamaan Kepynyut. Anoa s10un omxe HCAULOOCYHOA-
26l apmmuik 6aanyyIyKmapobi 6apoblebl MONMONYN, OQUIKA 311 HCAPAMKAH ACbLI KOPYHyumepoy oa
Kabwuind0020 0aap.

Kuipaviz onunun mapelxelioa KeoHepbec 6aiiblpkbl MAOGHUAMbL, CYIYYIYK JHCOHYHOO2Y 63YVHO
2aHa MyHO30YY 032040 MYULYHY2y, 00pasoyy ot Jcy2ypmyyCyHyH CUCEMAChL, UCKYCCMBOHYH bawxa
popmanapel Keiibimoap 6010 manmainin, OHyeyn, CaKmanbln KeneeH. Deepoe cypomyy MblHOQI bip
SHCAHOYY MYPACHIbL ANec anbaca, anoati YpleapMayblibiK YIymmyK KOpOHZOCYHOH aupblieaH, mazvlpax
QiimKkanda Kaicel Gup 0eH23370e2u Maxfcupoo, MyulyMcy3 0e2eHOUKmY myuyHoypyn Kanam.

I'anap Aimues



Kushb - eOuncmeenvill UCMOYHUK 600XHOSEHUA, POOHUK meopuecméa.Ona oniodomeopsem
8000OpadIcenUe XYOOJCHUKA, PodcOaem 0Opasbl, a 0bpasbl GLLIUEAIONCA 6 (POPMbL, COUHCMEEHHO 803~
ModicHble u Heobxooumble. Ona ebupaem 6 cebs 6ce IyHuiee us nPOULIO20 C60€20 HapPOOd Ut GNUMbBIEAE
YeHHOCMU, CO30AHHbIe OPY2UMU HAPOOAMU.

Y kupeusckozo napooa ecmv c60s OpesHAs Ky1bmypa, 6ekamu CKIAObLEAIOWUECS. U PA3BUEAIO-
wuecs NOHAMUA KPACOMbl, CuCmema 00pasHo20 MuluileHUs, ecmb 8blpabomasuiuecs Gopmvt Opyaux
61006 uckycems. M ecnu XyOoocHuK He yuumeléaem 5mo20, eciu OH He 8NUMAT M0 NOIMUYECKOe
Hacneoue, mo e2o MEOPHECME0 OKA3LIBACMCS IUUEHHBIM HAYUOHATLHOLI NOYBbL, M.€. 8 3HAUUMENbHOT]
Mepe CMaHo8Umcs 6ecnioOHbIM.

T'anap Aumues

Life is the only source of inspiration, it is the spring of creativity. Life enriches fantasy of an art-
ist, gives birth to his images, which then are shaped into the feasible and necessary forms of art. The
national culture is a compound phenomenon. It absorbs  the best things of the native culture in the past
and assimilates with values of different nations.

During centuries Kyrgyz people possess their ancient culture , developed concept of beauty and
own system of image-bearing . If an artist does not consider this phenomenon and has not been nour-
ished by poetic heritage, his creativity looses cultural background and will become fruitless.

Gapar Aytiev



«Tazovip adamea coipmman Gepunbecmen, ap Gup KyHy Jcypozyn yaian xeapana oepem »...

. (Aaticaxy Hreda)

MeInj1al KbelbIpMa KblI1ai MypyH KbeIprel3ctaH ©3yYHYH TapbIXbli TaIrabIpBIHBIH XKaHbI9a Oa-
paKTapblH aHbIKTAll, 63 AJIJIbIHYA STEMCH/TYY 6JIKere ailjlaHraHbl MaJaHul, pyXaHuil MypacbiHa OOITOH
KBI3BITYYCY MypJarbliaH Aa apThin, TepeHaen Oapatkanbl Oaitkanasl. Omion cebentenOn, Keipreiz-
CTaHJbIH KOPKOM MAJaHMUATHIHA KAWTAIIAHTBIC U3NEPUH KANTBIPHIN KETKEH OENTUIYy WHCAHAApPIbIH
OMYp camaphblHa, YblrapMadbll )KOJyHa ©3re4e MaMUJIIE JKapaliblil, anapAbl 3CKepYYHYH 3amanoan Gop-
Majapbl CyHyIITaIyy/la.

Byn ceiaxTyy mananui okysiapra 6ai 2012-xe11 I'anap ARTHEBIUH Ja BICMBIHA — TYHTYY KbIp-
ThI3 qLIrapMaqu‘ﬁHTennHreHnmcmHmH OKYJIOPYHYH OMpH, KalTalaHrbic O6ail 4eOepyIuTH Me3THI
©TKOH CailblH 031046 aublIbIll, 0aaJlaHbIN Kelle )KaTKaH CYPOTKEPAUH dJecH MeHeH OalTaHbIITYYy.

AUTHEBIMH YbIIrapMadybUIbICbl OMMHUK HMCKYCCTBOIO TaHa TAaHIBIK aXKaWbIll CyTyylayKTy Taa-
HYYHYH 0OTOHY® bIprarbiHa a3TbIPHIMN, >KapaTMaHIbIK OHOPre apalalliThIPHII, KaJbIpece >Kamoo 0H
AJaKChITHINI KETKEH/IeH OO0IOT.

Knuu MekeHn OONTroH TYIITYK Tapan CYpeTYYHYH OFOYHaH YbIKMal, AaibiMa TONTOHTYT, ©3YHO
TapThII Typaap 37e. bananbIKTblH 00p KYHIOPYH OalllblHAH Keyupce Oa, TyyJIraH >KepauH ap Oup
TUWIKECH KBLIYYy CE3UMJIEP/M HaKbIPBIN, CYPOTKEDP OHAOTOH YbIrapMalapblH ©CKOH )Kepre apHara.
«KBIpreI3cTaHaBIH TYIITYTYHI® NaxTa XbIHHo0» (1963-x.), «KbIpre3cTaHbIH TYIITYTYHIOTY KEU»
(1966 — 1967-xx.), «AramkanabH Tereperm» (1967-x.), «Kepme-Tooy» (1969-x.) «Kymyi xxaMbIHTaH
anmak» (1967-xk.) >xaHa Oalllka dMIEKTEpU TYIHITYK TapanTa TapThUIraH ATIOAAAPAbIH HETU3UHIE
»kapanral. CypeTKepArH XKaHTYIOMyHAaH 6TKOH CE3UMTaJl YblrapMalapblH ap Oupu yeHemcus 0aanyy.
Jan omon Oaanyyiyk, IOJOTHOAOTY OM TYPMOK MEHAETUK apKajaraH TYOemyKTyy Oaanyyinyk, xep
OHe, ara OailJIaHBIIIKaH KbIsJI 9HCOOHYH — Ty0enykTyyinyryHe xana KaltrnacTeIrsiHa Kapein Oapart.

Cypetkep KrIprei3cTanfpiH TYIITYKTOry oOpa3blH TaaMmai Taar, Oarnkagapra OKIIOOOTOH, KO-
JOpUTH, Kabbu1g00CY, abdansl 60I0HUA «alTHEBIre» TraHa MYHO3/YY, OalnaibiK KyCadblKKa JKBIK TOJITOH
ypIrapMajapsl Kapara airaH.

I. AliTueB Tyyirat >kepuHe OapraH ydypiapza ce3cy3 TYPAe KepAelITepH, OITYK CYpeTIyIep
KOLITOI KXypep 31e. 1960 — 1980 - xpimmapaarsl OUpreienker YblrapMadbll XKYpYLIITep atapislH
3CHH/IE aTHTH9e CAKTaJIbIT KeleT.

byn »xarelHaH anragaa TYIITYK aiiMakTa KepKeM UCKYCCTBOHYH KaJbINTAaHYYyCyHa TY3JOH-TY3
cebernkep 0oITOH cypeTdy — akcakanmap M. OmopkyiosayH, JI. TopOynoBayH, b. XKamvesaun sxana
OalkanapIslH 3CKEPYYAOPY JAaibIMa KbI3BITYYHY TyymypOaii koiboiT. CoBeT NOOPYHYH KbIHaibaran
TapTUOMHEH OTKOH aKcakan CypeTdysiep OYTYH JeJie 3CTe KalTaH dPeKe MCHCH DI ayitHe Cymyyny-
T'YH KaOBL100T0, TyMaHU3Mre, 6aKkbI0aT HKaIlIoo YIYH aaM3aTThl OMPHUMINKKE YaKbIPYYyIaH dapyalil-
MaNT.

Keipreiz PecnybnukacsiHbeiH 911 cypeTtaynepy — 84 xamrarsl Meipza OMOpKyItoB, 83 skarira-
rol Jleontuit [opOyHoB, 77 xamrars! bareip XKanues . AliTueBaun ajapra OOJTOH TaaCHPH, KOMO-
Iy, ©3re4o TYNITYK alMaKTa >KallTapAblH YbIFapMavbUIBIK IBIMArbIH KOJIOOCY, THHHINTYY IIapT-
TBIH OONyIly Y4yH OOJTOH apakeTTepy 30p OONTOHAYTYH aWThIIAT. Al )KETEKTCII TypraH Me3THiIe
[Tp>xeBanbck, Tamac, XKanan-Aban, Om maapaapbiHIa KOPKOM OHOpPKAHAIAP adbLITaHIbITEl OCITH-
nyy. Pernonnopno MagaHuaTThl ©HYKTYPOOH TypyT, sKailbl OJKOHYH KOPKOM MaIaHUSTHIH KOTOPYYTe
00I00MT Aen UUIEHHIP 3TIE CYPOTHY.

Yeirapmadbll OUPIUKTYY AeMHIre KOTopyaym, 1976-xeuns Cypetaynep Yiomyuys Ormmrory Ge-
JYMY 7KaHa XaHbl KOpresme 3aibl adbuiat. OmoH 0H Oarran GaibIpKel MaapAbH TapbIXbIHIA KOPKOM
MaJlaHUSITTHIH XaHbl4a OapakTaphl OamTanar.

byn ceiskTyy mManaHuil skaHbutanyyHy I. AlfTHeB Ke3 »a3npIMBIHA KalaThIpOAH, Y3TYJITYKCY3
Ko3oMelyHae Kapman Typrad. Omoin cebenteH M. Omopkynopry Ot maapbiHa 0apyycyH CYHYII-




TaraH. AHTKEHH cyperdy KhIpreI3cTaHmarsl 9H UpH OKYY Kalmapabln OupuHe ainanrag Om mam-
JEKETTUK YHUBCPCUTETUHIIC KOPKOM HMCKYCCTBO, OOIOHYA aJUCTEPAN AAApAo0 (axyIbTETHH adyyra
cebenkep Oono anran. AsbIpkbl KyHIepY Keiprels PecrnyOnukachinsiH 91 cypeTdycy, npodeccop
M. OMOpPKyIIOB OKYTYyuydyK UIIMEPAUTHHEH CHIPTKAPhl KOPKOM HCKYCCTBO GOIOHYA MIIMMHHA-METO-
AUKAJIBIK My3€H TY3YIL, ara 03yHyH 1946-1996-xeinnap nunmne sxaparkan 601aH amyyH YbIrapMachlH
OeJeK KbUIbIN TalbIpran ((KHBONUCH, PUCYHOK, 3aPHCOBKaap, akBapesis OapaKrapbl).

M. OMOpKy/I0B CanTTyy KIacCHKajblK aKBAPEIAH YBITAPMAYBLIBITBIHA JKAKEIH TYTYI, TAOUAT
KOO3/IyTYH Jlall ©3YHOH TYTyyHY apThIK KOProHAYKTOH, IUIEHEp KYPYIITOPI® YbIKKAHIbI a3bIp 1a KAK-
TeIpar. OMmoH10| KyHaepayH Oupunie 6opoopnon I. AliTHeB KesuIl, aHbl 3CKH « MOCKBUYHMHEY OTYp-
T'Y3YII 3TIOATA KOIITOI XYProHYH, OeNrmiyy cyperdy 3TIOIHUKTH OPHOTKOHIIYH OPTOCYHAA TaHJam
aJIraH KePHUH Al U3KJI/IET, )KUBOIHCTUK MIMITEMICPHHE OAThI KETKeH ICH KalbIIl ChIMAK HIIT33P
aJ1e et 3ckepeT. JKy3yn 1o bipaxarTein u3aepyu Gaikansll, Oupae cyinen xubepaynei, Gupie Kyirys
KBIIMAUBITI, YBITAPMAYBLIBIK TYHHOCYHO CYHIYII KET39p d71e. AHAH raHa YbIrapMaHbIH COHYHA SKAKBIH
HEH3QKIBIK MOTHB/ICD, TYCTOPYH BIPTaTbl AKOHYHIO CO3 KO3T0OP 3JI¢ ICHT. AJl 9MH carap KapTaiTKaH-
ra ycra KeJuIl, Y6IMYbIIT CYWIOll, TAMallla MEHEH )KYPTOH 3UPEK afaM SKeHUH 1a 3cTeidT M.OMOpPKyIIoB.

Omr xeprecunieru Oenruinyy MHCaHaapasH 6upu, Keipreis PecrnyGmukacsinbin 31 cyperdycy,
949 HEPCENIEH Kalipa TapTiaraH, maiaoot, maielp bateip XKanues na yayy skepAeliuHUH KOHOKOI,
a/laAMIePUUIIMKTYY, ap OUp azam/ibl TEPEH TYIIYHO OWITEH ajaM KaTapbl 3CKEPET.

Vuryn kynro yekinn b. XKanuesnuH ynyy cypeTdy MeHeH GONTOH GHPHUHYH XKOIYTYIIYyCYy 3CHHEH
KeTIEHT. «Kanai ui Menen kenauy 6aaTsipy, JeTl Kalphiica, enkere Oearuayy Oyl agaM Kanjaiya
MCHUH aTbIMbI OUIET OOJITy 9KEH JIeN TaH KalIIbIM. AHAH Kayca KBIPTBI3/1a JKAalll JKAUTUTKE YINyHaiua
KaupbULyy CaaT S3KEHWH TANTAKbIP 3CMMEH Ja YBIraphblll KOIOITYPMYH. MBIHj1all KallpbuIyyTa )KETHHE
anbai, HYUMMIEH KypcaHT OOIroHyMIy aiTra. A KHIIUre MEH OCII >KbUIIan Oepu KOPKOM OKYyy Ka-
MBbIHA TALIBIPHIT, OPYC THI 9K3aMEHHWHE KCITEHAE KyJIall Kajbill )KaTKaHBIMIbI, SMH GOPOOPro KeIHI
KAIIOO 3apbULABITBIH alTThIM. OKyyra eTyyre JHITHD SKCHUMIH, KOIXO3[0 KaTdbl, CYpeTdy OOIyII
UINTEI, aHYa-MbIHYa MasHa TOTITOI Ja )XYpreHymay 6agunan OepauM. I. ARTHEB TyynraH KepHM/IH,
TeTUM/H CYyparl, allaMIbIH KOJIYHIArbl Kairbl3 0ana SKeHUM/TH YIYIL, «9HEIYY KETHM dPKE JKETUM, CEH
BIPBICTYY XKETUM TypOaMCHIHOBIY, HETT MEHH KOOIIYTYTI, HIWHEH SHECU3 OTKOH 00p OalalbIK Ke3UH
JCKEPUIT KETTU OKLIOUTY...

I AliTHeBIUH KeKe JKONIOMOCY MEHEH KOPKOM OKyy JKalblHA «KaHIuaaT» OONyNl KHPTeHHM
YUIYJ ME3THIITC YeHHH KOKYPOryMe GaTnaran 4oH KyOaHbIY OOITOHY SCHMIEH KeTHENT. OLIoN KyHI0H
famran ycTarslM MEHH KEeKe KO3OMOJIYHO alblll, OHOPKAHACHIHA K¢ yHYHO Oaphill KalraHbIMIA
KOPro3mMeIepre 0aphlIi XKaTKaHbIM/Ib, JKaHbIYa 3MHE KOPreHYMIY, XKalloo [apThiMa 9eiHuH cypar Ty-
paap are. An tyrys Kepkem QoI apkblTyy KaChl OHp 3aKa3iapabiH GONyIIyHA 1 KOMAOMO KbLIaap
ane - gen ackepet b. XKanues.

b. JKamves narer Oup ypyHTYKTYy OKYSHBI CTEII, a3blp [a TOATOHYI aNTraHblH 6aifkooro G6ooT.

«Coserruk noopno CCCPaun mMananusaT MuHHCTpiurd Opro A3us enKenepyHIery TalaHTTyy
KaLITap/bl 6JIKOA6TY aTalbIH HPH-UPH OKYY JKalaapra eTyy yuyH opyH 6eayn Gepur typay. I. AiiTues
[lpubantrka enkenepyHyH OMPHHIEIH KOPKOM AKaneMusira 0aphill OKYYHy YIaHTYYHY CYHYIITaIbL
Kamr asimmer Gonynn, KuuMHEKel HapucTeMe Kapar, biHaOai koiuym. KuiHHYepI3K al KbUTBITBIMIBI
BCTEIL, KOIKO YCHHH 63YM/YH Y€UKMHCH3AUTUME Kalta OO0y )KYPAYM, KaabIObl YCTATHIM Ja TaaphIHbII
KanraH ceisikranzbel. Ken ernoi I AliTueB OmTory Kepre3Mere KeJuil, 9bIrapMadbll SMICKTEPUMIN
KOpYIl TaH KaJITaHBIH Ja, bIpaa3bl 3KCHAWIHMH [Ia JKAIUBIPTaH KoK, MeH y4yH Oyl OKysl MakToOJ0H A2
apThIK Oony. TaOUATEIHAH 3HpPEK, KAbIC, HCKYCCTBO MACENeCUHE KENTCHIE KaTyy MPHHIUITH Kap-
MaHraH afam karapbl, Mara «Keiprer3 CCPHUH 3Mrek CHHUPIEH CYPeTdYCY» eTeH HaamIapl OepreH/e,
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aJl KHIIY OMPOTO0 KHOWII, TAaPBIHBIIEI TapKaraHaan 6oLy KepyHerT. ...

Msina ymynnait sckepyynep MeHem skamam kene KaTkaH OW3MH akcaka cypeTuyJep-
AYH TaJIbIKIIAC OMIeTMHWH MaHHaObl KaiThim, B. Kannes, JI. Topbymom, M. OMOpKyI0B-
A0p pecnyOnukaga TaaHbIMall Oenrmtyy cyperaynep karapbl  Keipre;s  PecnyGnukachinsimy
O cypeTuycy jereH Guiink naamra TaTBIKTYy OOmyIIKaH.

Menun sxexe ackepyymae aram Typcyn6ait Kansipaesanu I, AfiTies menen Gonron xomyry-
yycy cakraiyyna. An ke3ne aram O 061acThIK «JIeHun 7KOITY» ra3eTachiHbIH PEAAKIMACHIH/A KYP-
HajueT bomyn umreuy. I Aittes Om Taparka Kejarenae o0nacTelK pegaKkmmsara KalpBUTBITT KeTI3p
ane, cebedn aram sxeeHyH cyitteuryyre CO3/IOPY Kol 37I€, aHTKeHH 3K00 TeH AK-ByypaHbin x33ruH-
IeTH aiJIbIHAA TOpeyIl, GHireH TAaHBINTAPEI, TYYTaH-ypyTy, Keireity 6up 6oico Kepek.

ATamM[IbIH KYMYIIlyHa Ke3-Ke3 KATTal Kajimaii aJlaThIM OONTOHAYKTAH, KYHAOPAYH Oupunze ka-
OuHeTHHE Gapbin Kancam, aTaKTyy CYpOTYY OTypraH 9KeH. ATaM MEHH yiyy Kbi3bl KCHUMIH, CYPOT
TapTKaH]IbI JKaKIILI KOPOOPYMTY aHTBIN TAAHBIUITHIPEIT Kambl. Men aTtakTyy cypetdyre «[amap akey
€N KaHphlIranbiMaa «MeH ced yuyn Famap aBan Gonom» fen ceuTBIK OO KO my.

Ken xbintap etyn, ®pymrsenern KOPKOM OKyy JKaHbIHIa OKYI JKYpreHymme [. AHTHEB MeHeH
KOIYTYI KadraHeIMIIa, TYPMYII a0ambIMIbI, OKYYMITY, Keeqek TTAaHIAPBIMIBT CYPall, KYHT KOFOI yrap
SJIC, BITBI KEJICC Kell-KeHELINH alThin Katyyuy. Bup KYHAOPY KC3CKTErH KOPro3MOHYH a4bLTBIII Maa-
meiiga I AWTHEBNHH 4bIrapMadbuibTbIHA dpHallral KHTCIKe CYPOTIYHYH aBTorpadbin amyy Y4YH
KalPBUIBII KaJTBIM. AHII00C al0aras ®amThirbiM MeHeH ITAIIbITA KaJIbIT QHBIH CATAMATTBITBIHA, KO-
fIyHyH OOpyCyHa 112 keHy.1 Oypran smec akem. Cyperay «Kenm amu apaKeT KbLIBII KOpeuy» Jel Liatl-
nai ap OHp TamraHbl KbLIAT Kaza awiTarania, MamKamapeIHa 911 KeTOereH Kajem CamThl KaTyypaak
KapMaranra apakeT KbUIBIN JKaTKaHbIH KOPYTI a0/Ial OII0KCOH abaJifa KanraHeIMIBI TYIOYHIYM. .

1983-xbLb1 aTakTyy CYPOTYY MEHEH GONITOH JKOTYTYIIYY AKBIPKbI SKCHIHTHH Kal1aH OUIMEKIIN3.
Cyperayrys Ouito Mys3eii auam jereH bk THICT 1 UIIIKE alllai KaJaraH JbIrsl abaan OKYHYHYTYY 6o y.
Akonyrymryyna cypetuy 1501ei HbIrapManapsIH 601090K My3eH yuyH naspaarn KOHTOHAYTYH, CaJbIHA
TypraH UMapar Kanjaii 6o1co oinorynait 6010t geres Kb TaNI000y3 UIIKe almnai Kasl. Anberre,
’KapaTMaHIBIH MBIKTBI 9bIraPMANIaphl TATHIKTYY OOPAYH TalKaHABITBIH/IA IITEK XKOK, GHPOK CYpeTdyHYH
BICMBIH AJIBITL KYPrOH MEKTENKe 1a, 06I1acTEIK KOpKeM CYP®T Mys3eiinte fa oMrexTepu Gepuabeil Kamol.
Omr o6nacTeik kepkem cypet My3€HHH/IE GONTOHY Y4 YBIrapMAachl cakTabiI Typart. « ATamMIbIH NOpTpe-
™ (1937-%x.), «T. Bokoepausin noprpeTH» (1963-3x.), «Too srerunme» (1966-x.) aTTyy YblrapMasiaphbl
Mypaarsl TanlupoB aTeIHAATrkl COBETTHK KOIIXO31yH KapanOail Kalral CypeT rajepesichbitan TadbLIBIN,
2004-xb111an 6epu KOPCOTYIreH My3eli/iec KalTanaHTbiC KOpKeM Oaanyyiyk Karapsl WIHHHIT Typar.

I AWitneBmuH robuneiinnk MAdpakeCHH OTKOPYYT® apHairaH HIU-apakeTTepIun KaTapbIHaa
I'. AfiTneB aTbiHare! KeIpreis YAYTTYK KOPKOM CYPOT My3eHH jKaHa aHbIH MEMOPHAILIBIK My3el - eHop-
KaHachl TapaOblHaH YIOMITYPYTYTI KaTKaH Kepresme OMpPHHYH KOy OITYK KopepMaH/apra cyperyy-
HYH dbIlapManapbii CyHyurait. Kenren kytken Gyn KOPro3sMOHYH aubUIBIIIBI PECITyOIMKAIIBIK TCH-
T32IIICTH Malaluii OKyst 6OI00pYyHa IIeK JKOK. AHuam TBIITKAPBI IMH KOJ1J00CY MEHEH Aaspiajiran
Oya1 kuTen 03yHYe Gup Gerek, CYPOTIYHYH KapKbIH 3I€CHHE TaasHM Kataphl Kabbl A7bIHCA GOMIOT.

JKBUIIAP OTYIL, KBUTLIM KE3reH CAiBIH YbIHBIIL] HCKYCCTBO 0106CTYKK® aiinaHbi, Cypetuynyn
ATl OUNOH, NAHKTANBIT, Al APKBLTYY SKAPHIKIBLIEIK MeHeH KAIMOOHYH 3aTbl OEKeM/IEIHI, TICHIENK
PYXTYH KoKxeon buiukTenmie cebenkep GomoT neren o1100y3.

Kaowipoaeea T. T.

KOPKOM OHOD MAaHyyyy,

Ow MYuyn npogpeccopy,

KPuvin madanusmeina omzex CUHUP2eH uumep






"Cyovda ne daemesn uenosexy uzene, a Kaxcoviii Oens 8bI3pe6aem ¢ ezo cepouey...,

. (Haisicaxy Hreoa).

bonee gByx mecartunernit Hazag Kerproisctan onpenenna csoto HOBYIO ICTOPMYECKYIO CYAbOY KaK He-
3aBUCHMOr0 CyBEPEHHOTO TOCYHAPCTBA, B KOTOPOM MHTEPeC K MCKOHHBIM JICTOKAM CBOETO KY/IbTYPHOTO Ay-
XOBHOTO HAaCTIENMsA CTAHOBUTCS BCe Iy6uHHee. [Toatomy B ero COBPEMEHHOM >KU3HU 0COOBIMIL BexaMu 060-
SHAYCHDI NATBI, CBA3AHHBIE C XXMBHEMEATENIbHOCTDIO OTAENbHBIX TUYHOCTEN, OCTABUBLIIX rIyboKmit cnen B
XyJl0XKeCTBEHHOM KynbType KbIpreiscrana.

Hernemrnwit, 6orarsiit Ha cobwiTins, 2012 TOJI CBA3aH ¢ MMeHeM [amapa AjiTieBa — OJHOTO 13 IIpefiCTaBu-
Te/Ielf CaMOoro TIePBOTO IIOKO/EHNS KbIPTHI3CKOIT TBOPY€CKO MHTE/UINTEHIINI, CAMOOBITHOTO XyTOXKHIKA, Yeil
YHVBEPCA/IbHO IIPOAB/IEHHbIN 067K CO BpeMeHeM 06PICOBBIBAETCS BCe Apye u Kpymsee. [. AiiTies npouien
TONITHIA XKVIBHEHHDIIT ¥ TBOPYECKIIT Iy Th, KPUTIHIECKI OCMBIC/INBAS CAMbIE PasHOOOpa3HbIe XYI0)KeCTBEHHbIE
TEYEHUA, TEPIIENMBO Y4aCh Y OfHUX U OTBEprast APyTHX.

Pa6orocnocobrocTh AfiTieBa IOPXKAeT CBOE/l MHOTOIPAHHOCTDIO U BBISBIBAET OTPOMHbIIL VHTEpeC.
Jlaxxe B ocefHIe TOABI CBOETT XKII3HIA, OYIy<M MaIOIOABIDKHBIM [IOC/IE TIepeHeCceHHOI 60Ie3HN, OH CTapascs
AiepKaTh KapaH[all B HENOCAYIIHBIX MTa/IbIJAX X BHOBb PUCOBATb.

3HaKOMCTBO C HPOM3BENECHNAMY AJITHEBa BHI3LIBACT YYBCTBO CONPUYACTHOCTYU K €r0 TBOPYECKOMY
npoleccy, oboraias 4e0BeIecK it JiyX HOBBIM OTIBITOM BUJIEHIA KPAaCOTBI, KOTOPBIi JAET TO/IBKO UCKYCCTBO
Y KOTOPBII He BCET/ia IOCTaB/IAeT HaM Hallla peabHast OYIHIYHOCTD.

«YHUBEPCAIBHBII JIAp 9TOTO XYOKHMKA OYEBIIIEH; OH 1po6OBajI PaCKPHITh ce64 B KauecTBe IIPOCTOTO
XYHOXHIKA-0DOPMUTEIS, 3aTEM Ain3aliHepa UHTEePbePOB, YCIIEIIHO paboTar B TeaTpasbHOI ciieHorpadui, B
AICKOPATMBHO-MOHYMEHTATIbHOI CKY/IBUTYPE, HO IMaBHBIM NIPUCTPACTIEM CTa/la XUBOTICH, B KOTOPOI1 TOfI-
JIMHHBIM MCTOYHMKOM [T KUBOIIMCHOM «IIOBECTY TOP U CTeIell» CTaja IpUpofa PORHOTO Kpasi».

Viccnemosatenu tBopuectna I AfityeBa BEPHO ITOAMETUIN, YTO «TIeH3aKHAS KUBOIMICH MOXKET BhIpa-
’KaTb Camble TOHKME IBYDKEHNS YN YCIOBHBIM ASBIKOM 1IBETA, PUCYHKA, PUTMIKIA U TUTACTIKIA, nepefaBas
CTPacTi CepALA U UTPY BOOGPaKEHNA Yepe3 U306paKe e COCTOSHMIT M MOTUBOB IIPYPOIBI, AKLEHTUPYA B
Hell To, 94TO 6o/lee OTBeYaeT TOMy /I MHOMY JyLUEBHOMY HaCTPOIO. AJITHEB U3YUIT IIPUPORY, ee GOPMBI 11
LIBETA B MX B32MIMOOTHOLIEHNY, 3aKOHBI FAPMOHIIECKOII COMOAIMHEHHOCTY JacTelt 1 LeMoro, IpUyIns cebs
HE TO/IbKO CMOTpETD, HO BUAIETD M IPOHNMKATH B TAMHBI IPUPOJIHON KPACOTBI, HAIOMHAACH BOCTOPIOM IOHM-
MaHs U yqach TpyIHOMY YMEHUIO BBIPAXKATh Yepes N300paKeH s IPUPOMBI CBOE BUIEH)IE XKI3HIL»,

IIpo6nema «yemoBek u mpupoma» Bcerna Gpina B LIeHTPE XYIOXXECTBEHHOI MBICTI, HO B Hallle BpeMs OHa
npyoGpena 0cobyIo akTyanbHOCTD. JI060BD K 3eM/Ie B TOHMMAHIMIL, 4TO 3eM/Isi — e/IHAA JI/I1 BCEX IIaHeTa,
RA€T BO3MOXXHOCTb BbIPA3UTb CBOE OTHOLIEHNE B COBEPLIEHHO HOBOM KayecTBe. B HOBOM M3MEPEHNN TIpe-
CTaB/IANTCA M POJHBIE KPas, KOTOPbIE € FOfaMI CTAHOBATCS BCE IOPOKE cepay.

Or cTpanbl, Kak Manas pogyHa, Bceraa BOTHOBA/ I TIPUTATMBAT XYROXKHUKA. [laxKe Ipu BCell 3aHATOCTI
OH CTPEMMTICA IIONIACTh B PONHbIE Kpasd. MHorme XuBomucHble onotHa I. AifTieBa co3manbl B iTOre Brieyar-
JIEHUJ OT POIHOTO Kpas, I7j¢ MPOLIIN TOLbI TPYAHOTO I€TCTBA XyNOKHYUKA, HO [I KOTOPOTO K&K/l YTOIOK
TEM HE MeHee Corper ApKumu BocnoMuHansamu. Kapruust «C6op xmonka Ha rore Kuprusym ( 1944r.), «Ha
XJIONKOBOM 11071e» (1947T.), «Pexa Kapa-Ilapbsa» (1963r), «Beuep Ha 1ore Kuprusum» (1966-67rr.), «Oxkpecr-
HoCTV AHTIKaHa» (19671.), «Kepme-Too» (1969r.), «Cepebpucras fommua» (1969r.) v MH. Ip. 6bUIM CO3AHbI
Ha OCHOBE JTIOZOB, BBIIIOTHEHHBIX BO BPeMs NOESZIOK 110 1ory. Kaxkas pabota OparoLeHHa 10 3a/I0KEHHbIM
ayBcTBaM. OCO3HAHME TOTO, YTO OTPaXKEHO HA XONCTAX, NPUBOANT K MBICM 0 Beunoctn u Bpennoctu - o
BEIHBIX [IEHHOCTAX, HOCUTEISAMYU KOTOPBIX SAB/IAIOTCA JIIOMM, 3eMJIs, Ha KOTOPOJI OHV POTUNCE I C KOTOPOI
CBA3BIBAIOTCA BCE MX MEYTHL




/Knsonncuy ynanock B cBoeM TBOpYECTBE BOCCO3MATH 0606MEH b THITIYeCK i 06pas3 10xa0ro Keip-
TBISCTAHA, HECXOKMIA C IPYTUMIU: 5TO CPasy Y3HABAEMBIiT OCOOBII «aiTHEBCKYTD 0T, OT/IYHbII 110 KOJTOPUTY,
PUTMY, HACTPOECHMIO M OMIYINEHWAM, CJIOBHO HAIIOEHHbI HOCTAIbINIECKIMU BOCIIOMVHAHMAMY JATEKOTO
IETCTBA.

B noespkax mo pogHbivM Mectam ero composoxau XYROXXHUKH, B TOM YMCIIE ¥ 3EMISIKN - OLICKHE XY~
IOKHUKY. MHOTMeE 3 HIX HOMHAT COBMECTHBIe r1oe3mkn 1960-80-x TOJIOB.

IToaToMy MHTepecHbI BOCIIOMUHAHMS XYTOKHIKOB-AKCAKATIOB Omopkynosa M., Top6ynosa JI. u XKa-
/esa B. ¥ p. — HenocpeacTBEHHBIX YYaCTHUKOB IPOLecca GOPMUPOBAHNA U30MCKYCCTBA B I0XKHOM PErMOHe.
IIpoitjis Yepes Bce yCTaHOBKI COBETCKOTO IEPHOJA, OHI M CEFOMIHA OCTAITCA BEPHBIMU IJIABHOMY IIOCTY/IATY:
CBOMM MCKYCCTBOM y{ITb IOel 0CO3HAHMI0 KpacoTs! Mipa, Cry)KuTh ryMaHusMy, eqMHEHII0 YeNoBedecTBa
BO UM CO3VMIAHUSL.

Haponsste xynosxayxu KP - 84-mernnit Mbipsa Omopxynos, 83-nerumit Jleortust lop6yHOB 1t 77-71€T-
Huii Bareip JKanues - BCIOMMHAIOT, KaK B SKM3HD KAKOTO M3 HYX BOLIET [amap Aiityes, Kak cBoMMM Ha-
CTAaBHITYECKNMM OTKPOBEHNAMY, BCAYECKON MOMOILBIO CIIOCOGCTBOBAT X TBOPYECKOMY CaMOOIIpeneneHuIo,
KaKyto BaKHYIO POTIb CBITPATT OH B Pa3BUTHN M300PasnTeNbHONO HCKYCCTBA BCero Kbipraiscrana.

HerHe camplit crapeiiimi «akcakam» KbIprbi3cKOro 1306pasUTENBHOTO MCKYCCTBA, TIEPBbIiT HALIMOHAb-
HbIIT XyAOXKHUK-Tpaduk Mbipsa OMOPKYIIOB, He CIIellia, MbICIEHHO 0603peBaeT fajeKyie IHU CBOEIT IOHOCTH,
TOZbI COBMECTHOII paboTsl ¢ I\ AtiTieBbIM B cucTeme pecny6mmkarckoro Coosa XymoxXHUKOB. OH OTMeuaer,
4TO Jaxke IIPU BCelt CBOCIH 3aHATOCTH Ha TIOCTY Npeficenarens mpasierus Comosa XYROXXHUKOB, HAPOIHOTO
fIeTyTaTa HECKO/IbKIX CO3BIBOB, [. AilTreB He 3a6bIBajl PO MOOABIX CIEIMANCTOB, 6ECIIOKOWIC 1 06 Iic-
Kyccrse OKpauH. [Ipy Hem GbLTV OTKPBITHI XY7I0XKeCTBEHHbIE MACTEPCKILE B pernoHax - ropopax Ilp>xeBanbek,
Tanac, xaman-A6ag u Out. Bymyuan cam ¢ 1ora - ypoxxener centa Tormoiikon Kapacyitckoro paitoHa - 0H Bcerga
VIHTEPECOBA/ICA XKIBHBIO OIICKMX MACTEPCKIIX, CY/IbOOI MOTOABIX, YCTOBUAMY UX XKUSHI U paborsl. On cun-
Tas, 4T0 63 pocTa YPOBHSA Ky/IbTYPhI HAa MECTax, B PeriOHAX HENMb3s MONHATD XyAOXKECTBEHHYIO KYIBTYDY
BCEJ1 CTPAHBL

lamap AviTnes Bceria »XuBO MHTEPECOBANICA COCTOSHIEM TBOPYECKOI aTMOCHEPBI B MOJIOIIOM KOJI/IEK-
TuBe. IloaTomy 1o ero acrapmenyo B Om mpuexa u M. OMOpKYII0B, KOTOPBIT B JaIbHENIIEM ChITPATT K/TH0-
HEBYIO pOJIb B MOATOTOBKE CIELMA/IICTOB I10 M30UCKYCCTBY B OICKOM rocyHmBepcutete. CeTomHsa MOXKHO
TOPAITBCA yHUKATIHBIM HAYYHO-METOMIMYECKIM My3eeM U306 PasiTenbHOTO UCKYCCTBA, I XpaHarcs 6omee
60 aBTopckux pabot npodeccopa, Hapogsoro xynoxnnka KP M. Omopkynosa, nepenansbix 8 gap Owml'Y
CaMIM aBTOPOM (5KIBOIIVCH, PUCYHKH, 3apYCOBKIL, aKBAPE/I, BBITIOTIHEHHbIE B 1946-19967T. )

M.OMopxynosy, mocieoBatento TpagiLii K1acciraeckoit AKBaPe/IbHON XXMBOILICH, HPaBUTOCh €3[11Th
Ha STIONIbL, ICATh HA T/IeHape. EMy foBenoch conpoBoxath [amapa Ajituesa B TBOPYECKOM I10€3/IKe TI0 POf-
HBIM MECTaM — C HEXUTPBIM CKapOOM, IBYM: STIORHUKAMIY B 6aTaxHyKe «MocKBIua». OH 0CTaHABBAIICH
B PasHbIX MECTaXx, IPUTAHYBLINX BHYMaHNEe HEOOBIYHOCTDIO TIEN3aKa.

Me1psa araii BcromuHaeT, Kak Bo Bpems paGotsl Hax sTionom [ AiiTues TI[ATeSIbHO BHIOVPAT MeCTO
0030pa, He Criema NPUTIAIbIBA/ICA, YCTaHABVMBAA STIONHVIK, KPETLA KapTOH, 1 TONHKO IOTOM TaK JKe HeTOpo-
TI/IMBO BRIKTA/IbIBA/ KPACKM HA TIATMTPY ¥ HAYMHAJ pabOTaTh - He CIela, MeyIeHHO 1 MOTIYa, COBEPILIEHHO
3a0pIBag 060 BceM Ha CBeTe, ITOTHOCTBIO PacTBOPAJICA B IPYTOM, MM CO3[JaBaEMOM MIpE.

Bpimo 3ameTHO, UTO 5TO 3aHATHE eMy B PajoCTD: BBIDDKEHME €ro /ML[d MEHATOCh, IPUIIYPEHHbIE
[/1asa CTAHOBIIICH COBCEM Y3KIMM, €r0 IyYOBI TO CKMafIbIBAMACh B TPY6OUKY, TO PacTATUMBANCh B THUXOM
IOTyynbiOKe... VI TOMBKO MOCTe OKOHYATEMbHOTO 3ABEPIICHNA HAYVHAT TETUThCA CBOMMU BIIEYATACHWUSIMIA,



PasMBIL/IEHIAMI 110 TI0BOJIY MEN3KHOTO MOTHBR, CBETO- 1 1[BETOCOOTHOMIEHI 11 mp.

B gopore o 6511 HenpuxoTns, He maBan CKYHaTD, yMe/ HOJAEPXKUBATL PAsTOBOP, MOGUT OUIYTHTS,
TaK KaK ObUT 4eTOBEKOM ¢ OMOPOM. M. OMOPKY/OBY eCTb 0 9eM BCITOMHUTD 13 TOSt COBETCKOIT TIOPBI 1 O XKM3-
HU CTOTIMYHBIX XYIOXKHUKOB.

Barsip annes - Hapogmsrit Xynoxuux KP, ogna s monysipusix B Ole MrgHOCTe - Yeopek uc-
KPOMETHDIN, YIMBUTENBHO IHEPIIIHbII, CKOPBIIT Ha 9KCIIEPIMEHTbI, GaNtaryp U gylia KOMITAHUY - TAKXKe OT-
MEYaeT 9Ty YepTy CBOETO CTapuIero semsika lamapa Aiituesa - ero CCTECTBEHHOCTD, YMEHNUE YYBCTBOBATD 1
IIOHVMATb IPYTUX.

batpip JKamues ¢ ynpibkoit Bcommmaer TIEPBYI0 BCTpEdy C MMEHUTBIM cBouM 3emysikoM. «Korma
I. Aittvies cpasy sxe cripocinn : «Kanyiadi mir meren Ke/fnH, 6aateIp?» (410 B nepeoge «C Kakum IE€IOM IIPH-
e/, 60TaThipb?») 51 CUIBHO YAMBIICH, OTKy/a TaKOI M3BECTHBIIT Y€MOBEK MEHs 3Haer, ofpalraeTcsa Ko Mie
10 MMEHN - «BaTsip». B TOT MOMEHT 1 coBceM 3261, 4TO Y KBIPTBI30B TaK NPUHATO OOPAIAThCS K HOHOIIE
- «6aaTbIp», He FOrajiancs 06 3ToM i 6bIT OYeHb YRMBTIEH ero Bonpocy. Kornia st pacckasar eMy Bce cBou mpi-
IUTIOHEHIA, HTO y>Ke B IATBIT Pa3 He MOTY TIOCTYIINTD B XY/I0eCTBEHHOE YHVMIALLIE, T. K. KOK/bI TOT MpoBa-
/INBAIOCH Ha IIOCTIEMHEM SK3aMeEHe TI0 A3BIKY; 9TO S XOTENM GBI SKITh B CTOLE ¥ 3aHUMaThCs. f 3aBepun ero,
HITO TIOATOTOBM/ICA K CAMOCTOATETBHON XUSHU: paboTaN B KOMX03e YIETUMKOM, XYIOKHUKOM U CKOIIMT cebe
flerer Ha y4eCy. lanapy Aittuesy, Bumumo, 3amaa B AYILYy MOS HACTBIPHOCTD, OH 3aJa/ MHE BOIPOCHI PO
MOI0 CEMDIO, OTKYia 5L POFOM I, BBIACHMUB, YTO 5 OfIMH Y MaTepH OCTe CMEPTH OTIIA, 3eM/ISIK CPasy JKe YTemL:
«JHeTyy 6ara - JKeTuM aMec, BIPBICTYY SpKe 6aachii» (¢ MaTephbio Thl He CUPOTa, ThI - CYACTIUBHIIL). Bumymo,
OH CPaBHUBAI CO CBOMM JIETCTBOM, KOTTIA OBII /IMIIEH MAaTePUHCKON TACKIL I 3260THL. ..

Ho cyx mop ToMHI0 CBOe COCTOAHME CYacTha, KOIjia 1o TM4HOMY XopartaicTBy I. AitTuesa st 6bi1 3aunmc-
JIEH KAHAUIATOM B Xy[L0)KECTBEHHOE yuymuitie. Bee ropp ywe6n s 9YBCTBOBAJI €TO OIIEKY, XOJIU/I B €TO MacTep-
CKYI0 V1 JOMOIA, T7ie GbI/I IPELCTAB/IEH €T0 CeMbe, B TOM WIIC/IE €70 ChIHOBDBAM, C KOTOPBIMM TIOC/IE CAPYKMUIICA.
AliTneBa MHTepecoBana He TOIBKO MOS yieba, HO ¥ Kak s IPOBOXKY CBOE BpeMs, OBUT /I 51 Ha OYepeHOIL
BBICTABKE, KaKile pa0OThl 3aIIOMHIINCD... OH XIOMOTA/, YTOGbI MHe Jid/I 3aKasbl B Xy[0)KeCTBEHHOM (hoHIE.
Mee npuxozmnocs nofgpabatsisarh u Ha KaHMKYy/IaX, HO 3aTO y MeHsl ObUIM CBOY [IeHEXKHbIe COepeXxeHus, Ko-
TOPBIX CBOOOJIHO XBATA/IO He TOMBKO Ha KICTL I KPacKIL... fl YCIeIHO 3aKOHYI/T yIu/TIIie I pelimt SKUTb B
crommie - ropofie OpyHse.

MHe sanoMumICs ewe oiuH MOMeHT, 13-3a KOTOPOTO 4 IIOTOM JO/ITO NEPEKUBAL.

Torna, B coBetckoe Bpems, MunucrepcrBom kynbrypsr CCCP Bhizensmics CrienyManbHble MeCTa IS
IPENCTaBUTENIEN CPENHEASHATCKIX PECTIYOMIK M MOYKHO GBIIO HOCTYNNTDb 1O KBOTe. I. AjiTneB mocosetoaj
IIPOLO/UKUTD CBOE 00y 4enne B AKafieMuyt XYOKeCTB OHON 113 pecrybmix [pubamtuxu. I nodemy-ro otka-
S/ICH, CIUTAA, ITO MHE C XKEHOM I peGeHKOM 6Y/IeT 0YeHb TPYHO YIUTBCA. Briocnencteun s ouens coxanen
0 CBOeIT HePeIMTeNbHOCTH. V3-3a aToro ciyuas I Afities obujienca Ha MeHs, He XOTe/I CO MHOIT pasroBapu-
BaTh, TIOKA €r0 XKeHa He 3aCTYNMIach 3a MeHs. Yauzes B Omre Mou paGoTs, oH YOVBUIICS MOE€JE IIIOOBUTOCTI
VI HE CTAJ CKPBIBATD CBOETO YMBICHA. /1 MEHSA 3T0 GbLIO KAK TIOXBA/Ia, HO MHE KaXKeTCH, OH IPOCTUT MEHS
OKOHYATE/IHO, TOMLKO KOTfia MHe OBIIO NPUCBOGHO 3BaHMe «3aciIyKeHHbIT XynoxHUK Kuprusckoit CCPy.
Tamap Ajitves 6bUT a/IbHOBUTHBIM, IOHMMAIOIIIM, HO I OYeHb NPVHOUITNATbHBIM 9€/I0BEKOM, KOITa Leo
Kacamoch MICKYCCTBa»...

BoT takite BocomMuHanus y OmICKuX Xy0KHIKOB, KOTOPBIM B CAMOM Hadajle TBOPYECKOro My TH II0-
CYACTMBIIOCh MOMYYNUTh OMarocmoBenye camoro lamapa Ajfruesa. B. XKamen TOBOPUT, YTO €My BCe-TaKu
YRTOCD BOIIOTUTH JKenanue [. AiTieBa: yxke B IIPeK/IOHHOM BO3PACTe ¢ Top6yHOBEIM OHN TOCTY MM B OfyH
U3 OLICKMX YHNBEPCHTeTOB. 06 6bI/I CAMBIMY CTaPATETbHBIMY CTYIEHTAMM Y TIOTTY MU FUTIIOM O BBICLIEM
oOpasoBanuu, korpa J1. TopbynoBy ncnonnunocs 80 ret, a B. Kanuesy - 74 ropa.



FOBAACIHAN BUEMLEES
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Omut 1 ceifyac uyT BOIEN 32 CBOVM MMEHMTBIM HAaCTaBHIKOM, OCTaBasACh 06pas1ioM MpeIaHHOCTHI ey
uckyccrsa. O0a CTpeMATCs 0TPasuTh Npostserys KusHu. Ul X1sHb CIOMHA BOSHATPAZU/IA UX 3a IIBIT/IH-
BOCTD XY/JOXKHIYECKOTO yMa, 32 ICKPEHHOCTb B CTPEM/ICHNI K TBOPYECKOMY CaMOYCOBEPIIEHCTBOBAHMIO. .

B Moelt mamsATI COXpaHWINCh TaKKe M PACcCKashl O BCTPEUax MOEro OTIL@ - XKypHamicTa Typcynbas
Kapgpip6aesa c I\ Avituesbiv. Bo Bpems mpuesga B Ow o 6biBan B peaxiyit 06/lacTHOI raszeTsl «/IeHiH
KOTy». VIM OBII0 0 4eM IOrOBOPUTD: 06a ObUII U3 Cela, YTO B BEPXOBbAX pekut Ak-Byypsr. $1 uacto 3aberata
K OTIIy Ha PaOOTY I OFHAX/IbI 3aCTa/Ia B KaGMHETe OTIIA IMEHNTOTO XyIoKHIMKa: OTell IPeICTaBUT MeHs, Kak
CBOIO CTapILIyIO I09b, M0OAILYI0 pucoBath. VM Korfa s o6patumach K HeMy «[amap-ake», OH YIb6aach, TIXO
monpauy MeHs « st Tebs a1 - Tamap-aBa». CITycTst HECKOTIBKO JIET - YoKe BO BpeMs yuebbl BO dpyH3eHCKOM
XYAOXKECTBEHHOM y4IIMIIIE - MHE JOBOMIOCH BCTpedaThes ¢ I. AjiTueBbIM, 1 OH BCEITa MHTEPECOBAICA MOeIT
KUSHDIO, Y4e00I4, IVTaHaMu Ha Oy1Tyliee, yClieBas BhICTYLIAT MeH... OfHAX/Ibl Ha BBICTABKE A PELLIA B3ATh
Ha TAMATD aBTOrpad 1 poTAHyna ab6OM 0 ero TBopyecTse. [1o MOOFOCTY 5 He TIOLYMa/a O eT0 COCTOSHHIL,
0 607bHOIE pyke. OH He CTa/t MHe OTKA3bIBATb, TONBKO HpousHec: «Hy maBait, HOCMOTPUM, HOMYYUTCA T ¥
MEHSA» I CTaJl CTApaTe/bHO, O4eHb MEICHHO BBIBOAUTD KaXKyo OykBy. Korma A yBumena, Kak oH cTapanics
IIOKPETTIe 3a)KaTh PyIKY HEIOCTYLTHBIMI IIa/IbLIJaMM, MHE CTaJIO COBCEM He TI0 cebe, ObII0 0UeHb HEeMOBKO ...

Oco6eHHO 3amOMHIIACh OLICKAs BCTpeda 1983 TOa, HO K COKATTEHIIO, Mbl TOTJ[a COBCEM He IpeIo-
JIATau, YTO 9TO ~ TMOCTeAHAS BCTpeya ¢ Mactepom. JKarb, oueHb xKanb, 4TO MeYThl XYIOKHNKA OTKPBITH
CBOI MYy3eif 371eCh, Ha pofuHe - B ropozie Ot - Tak ¥ He cObimich. OH TOIAa ¢ HaMy COBETOBA/ICA, TOBOPS, YTO
0T00pan 150 paboT 7L CBOETo OIICKOTO My3esl i 06CYXKIaM C HAMM TIPOEKT Oynywiero spanys. Bipasny roso-
PUTCsL, YTO YENOBEK NpefinonaraeT, a bor pacmonaraet. JKasb, 4To 13 TeX, 0T06paHHbIX camum [amapon Afrrsr-
€BBIM, paboT B O1I HI4ero He Momazo: Hut B Myseli Owickoro otyjenens Cowo3a XyIOXHUKOB, Hit B 061aCTHO
Mys3ell U300pasUTENbHBIX MCKYCCTB, HI TeM Golee, B TOPOCKYIO CHELVANTU3VPOBAHHYI0 Xy0XKECTBEHHVIO
LUKOTTY, KOTOPOIT TIPMCBOEHO €ro MMs. MHOrue u3 Tex paboT, BePOATHO, HAIIM CBOE MECTO B COOPAHIIIf ero
MEMOPUAJIbHOTO I0Ma-My3ed B I. bumikek. A B OmcKoM 06/1aCTHOM Mysee MCKYCCTB XPaHATCSA BCETO THIIb
Tpu pabotsr [anapa Afituena «IToprper otua» (1937r.), «[loprper T. Bokoeoit» (1963 1) i aTion «Y TOPBI»
(1966 T.) - wymoM yIieneBIiie B 3a6pOLIERHO Taiepee GBIBIIETrO COBETCKOTO KOMX03a MMeHIL Tammposa... I
paboTsi L AliTHeBa ABNAIOTCA CAMBIMY PArOLEHHBIMY B KOTIEKINH My3est nckycers OUICKoit 06macTi.

ITpomssenenns Tamapa Afituea Beera GyAyT IPUTATaTENbHBL /IS TeX, KTO yMeeT KPacoTy MpoYVB-
CTBOBATD CEpILieM. B HM IpoBefieHs OITeiHbIX TOPXKeCTB, TOCBSIEHHbIX TIaMATH [, AfiTyeBa, TBOpeHIs
MacTepa BIEPBbIE MPECTAHYT Iepef OUICKUM 3pUTeNeM Ha IIePeBYDKHON BBICTABKE, CIIELMATbHO IOATOTOB-
NeHHOM u3 GoupoB Hanmonambuoro Myses M306pasuTeNbHBIX MCKYCCTB It MEMOPHA/TbHOTO My3esA-MacTep-
ckoi1 [. AirieBa. OTKpBITHE STOJ IONTOX/IAHHOI BBICTABKY CTAaHET APKUM COOBITHEM B KYJIbTYPHOI >KH3HI
BCETO peruona. [laHHasA KHUTa, CIIEL)aTbHO OATOTOBICHHASN K 100U/IEI0 IIPU 0c060i1 MOpIepsKKe OLIIaH, npen-
CTaB/IAETCS JAHDI0 OTPOMHOTO HAPOJHOTO IPU3HAHMSA, YBaXKeHNA K maMstyt [anapa Ajiruesa.

Tak, depes romsl m fecATMIETHA TONIMHHOE MCKYCCTBO OOpeTaeT CBOe beccMmepTie, IPOCTaBIAs
umst XyNOoKHIKE, @ Yepe3 HeTo cBeT 1 cumy camoit JKusuu, u6o myuu CBeTa BEAyT K HOBBIM BepLIHAM
4€I0BEYECKOTO JlyXa.

Kaowipoaeea T. T.
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More than 20 years ago, Kyrgyzstan determined its new historical destiny as an independent and sov-
ereign state, where increases an interest to the source of moral and cultural heritage. Thus the people, who left
profound traces in history of modern arts and culture of the Kyrgyz people, entered history. The year of 2012,
connected with the name of Gapar Aytiev, who was among first generation of creative intellectuals, an out-
standing figure, who has become more and more famous. Aytiev has passed long journey of the life and path of
creativity. He tried and experienced then evaluated variety of artistic tendencies, patiently learnt from ones and
denied others.

His efficiency surprisingly admire us. Even though he suffered from paralysis in the last years of his life,
he tried to hold a pencil between his fingers. Examining Aytiev’s works makes you to feel yourself as a part of the
creative process, a process that enriches the human soul with a new experience of beauty provided only by art
rather than by mundane lifestyle.

The universal talent of this painter is perceptible: he experienced himself as an ordinary graphic designer,
and then as an interior architect, he also successfully worked in the field of scenography and monumental sculp-
ture. Nevertheless, his passion remained art of painting and nature of his homeland became the source of his
“mountain and steppe novels”

The researchers of his works have correctly noticed that Aytiev explored interrelation of colour and shape,
the law of harmony that hidden in the hierarchy between portion and the whole. He learned not simply to look

to express understanding of life through landscape painting.
The paradigm of “man and nature” was always central issue of his artistic idea and interest; it became
more actual at our time. Perception of the idea “The Earth is one planet” gives us background to express the

observed and viewed differently to many of us.

The south of the country always excited and interested Aytiev. He always was longing for his homeland
even when he was busy. His masterpieces as “Cotton picking in the South of Kyrgyzstan”(1966-67),“The suburbs
of Andijan”(1967), “Kerme-Too” (1969), “Silver valley” (1969) and many others were painted during his visits
to the south. Each work makes us to value the land, where we were born, it bears inner feeling of Eternity and
Mortality.

The painter Aytiev created the general image of the south which is apart and different, however it is ay-
tiev’s south, distinctive in color, different in rhythm and perception, which was formed and rooted in him since
his early childhood.

In the period between 1960 and 1980, the painters of Osh used to accompany him. Aksakal painters
like M.Omorkulov, L.Gorbunoy, B.Jaliev and many others remembered those trips when they witnessed the
establishment of the fine art in the south region. Currently, 84 years old Myrza Omorkuloy, 83-years Leontiy
Gorbunov and Batyr Jaliev of 77 years old , say that Aytiev’ care and assistance of their independent creative
path, has remained part of their life.

The eldest painter or as they say “aksakal” ofkyrgyzfine art, the first national graphic painter M.Omorkuloy
recalls that Aytiev would constantly take an interest about the life of young painters and always kept in mind to
examine the development of the artistic process in the remote areas. Therefore, upon his suggestion and recom-
mendation young Myrza came to Osh,




drawing in the open air . He was lucky to accompany Gapar Aytiev around south area. Myrza agay remembers
that Aytiev was very particular in selecting the place of work. He usually placed his painter’s case and chose his
paper with great care while observing the environment, then calmly brushed the colours over the canvas. Later

Omorkulov became the key person in teaching and training fine art specialists . He initiated the establish-
ment of the fine art department in Osh State University. One can be proud of an unique museum of fine art at
the University, originated and implemented with his idea and where there is collection of more than 60 works
of professor Omorkulov himself.

Batyr Jaliev, the Peoples Artist of KR, popular person in Osh, energetic, he is fond of trying new tendency,
the best “entertainer of friends and colleges. He outlines specific characters of Aytiev like being natural, his
habit to listen to the others.

B.Jaliev recounts his first dialogue with his famous compatriot. “I was very surprised when G.Aytiev asked
me: “Kandai ish menen kelding, baatyr?” (Why did you come here brave man?” «C xaxum zienoM mpurier,
6orarbipb?») “How come that such well-known man knows my name?”- I asked myself : “He addressed to me
“Batyr”1 had totally forgotten that the Kyrgyz call young man in this way - “baatyr”.

I told him that I could not enter art school for five years since I had failed the language exam and that I
wanted to live and work in the capital city. I added that I was preparing myself to have a personal life by collect-
ing the school fees through my work as registrar in a collective farm and painting. He probably was influenced
by my ambition and asked me about my family, from where I came and etc. So he learnt that I was living only
with my mother and that father died, and I was from the same town. My story touched his heart, he probably
remembered his childhood and replied:” A child with mother is a happy orphan’

I still remember my joy and happiness when I was enrolled as a “candidate” to the school. The yeas over I
was under his constant care, he would have been interested not only in my education, but what I did, with whom
I was, whether I visited exhibitions and which works I could remember.

There is another story which made me to be hesitated and sad at the same tim . In the soviet time there
was a quota to enter the central (Russian) universities for the youth from Asiatic republics. G..Aytiev advised
me to continue my education according to that system. I refused thinking that it would be difficult me, for I
was married and had a family by the time. Aytiev was offended and did not want to talk to me for long time.
I regret that I did not make a proper decision then. But once in Osh he saw my works and was surprised with
my “fruitfulness” and did not hide his pleasure. I accepted the situation as praising me. I felt that he completely
had forgiven me when I was rewarded the title of Honored Painter of Kirgiz SSR. Gapar Aytiev had capability
of farseeing, he had a character to understand others, and however adhering to principles was one of his main
qualities.

Me, too remember the stories of my father Tursunbay Kadyrbaev, a journalist, who closely knew Gapar
Aytiev. Visiting Osh, Aytiev used to come to the office of oblast “Lenin Jolu” newspaper. They had many topics
to discuss because they were originated from neighboring villages, located in the upper reaches of Ak-Boora.

I have also stories to share. I used to see my father at his work and once I met the famous painter in the
dad’s room. My father introduced me to the guest and commented that I liked drawing. I addressed to him and
said: “ Gapar aka (brother)”. He smiled and corrected me : "For you I am ava (uncle)”. Years later when I entered
Frunze painting college, met him many times. He always would ask questions about my student life, studies,
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and dreams of future and listened attentively to my replies. Once viewing his exhibition I decided to ask for his
autograph and forwarded album about him to sign, but I was youngand did not think about his health station.
Without refusal he said to me :“Let us see what we can get’, and tried his best to slowly write letters. When I
noticed the way he holding the pen I felt hesitated.

I do remember meeting in Osh in 1983, unfortunately it was the last one. He had lots of ideas and dreamt
of opening his museum in Osh city - his native land. He used to share his ideas with us, he also asked for our
advices and said that he selected 150 works. All left in his dream, therefore people say: “God knows”. It’s a pity
that none of those works are neither in Osh painters’ union museum, nor in the city art school, even not in oblast
museum. Most probably, they are kept in the collection of his memorial museum in Bishkek. There are only
three works “Portrait of father” (1937), “Portrait of T.Bokoeva® (1963-67), “At the foot of mountains” (1966),
by mystery kept in the gallery of collective farm of Tashirova. They are the most valuable in the treasury of Osh
art museum.

Currently, during jubilee of Gapar Aytiev, it will be organized retro-exhibition of his works. For the first
time in the history of national art the pictures will be taken outside of the National Fine Art Museum, and dem-
onstrated for Osh viewers. It is going to be a striking event in the cultural life of the region.

The masterpieces of Gapar Aytiev will always attract those, who possess a sense of beauty and passion in
the heart.

Years and decades will pass, true art attains immortality and glorifies the name of a Painter and reflects
through him light and power of Life, for beam of Light leads us to the top of human spirit.

I T. Kadyrbaeva
Honored Art Worker of KR,
Osh State University,
Faculty of Art, Professor

Ilon Iapuxem. 1964 1






HesrenpHocTb Coto3a XyZoKHMKOB KBIPTBISCTaHA TeCHO CBA3aHA C MIMEHEM It MHOTOIpaHHOI [ie-
ATETbHOCTHIO [anapa AriTrieBa. MHOIMe TOMbI OH SBIAJICA Ipencenarenem [pasnennsa Comwosa XYLOX-
nyKoB Kuprustkoit CCP. Bes Hero HeBO3MOXKHO Gblo TIPeJICTaBuT TBOPYECKYIO U 06I|eCTBEHHYIO
KISHD KOJUICKTHBA XY[OXHUKOB, TBOPYECKOI MHTE/TUTEHIINI COBETCKUX BPEMEH.

TBopuecTBo 1 opranmsaTopckuii Tanant [amapa AiTnesnda crioco6cTBOBAMN PasBUTHIO Halllel
XYROKECTBEHHOM KY/NBTYPhl. YHUKaNbHOCTD [. AliTieBa 3aK/II09aeTcs B TOM, 4TO OH 32 KpaT9aiimii
CPOK ITpOJe/ial OrPOMHbIN IIyTh CTAHOBEHNMSA BETNYAIILIEr0 MpodeccHOHaIbHOTO XYOO)XHUKA, YTO
MO>XeT 6BbITh HAI/IAZHBIM HOPUMEPOM IS OyRYyWMX TIOKOIEHMIT KBIPIHI3CKUX XYHOXKHIUKOB. Iocneny-
FOILE TIOKOTIEHMA KBIPIBIBCKUX XYAOKHUKOB C JOCTOMHCTBOM IPOJOJDKAIOT Te TBOPYECKe HAIMHA-
HISL, 3a710)KeHHble [amapoM ATHeBBIM. 3a BpeMs CyBEPEHHOCTU M306PasUTeNbHOE VICKYCCTBO Halllei
CTPAHb! BBILIO HA HOBbIe OPGUTBI MUPOBOIL XY0KECTBEHHOI KY/TbTYPhL.

100-netHnit wo6unett I. AitrueBa Corwo3s xymoxunkos KP otvedaer nposenenneM Pecrrybnukan-
CKOJi OCEHHel BBICTABKM, Ha KOTOPOJ GYYT MpefCTaBIeHbl BCe BUMbI I JKaHPBI U306pasuUTETbHOTO
VICKYCCTBA, C y1aCTUEM Xy[TOXKHUKOB CTapLIETro, CPETHETO U MOJIOLOTO TIOKO/IEH .

Taxoxe Coros xypoxunkos KP mpegmonaraer IIPOBENieHNEe HAYYHOI KOH(pepeHIMM, OCBAIeH-
HOU TBOpYecTBY I. AjiTieBa, OpraHmsanmio KOHKypca ¢ HarpaxpaenneM guiutoMoB CX KP u neHex-
HBIX nipemuii. Takxe B 9TOM rofly 6yneT mpucysxena Pecniybnnkanckas npemus um. Famapa Ajttuesa
CaMbIM JIOCTOVHBIM, Ta/JAHT/IMBBIM XYIOXHMKAM.
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HeATeMbHOCTD Halllell TBOPYeCKOi oprarusaumu - OIICKOro orpenenuss Cowsa XymoXKHM-
KoB Kbiproiscrana - 6eper cBoe Hawano ¢ 1960-x rogos. U B ero UCTOPUY 3aMETHBII C/lel] OCTaB/IeH
Tamapom ATiTneBbIM, [OZ HENMOCPEACTBEHHBIM PYKOBOZICTBOM KOTOPOTO B T€ TOAbI OBUIM OTKPHITHI
Gumanst XynoxecTBeHHOTO BOHAA - OT/eNbHbIE XY[0>KECTBEHHO-IPOU3BO/ICTBEHHbIE MACTEPCKIIE He
TonbKo B Omte, Ho u B [[)xanan-A6ane, [IpskeBanbcke u Tamace.

OH cunran, 9ro 6e3 pocra yposHs KY/IbTypbI B DETMOHAX HE/b3st NOFHATD XYHOKECTBEHHYIO
KynbTypy Beeit cTpansl. [loaTomy ero Beera mnTepecoBata JXusHb 1 OIMICKIX MAacCTepCKUX KakK L[eHTpa
KyNIbTYPHOI XM3HM Ha I0Te CTPaHbl. AJTHeB He OCTAB/ST 63 BHIMAHMS NpOO6TeMBI YCIOBUIT KU3HN
U pabOTHI MOJIOTbIX CIIEIMATICTOB.

VIMEHHO 110 €r0 COBETY M HACTABNEHWIO MHOTME CITeIA/ICThI npuexanmu B ropop, Omr. Cpe-
i1 TIEPBBIX XYMOKHUKOB Oma O A. Mypsakapumos, V. Axynos, M.Toxrocynos, B. XKanues,
P. Illacees, V. Axumos u MH. ap. Braropapsa ux akTuBHOI TEOpYeCKoil HeATEMBHOCTIE y>ke B 1962 rogy
OblNa OTKpbITa TepBas BHICTABKA B doite knHOTEaTpa «Kocmocr. B IIOCNENYIONIME TONbl KOJI/IEK-
THEB OLIQH IOMOMHWICA HOBBIMM IPOMECCHOHATAMM, CPESY KOTOPBIX Gbuty M. Avigapos, T. Kacbimos,
P. Amanos, A. Vicnanos, T. Tamkysues, JL. Top6yHoB. Bombuinm cTuMynoM fyist KOTeKTHBA GbU pu-
€3/} BBIITYCKHIKOB MOCKOBCKOTO MHCTUTYTa uMeHn B. V. Cypukosa A. Acpankynosa, A.Beitiienosa,
4 TAIOKE JICHMHTPAACKNX «pennHLeB» A. Momynkymosa u [I. JKomuayesa. Crmouerue cambix PpasHbIX
TBOPYECKMX UHAMBIYa/IbHOCTEN O3BOUTIO B 1976 . cospatb Ouickoe 06/1acTHOE oTHeeHIte Colo3a
XYMOKHMKOB I OTKPBITb HOBBIII BBICTABOYHBII 3a/1. C €I0 CO3MaHMeM HaYa/ICs HOBBII 5Tal B KYJIBTYp-
HOI XM3HI IPEBHET0, HO 06HOBIEHHOTO Topoja O,

C Toro namaTHoOro fHa 1962 rona TIpOLITIO y>K€ POBHO MATH AecATuneTHit. HecmoTps Ha OTpOM-
HBIE MSMEHEHNA B PeajibHOCTU TBOPYECKas JKM3HDb HPONO/KAET PAasBUBATHCA B HOBBIX KAa4ECTBEH-
HO-OCHOB/IEHHBIX M3MepeHnAX. KOMIeKTHB omIcKix XYIOKHUKOB IO/Ib3YeTCA CTOMKUM MMUIKEM
TOTECHUMATBHO KPEMKOI B TBOPYECKOM OTHOIIEHUY OpTaHM3aIjiiL. Honreepxnennem stomy crysxut
TBOPHECKai SpenocTd, y4acTue B BHICTABKAX MEXTYHAPOLHOIO YPOBHSA, IIPUCBOEHIE CAMBIX BBICO-
KNX  TMOYETHBIX 3BaHMI Hallelt cTpanbl. Hapopsbie xymoxkunku KP Omopkynos M., Top6ynos JI.,
/Kanves b., Beitnrenos A., 3acmyxenHbie nesTem KynbTypbl KP- Tamikysues T., Kagprp6aesa T. T,
OTIMYHNKN  KynbTyphl KP- Amanos P.,, A6nbiimaes K., Kaii6suinaesa C., Kamun6exoBM., Momyn-
kynoB A., Tomonos bl., Toporennuesa K. n Ap. CTOAT BO I/IaB€ KOHCONMMUMALMY TBOPYECKUX CHUIT KO-
MeKTUBA. Haum XymoxXHUKM y9acTBYHOT B 3CTETMYECKOM OGHOBIEHIMI ropozos. K npumepy, B mo-
CAICAHVE TONBI B CO3JJAHMI MOHYMEHTA/IbHBIX IIPOUSBENEHMII Y4acTBOBANA T[eTas TpyIIa HaImx
npodeccnoHanos B cocraBe T, Kymakynosa, C. Ypaumosa, A. Toporenbpuesa, K. A6nbinaesa,
A. Mapaspikosa , P, Mawmarkyrosa, C. Kanbaesa n iip. MHOTHe HalIy XYNOKHUKN OTHAIOT BeCh CBOI
OIDIT B Ka€CTBE HACTABHUKOB-IIPEIIOfjaBaTesell BY30B, AETCKUX XyTOKECTBEHHBIX KON B ropopax
Omr, Hooxar u sip. paiioHHbIX neHTpax, CPEAY KOTOPBIX 0COGYI0 PONTb UTPaeT KOMIEKTHUB CIIelai- -
CTOB Qakymprera uckyccrs Oml'Y, 3Haummo B)XHYIO PO/b BBITIOMHAT 06/macTHOIT Myseli nso6pa-
SUTEIBPHOIO MCKYCCTBa, a TaKoke Myseit OOCX, XyfosxecTBeHHbIE ranepen «Canranar», apyrue aprca-
JIOHBI TOPOJa.

Bo Bcem aToMm BupMTCS IpOKIOMKEHME HeATENPHOCTI lamapa Ajituesa.






lamap AiiTueB sanumMaer 0co6oe MeCTO B MCTOPMY KBIPTBI3CKOTO uckyccrsa. Heonennm ero
BKJIaJl B KaU€CTBE BEIMKOro MacTepa. bonpilioe BHMMaHMe OH ye/isil MOATOTOBKE HAIMOHAIbHBIX Ka-
npos. B nepnop MexAy 1960 n 1970 rogaMu 11e10€ MOKO/IEHNE MOIOEBIX XYOOXXHMKOB IIO/Ty4U/IO BOC-
nuTaHKe U HacTaBneHns lamapa Ajitnesa. OH 06y4an HAC CEKPETaM XYOXKECTBEHHOTO MacCTepCTBa,
cam ObUI IPYIMePOM HEYCTAHHOTO TPYAA, HAXOLM/ICS B IIOCTOSHHOM TIOMCKE, TBOPU/I HOBble IIPOM3Be-
AE€HUA, ABJIANCA YYaCTHUKOM BCEX IIPOBOJIMMBIX BHICTABOK.

BcriommHaercs, kak npoxonuna B Mockse B 1970 ropry mepsas IIepCOHa/IbHAA BBICTaBKa paboT
[. AitTuesa, koTopas 6bina IpUypoveHa K ero 60-1eTuio. B ToT Nepuon A 3aHMMa IIoCT npefcenatens Co-
1032 xynoxxunkos Knprusckoit CCP. Kasanocs, 4o Bcst MockBa mpu6sia Ha OTKpBITIE BbICTaBKU. Cpe-
1t HuX 0bU1 usBecTHI cKy/bnTop C. T. Konenkos. Korxa s mocsatui ero nogpo6HocTH 6uorpaduu
AilTieBa, TO OH 3afan Bonpoc: «Bsl roBopuTe ,9T0 OH KIaccHK, akcakal. CKOMBKO 5K emy n1eT¢» S oTBe-
TWL, ITO OH TPEK/IOHHOT'0 BO3PACTa M 9TO MY CKOPO MCIonHnTcA 60. B oTBeT KOHEHKOB, y/bi6HYBIIICD,
ckasan : «Torna psamom co mHolt Tamap eme pebeHOK», U paccMesICs. 95-7TeTHMI CKY/IBIITOP MMe
MpaBO Ha TaKylo uryTky. Ilocie mpocmotpa BoictaBku C. KoHenkos u I. Alities fonro Gecemosa-
myu. Hepes Hemento B rasete «/3BecTys» BBIIIIA CTATHA O BHICTABKE, B kotopoit Cepreit Tumodee-
BIY IIOTIOKUTENILHO OTO3BA/ICA O TBOPYECTBE KBIPIBI3CKOTO XYNOXKHMKA. AfiTeB GbUT rTy60KO 61a-
TOlapeH TaKoyl oLleHKe ero pa6oT. OH IOMHWI M HUKOTHA He 3a0bIBajl CBOMX yantenen. OgHax bt
OH Hamucan o6 MMEHNTOM pycckoM xymokuuke H. KpnimoBe: «Ero coser, 4To B UCKYCCTBE Haio
VICKATb TIpUMEP y IPUPONBI, YIUTHCA Y Hee, CTall [JIs1 MeHA NpaBuaoM. MHe gymaeTcs, 9TO Heslb-
34 TPOCTO MEXaHMYECKM PUCOBATh YBUJIEHHOE, HAfI0 XYHOXECTBEHHO IepefjaTh TO IJeHHOE, YTO
eCcTb B npupoge. IlocMoTpute Ha 5T MOM 9TIONBI, OHM MOTYT CTAaTh HAYAIOM GOJBITON KapTVHBI».
OTH CTI0Ba TOBOPAT O MHOTOM: OHI MOTYT 6BITh XOPOIINM YPOKOM A/IS1 MOJIOABIX XYHOXKHUKOB.




Ocumze, Oupunuan xony I'. AfiTHeBauH HiITepuHUH Kopre3mMecyH MockBaja 1970-5KbITbI aukam
Kke3nbus. Anna men KbIpeI3 cypeTdymep Colo3yHyH Teparackl GOyl HIITEHT JJ1eM. 3ankap cypertuy-
OYysayH xepresmecy aHblH 60-KBULIBIK OOHIEHHHE apHAITaH oJe. KepresmenyH aublibiiibiHa GyT
MockBaHbH K6epepMaHaaps! KeNreH el GONroH. AnapaplH apachlHa aTarbl YBIKKaH aikenan KoneH-
KxoB C. T. bap Gomuy. Ara meH I'. AfiTieB XeHYHIO0 MaaneIMaT Gepum TaaHbIIITEIPrana, aja cypan Kaj-
Il «CeH ANTHEBIM aKcakal, KJIAacCUK jle JeficuH, ai kKaH4da xamta?» MeH: «60 - Karka KEeIITH, al
yIyy Kuumy e aitkanna, C. KoHeHkoB xbpuiMalbin: «OH, aHIa MEHHH JKaHbIMIA lNamap >xam Gana
ane TypbaiOs nen KyiareHy scumue. Kepce, 95 sxamrrars! aiikemarre e3yHoH 35 xarm Ku4dyy 60Jron
A¥iTHeBKe aHTHII TaMalIaJalibIl AWTBIUBIHA 14 YKyTy Gap okeH. Konernkos C. T. T anap AiTues
MCHCH KOITKO MACKTCUIHII, KOPTO3MOHY INaullai KepreHIeH KHitiH OHp xKyma oTmeit «3BecTus» re-
3UTHHE MaKasla xa3bll, anja I. ANTHEB KeHYHIe 03YHYH XKaKIIb! OMIOpYH aifTKaH a1e. YITyHmaii Ha-
caar cesziepre bIpaassl 6oy ['amap ARTHEBHY alKbIII CO3OPYH Na asbail, e3yHyH TaaJIMM-TapOus
anraH yCTaTTapblH 3CHHEH 34 Ka4aH YblrapOait ase. ©3yHYH yCTaTTapbIHBIH OUpU GOIroH Genrwmiyy
opyc cypetaycy H. KpbIMOB jxeHyH/® MbIHal men sxasraHs! 6ap: «Byi ycTaTsiM Mara HCKyCCTBOLO
KapaThUIBINTAH TAAJIUM ANBIII KEPEK NN aiTkan». byn ol MeH y4yH e3yHYe Gup MbliizaM 6oy
KanraH. MeHHH 01oM4a, TaOHMTaTThl KOPreHIe JKeH dJi€ KOUYPYYHYH Keperu sKOK, aHbIH 5H MaaHWIYy
KEPUH KepkeMJel Oepuul KepeK. MeHHH 3TIOIapsIMIbl KapacaHbl3Iap ajgap YoH CYPOTTYH Xapa-
TBUIBIIBIHBIH Oalliatel Gonyiry MyMKYH». By cesnep I AfTHEBANH 9BITapMAYbLIBITE! KOHYHO Kol
HCPCEHH TYINYHAYPOT XaHa OLIOHY MEHEH OMpre 371 XKalll CYpeTYYIIopre KakIIbl cabak GO0 ajar.

%

Gapar Aytiev has‘a distinctive place in the destiny of Kyrgyz art. Outstanding master contributed
a lot to train native specialists in the field of fine art, painting and monumental sculpture, he was es-
pecially successful in this matter in the period between 1960 and 1970. He educated and trained all of
us exploring the secrets of creativity. Aytiev himself also set an example how to work: he worked hard
Creating new masterpieces, constantly participating in all exhibitions.

I do remember we arranged his 60 years jubilee exhibition in Moscow. It was in 1970. That time I
occupied the position of a chairperson of Kyrgyz painters’ union. It seemed to me as if the whole Mos-
cow viewers came to the exhibition. Among them was a famous sculptor S.Konenkov. I shared with him
the story about Aytiev, he asked me a question: “You keep on saying that he is classic, aksakal. What
about his age?” When I replied that Aytiev was old and turned 60, he smiled and said: “It means he is a
child yet” There was a reason for a joke behind it. 95-years old Konenkov found our Aytiev a youth with
35 years of difference between them.

Konenkov carefully observed exhibited works, at the end he had long discussion with Aytiev. A
week or less after Konenkov published an article in “Izvestia” newspaper, that was his feed back with
good impression. Gapar Aytiev always appreciated wishes to his address and never forgot his masters.
There is quotation about his teacher N.Krymov :” This teacher advised that we have to learn from na-
ture. These words have become my manual. There is no need just to copy the nature. We are challenged
in an artistic way to reflect the essential features of nature. Look at my sketches they can be the source
of big and great pictures” The context of these words explain us many perception and is a guiding lesson
for younger artists and painters.



KbIprersckuil HalyOHANbHBLA MYy3eli M306pasuTeNnbHbIX UCKYCCTB UM. I. AjiTveBa — HmepBOro
Hal[MOHA/TbHOTO XY[NO0XKHIUKA, - AB/IACTCSA [TIABHOM XYNOXKECTBEHHOI coKpoBuInHuIieit Keiproiscrana.
Myseli ¢ 4eCTbIO M TOPOCTBIO HOCHUT 3TO UM M CIYXXUT BO 671ar0 0611eCcTBa, BBIIOTHAS CBOK OCHOB-
HYH0 QYHKIIO COXPAHEHNA M IPUYMHOXKEHNS XY[0XKeCTBEHHOTO JOCTOSHUS KHIPTBI3CKOTO HAPOJA.

Ha CETOMHAUIHMIL IeHb My3eiiHOoe coOpaHue HacYMTHIBAeT Oomee 18 THIC. eqMHMUI] XpaHeHuA.
MyseitHoe coGpaHie MO3BONSAET CYIMTD O PASBUTUM KY/IbTYPEI, GOPMIPOBAHUY HALMOHATHHO XY0-
’KeCTBEHHOI LIKOIBI, OHO OXBATHIBAET BCE 3TAIBI Pa3BUTIUA MPO(ECCHOHABHOTO U306PasUTETHHOTO
MICKYCCTBA.

Myseit xpauut oxomno 150 pa6or I. AitTuesa (kuBomucp, rpaduka, CKynbnTypa). ITa KOMIeK-
UK AaeT MONMHOe NPENCTaB/IeHie O TBOPYECTBE XYL0XKHUKA, 371€Ch MOJKHO IIPOCTIEAUTD ero CTaHOBJIe-
HI€ I Pa3BUTHE KaK MacTepa Ieli3a)Ka, MOPTPeTa, )KaHPOBOM KapTUHBL.

100-meTHMII I06M7I€lt XYTOKHIUKA - AB/IAETCA 3HAUUTETBHOI BEXOJl B MCTOPUM PA3BUTHA XyIOXKe-
CTBEHHOM KyNbTypbl KbIpreiscrana. 1o co6pITHE MY3eil OTMeYaeT PANOM 3HAKOBBIX MEPONIPUATHIL,
KOTOpBIE ObI CTau 3HAYMMBIMM B XY[0)KECTBEHHON )KU3HN Halllell peciry6muku. [OTOBUTCA K BBIIT-
CKY Xy/IO)KECTBEHHBII a1b0OM, 37MEKTPOHHBIN KaTaJOT TBOPYECTBA XYAOXKHIKA, Hay4Hasa KOH(EPeH-
uus. Briepeble, Myseii 13 3010ThIX POHTOB BBIBO3UT PabOTHI XYAOKHUKA /YIS OPTaHU3AI[UM BHICTABKY
B OmickoM 061aCTHOM XyZ0’KeCTBEHHOM My3ee M300pasuTe/IbHbIX UCKYCCTB. HasleeMcs,94To BhIcTaBKa
MO3BO/IAT HE TOMTBKO, BOOUMIO MIPUKOCHYTHCA K UCKYCCTBY MacTepa, HO U OXKMBUT XY[0XKECTBEHHBIN
IIPOLIECC I0)KHOTO PernoHa.

VAyTTyK TyHTy4 cyperdyOys I. AHTHEBAMH aThIH aJIbIll )XYPIoH KBIPTbi3 YIIyTTYK KOPKOM OHOP
My3ein KbIprel3cTanabIH KOPKOM [10016TTepY CAKTaITraH 3H OallKbl pyXHil Ka3plHAOBI3 GOyl 3Cel-
TEJET. '

Myseit Oyx aTThl 30p CHIAMBIK MEHEH 7Bl XKYPYY MCHEH, KBIPTHI3 JJIMHIH KOPKOM Gaaiyyiyk-
TapbIH CaKTOO KaHa KOOOHNTYY ’KaaThIHAAThl ©3YHYH HETH3TH HII-MIIACTTEPUH TaK aTKaphil, Oaxyoar
KOOMZY Kypyyra CajiblM KOIIYT KeNmyyIe.

Byrynky xyHme Myselife 18 MUHIEH aIIbIK KbUT KaTEMAEH KbUIIAT )KapajiraH, KOPKOM IMIEKTEP
CaKTaNBIN TypaT. My3eiiieru ypirapManap MaJaHUATTBIH OHYTYIY, YIYTTYK KOPKOM MEKTCITHH Ka-
JBIITAHBIIBI XKOHYH/I® MaabIMaT OEpUIL, MPOPeCcCHOHANIbIK KOPKOM OHOPAYH OHYTYYCYHYH GapabiK
3TaNTapbIH 63 Ky4arblHa KAMTHIHT.

Myseiine I. AiTHEBIUH XUBONUCH, Ipaduka, CKyIbITYpa KaaTbiHAArsl 15010H alIbIKk SMrert
cakraiyy. Yslrapmanapasii aTajirad TOITOMY CYPOTUYHYH YbITapMaubLIbITEl TYYPAIYy TOINYK Maambl-
Mar OepHII TypaT ’aHa aHbIH NIeH3aKIbIH, TIOPTPETTHH, YKaHPIBIK KAPTHHAHBIH 9e¢0epH KaTaphbl KaJIbII-
TaHBIIBIH KaHA OHYTYIIYH KO3 ajabira TapTar.

Cypetuynyn 100 *xbu1aplk Maapakecn — KBIPrbI3CTaHABIH KOPKOM MaJaHUSATHIHBIH OHYTYY Ta-
PBIXBIHATEL OJIYTTYY OKysi O0yn 3centener. Mysell Oyn OKysSHBI pecyOauKaOhI3IBIH KOPKOM Typ-
MYIITYHJarsl MaaHWJIYy MIO-dapajxapAblH KaTapbelHAa Ocaruinet. CypeTdyHYH YbIrapMadbLIBITBIHA
apHaJraH KOpKeM anb0oM, SICKTPOHIYK KaTaloTy YBITapbLIyyra Taspaajiblll, HIKMHUA KOHPEpEHIHUs
OTKOPYY Mepuemaenyyae. Mysel OUpHUHUM KOy anThiH GOHIYHAH CYPOTIYHYH aMrexTepus O 06-
JTYCTYK KOPKOM OHOp My3eHHHE KOPro3meo yrolTypar. Kepresme skaimnsl snre kepkem eHop yebepu-
HUH, YBITapMaJIapbIHbIH TYITHYCKACBHIH 63 KO3y MEHEH KOpYYI'e 3JI¢ MYMKYHUYIYK Ty30ecteH, TymTyk
alMaKTarsl KOPKOM IIPOLECCTHH YKaHIaHbIII, XKAKIIbI HYKKa TYIIYYCYHO /1a 666Jre Ty3eT e HIIeHE-
ou3s.



The Kyrgyz National Museum of Fine Art named after Gapar Aytiev - the first national painter
- Is the main treasury house of Kyrgyz art. The museum proudly bears this name and shows public
services and functions to preserve and maintain Kyrgyz artistic heritage.

There are more than 18thousand items of treasury in the museunt’s collection. The content of the
collection gives possibility to overview the cultural development, forming national artistic school , and
stages in the process of professional fine art.

There are about 150 works of G.Aytiev including painting, graphic arts, sculptures. It gives us
picture about creative path of the artist, his formation as a master of landscape painting, portrait and
genre painting.

A centenary of the artist is the milestone in the history of fine art and culture of Kyrgyzstan. We
also celebrate the event by arrangement of scientific conference about Aytiev, issue album and digital
catalogue.

It is for the first time in the history of National Museum when the works are taken out of the
treasury, they are to be exhibited in Osh museum.

We hope that the visitors and viewers get a chance to closely contact the masterpieces, and the
exhibition promotes lively process of fine art in the South of the country.




Tor, KTO ¢ TpemeToM OTHOCUIICA K KaXKI0M KMBOJ CYLTHOCTY 3€MJTY, 3BOHKMM POIXHMKAM, MOTY-
UM CKaJIaM M TOPaM U COCENCTBYIOMIMM C HUMM PACTEHUAM, 1 0CO00 [PATOLeHHOMY CPe/IU BCEr0 3TOTO —
1e/I0BEYeCTBY, KTO TAK)Ke BBIJIENINIICS CPE/IU [IPY3€il M CBEPCTHUKOB, CTaJl TMePOM TBOPUYECTBA, IEPBBHIM
BCTA/I HA TPOITY KBIPTHI3CKOIO HALMOHATIBHOTO M306pasuTeNbHOrO MCKYCCTBa. JTO — lamap Avitnes. Y
Avituesa 6b11a 0cq6as m1060Bb K POFHOMY TIeif3aKy , KOTOPYIO OH MacTEPCKH [IepeHec Ha CBOM IIO/IOTHA.
Taxue paborsl, kak «IImcbmo m3 ¢poHTa», «Uyiickas gomuua», «Kepme-Too», «Beuep ma IOre»,
«YTpo B ropax», « Beuep Ha XJIIOIIKOBOM TIO7Ie», MHOTOYMC/IEHHbIe 3TI0NBI Vceoik-Kymnsa, dumocod-
CKI ¥ MHOTOTPaHHO OTOOPayKaIOT BMIbI 3eMJIM KBIPIBI3CKOI, IIOKOPSIIOT B3OPBI U CEPJIIlE YeTOBEKa.
B cepun noptpetoB OoH mepemaeT o6pasbl cBOUX coBpeMeHHUKOB A. TokombaeBa, Y. VimMaHKynoBa,
M. Baerosa, bl. Tymanosa, K. Mongo6acanoBa u ap. OH 6bUT He TONIBKO BBITAIOIMMCA XYIOXXKHUKOM,
HO ¥ 6ONbIINM OOLIECTBEHHBIM feATeneM. IIpy ero comeifcTBMM GbUIa MOCTpOeHa TBOpYecKas 6asa
JUL XYNOXXHUKOB Ha 6epery Mccnik-Kya B cene Komcomon. Tamap AjitTueB crioco6cTBOBa OTKPHITHIO
XYHOXKeCTBEHHbIX POH/I0B B ropomax Om, [xaman-A6an, IpxkeBaibck, Tanac, a TakKe B OMTydeHUN
KBAapTUP ¥ TBOPYECKMX MACTEPCKUX MHOTUM XyfnoxkHukam. OT Beelt myum s 6narofaper lanapy Aii-
TIEBY, OKa3aBIIeMy MHE HEMIOCPEICTBEHHYIO TOMOLID IIPY MOCTYIIEHUN B Xy 0>KeCTBEHHOE YUMIIM-
1e, TproOPeCcTy MACTEPCTBO XYAOXKHUKA, HEYTOMUMOCTb U YIIOPCTBO B TBOPYECTBE.

[i1y60K0 IpeKIOHA0CH Mepefl TaMAThIO 9TOTO IIOUCTUHE BEMTUKOTO YeT0BEeKa.

AcMaH MEHEH XEPAWH OPTOCYHIArbl jKallall XaTKaH KypT-KyMypCKajapsl, acMamja Y4yl
KYPreH KaHATTYyJIaplbl, JKep KY3YHIOry *KaH-KaHblOapiapiasl, 0aapelHaH KeIMOAT OOJITOH ajjamM3aT-
THI, XKEPJEH OPIyIl YbIKKaH OyJak Cyynapibl, TOO-TaIlTap MCHCH JKaKbIH OCYIT KaTKaH Japak druHaep-
T YOTYHYATBIK a3/I€KTEM ChIHIarad, ©3yYHYH KypOy-KypAallTapbiHbIH apachkiHaH CYYPYIyI dblrapMma-
YBLIBIKTBIH JKOJI GaIlIYBICHl GOy, KBIPTBI3 YIyTTYK CYPeOT HCKYCCTBOCYHA OMPHHUM YBIMBIP CajraH
lanap Afitues60onron. Anesrede « @poHTTOHKATY, «Uyliepeeny», «Kepme-Toox, «[TaxTaTanaachbIHAArbl
kew», «Tymrykrery xeu», xonrereH blceik-KenmayH aTiongapbiHia KbIPTbI3 KEPUHHH CYIAYYIYTYH
O3YHYH INeH3axaapbinia 9e0epIniIuK MeHEH KepCoTe anraH. AHIAH THIUKApbl ©3YHYH OeNrmiyy
3amangamrapsl A. Toxomb6aes, U. UmankymoB, M. Baeros, bl. Tymanos, K. Monro6acaHoB kaHa
OamKa 9bIrapMavbll MHCAHAP/BIH OPTPETTEPUH JKAPATHII, KBIPTbI3 HHTETUIeHIMSCHIHEIH 3H 3CTe
KajapJbIK 00pa3fapblH AaaHbl YarbUIIBIPTraH.

An Oup rana 3ajkap cyperdy O0IGOCTOH KOOMAyK MIIMep Aa GoaroH. Omouaoit ame Om,
Kanan-Aban, IMpxesanbck, Tanacta Cyperdynep YioMyHyH ¢wivaniapbld adbLIbIIBIHA, CYPOT-
HYJIepAYH YbIrapMadblUIbIK KajbinTanyycyHa, blcsik-Kengery KoMcomon aiibIibIHIATE! YbITapMAaYbLT

0a3a Ty3yJyIIYHe, CYPeTUyIepre yiiep xaHa 9sIrapMadbll OHOPKaHaIap OCpPUITHIINHE YOH CaTBIMBIH
KOIITKOH.

AJl 5MH MEHHH KOPKOM HCKYyCCTBOTO apaallibIll, CYPOTYYIYK OKYy sKalblHa OTyIIyMe, Oy
OHOPIOTY YbIrapMaybLIbIK HATUITUKTEPre )KETUIIUME YIIyy HHCaH [amap AWTHEBIUH KOPCOTKOH KOJI-
aoocy 30p 60aroH. Ap Gup agaMIbIH TypMYIITYHJIA XKe JKaKIIbIra )Ke )KaMaHra 0Od TypraH YPyHTYKTYY
ME3TUIIIMH OMpH OIIoN 60JICO, MEHWH YBITapMavbLIBIK KaIBIITAHYyMa jKaHa CYpOTdy Karaphl TaaHbl-
Main 6omyuryma I ARTHEB MEHEH KOTyTyIIyy YOH POJLy OWHOrOH. TaraslpbIMIBIH OLION GapaKTaphl-
Ha ’KaHa yCTATBIMIBIH YTCCHHE Taa3UM STEM.



He is the one, who had a passion to all earthly creatures: springs, rocks and mountains with their
plants, and most valuable ones-human beings. It was also he, who could revanche among his friends,
became the leader of art and creativity; he was the first to enter the path of kyrgyz national fine art.

He studied in Moscow in the art school named after “1905”and was taught by famous Russian
painter N.Krymoy. He did learn not only mastership of picturesque palette, got care and education of
the teacher. Aytiev loved his homeland and its scenery, he transferred and reflected them excellently on
the canvases. His works like “Kerme-Too", “South evening”, “Morning in the hills”” Evening in the cotton
field”, and many other sketches of Issyk-Kul lake, philosophically express view of Kyrgyz land, win eyes
and heart of a man. The portrait canvases express the image of his contemporary friends A. Tokombaev,
Ch. Imankulov, M. Bayetov. K.Moldobasanov and others. The pictures obviously demonstrate his God
given talent.

He was not only outstanding painter and artist, but he carried out the duties of public figure:
deputy of Supreme Soviet of the USSR, member of Painters Union of the USSR, timely elected as a chair-
person of Painters Union of Kirgiz SSR. He promoted construction of the artistic base zone for painters
of the country at the shore of Issy-Kul lake. Gapar Aytiev helped in the establishment of Painters Foun-
dation and manufacturing artistic units in Projevalsk , Osh, Jalalabad ,Talas, he also assisted in getting
flats and studio for the painters.From the bottom of my heart I am grateful to Gapar Aytiev, who closely
helped me to enter Frunze College, taught me to acquire skills of a painter, who strived a lot and showed
persistence in the path of creativity. I can only admire and bow my head in his memory.




C lamapom AjiTreBbIM MbI YBURETNCDH B y1o/1e Mecsane 1951 1., korma ¢ Moum APYTOM MbI IPUIII-
MU B OOLIEXNUTHE YKEHCKOTO neqnHCTUTyTa. OH Cpasy HpefcTaBU/I HAC CBOMM KOJIIEraM. AtiTues
[lABHO He OBUI B POJHOM ceJie, N03TOMY IOAPOOHO paccIpallyMBam O CBOMX APy3bax, 060 Bcex cenb-
yaHax. Hamra 6ecema SaTAHyNach [0 BOCBMM yTpa. YTPOM OH HPSAMO OTTyhA moIuen Ha paboty, a
MBI - Ha y4eby,

Cne;[ylonfaﬂ BCTpeda CoCToANMach B aBrycte 1964 roma B pomnoMm cene Tonosikon. Korma Hapop
Y3HAI 0 €r0 mpuesfe, BCe CTaal IPUXOGUTD, YTOObI NoBUnaThca ¢ HuM. OH becemoBa co BceMu, Ka-
AOMY YRENAA VICKPEHIOIO JYIIeBHOCTD, YTO K KOHITy Bedepa Mbl BCe 3ameni. B Ty Houb OH ocTajics y
CBoero fipyra nercrBa CybanoBa 3akupa.

C 1968 roma s PETyIApHO BCTpevasnca ¢ lanapom-ara Bo Bpems cBonx 0€3710K B crommny. Ogua
BCTpevyal969 roma ocobeHHO 3amOMHMIACS., Korpa s ¢ TOPIOCTBIO CKasasl, 4TO Y MeHA 6 [eTelt, OH 3a-
MeTu : «KoXo, ThI CTein He 3a KOMMIecTBOM, a 3a KavyeCTBOM». ITH C/I0BA OFHOBPEMEHHO OTOPYUIN U
YAUBUIV MeHsL. JTeno B TOM, 4TO ITOC/Ie BOTHBL 13 MY>KYMH 9€TBIPEX CeMeil Halllero Pojia OCTAICS I
A ONWH, ¥ KOHEYHO 5 ObI/T pajl yBEMMYEHNIO YMC/IA TIOTOMKOB, 5 ObLT Iemarorom, NIO3TOMY CHea I
cebs BBIBOJ, 11 C Tex NODp CTa/I YOenAaTh 0coboe BHUMAHIE KauecTBy 00pasoBaHMs M BOCINTAHIS TeTeit.

OH Bcerma MHTEPeCOBANCS KUSHDIO Cela I IIOMOTa/ B pelenny Hamx npobrem. Ocobo mop-
ACP>KMBATI UACI0 O CTPOUTENBCTBE 3MAHUA HOBOII COBPEMEHHOIT LIKOJIbI.

3areM 6bls1a elre onHa BCTpe4a, KaK OKaszanach, oHa Obia nocrenueir. Ox TOBOPWJI, YTO IIKOJIA
ABJISIETCA €TO CEMbEN, U IYTA T06ABIUI, YTO B CTO/IMIIE «3aBSDKET» BOIIPOC O WUIKOTIE, & APYTOit KOHEI
BEPEBKI OTAACT B MOu pyku. Ho Tak ciyumnocs, uro TOr7a BbILENICHHbBIE CPENCTBA He IOMa/IN 10 Ha-
3Ha4YeHU1... K ToMmy Bpemenn Bemukmii XYROXHMK OTOIIEN B MHON MUP. BiocnegcTsum BochbMmteTHSS
IIKO/Ia B €r0 POIHOM Cefie Oblla HasBaHa eTo uMeHeM. HblHe coTHI AeTeil BOCTIUTHIBAIOTCS B HOBOIX
1IKose uMenn lamapa Aitriesa. Mar BEPUM, HTO CPefV HUX eCTb MPOHO/KATE N UCKYCCTBA 3HaAMEH-
TOTO XYJOKHMKA-HALIETO 3eMISKA.

e

lanap Atities aram meren 1951 -Kbuts HIOIL aitbinzia pyH3e maapeiama KONYKTYK. KbI3-Kke-

JTHUHIEP HHCTHTYTYHa AskumamatoB Tambosnor 2Kk0e0Y3 Gupre Gapibik. Asl e3yHyH OMpre HIITereHe-
PH MEHEH OHM3/IM TaaHBIUTHIPALL Y3ak ybakbITTap apasnsirsr Omko KeadereH uruen Teneiiken aiipl-
JibiHIa Oupre 4oHOMToOH TCHTYIITAPLIH, ara-akcakanaapiel, TAaHBILITAP/IbI 3€PHKIICH cypan oTypay.
busnun anremenenryy6ys xeuku caar AJITBIAAH TAHKBI CaaT CETU3re YeinH Gomny. Men OmiIreH epuM-
AU auTeIT Gepaum. Dpre MeHen ["anap arabe3 sxymymyna kerur, a 6u3 OKYTaH JKalbIObI3ra KeJauK.

Kuiinnky sxonyryimyy6ys 1964-semsl aBrycT aibIHna e3y6y3nyH TenelikeH aibulbHIa GoJI-
Ay. 'anap arabei3mslH KenreHaurun yKkannap Gaapbl KeaMiuTH. AN o3y TEHAYY aKcakajiaap MEHEH
KOHYIAYY ONTypyn, GapabITei bIpaaTTsl. Keunnne kxuunuecnnen bupre gonoiiron xypbycy Cy6anosn
3aKupAMH YHYHIe TyHemTy.

1968-xbinnan Gamrran ap xbut caifem 6opbopro 6aprausmvaa Tanap arara KOJIYTYyI, ACH COO-
JTYTyH, all abajibiH cypan Typaym. Men YHYH SH KBI3BIKTYY OMYTymyy 1969-xbinsl sHBaph aiibina
Tyypa Keu. An Yii-6yite )eHyHIe cypamsl. ATl Gananyy GOIrOHIYTyMIY aliTThIM.



- Koxo, ceH anap/pit canbiHa aMec camathiHa Kapa aeau. MeH Oyn cosre 6up TepuTHII, Kaii-
panan Tannana Tymrym. Cebebn, Yiyy Ata MekeHIHK COTYIITYH KeCEIIETUHEH TOPT KOKOMYK Yii-Gy-
JIeJI6H OMp MCH KaJra 3JeM, OIIOHJIO CAIlaT KOHYHI® SMEC CaHbIHA CYHYHTOHYM Talll KAITKAHIBITHI
acume TYmTy. OIOHAOH Garuran kecuOuM menaror GOMrOHAOH KHIHHMH MEKTENTe OUTHM Gepyy, TapGus
HIITEPHHE OIYTTYY KOHYJ Oypa 6aruraapiM. bangapislH canartyy GHIIMM anyycy y4YH KydyMaIy KyM-
I /(bIM.

AlipuIBIOBI3ra 3aMaH0al MEKTEN Kypyy KOHYHIO OU3IMH CyHyury6y3ay qaifbivMa KOJIJIOYY.

Kuitnsku sxomyrynryy0Oy3 aj KHIIMHEH KO3Y 0Teop albHAa GoLy.

-Tyyranbim mexren 60n0T. Men 60p60pro Gaphil affThlll, XUITHH YUyH cara 6epeM — [C/IH Ta-
Marmanair. I'amap araOei3 kupummn, TeneikeH alblIbIHA MEKTEN Kypyyra GOIYHTOH Kapaar KUMIUP
OnpeenepayH KHATMIHITYYyCYy MEHEH Gamrka sKakKa CaprTalbill KeTTH. ATa 9eiiHH yiIyy CYPOTKEPAHH
KO3y OTYN KeTTH. bupok eicMbl 63y Tyynran TenolikeH aHbUIBIHAAH! 8 KBUIIBIK MEKTEIKE KOOJIILY.
Asapks! KyHJ1e I. AHTHEB aTbhIHIATHI XKaHbl MEKTCIITCH JKY3IOTOH yaH-KbI31ap GHTHM, TapOus aibi
KaTbIIAT. ATaObI3/IbIH BICMbI OMp TaHa aifibLIIALITAPBIHBIH SMeC, OYTYHIOH KBIPrbl3 JIHHUH CHIAMBI-
TBIHA alTaHTaH.

“

In 1951 July I met Gapar Aytiev in Frunze. Together with my friend Tashbolot Ajimamatov we
went towards the building of the Kyrgyz Institute for females. Gapar aga introduced us to his colleges.

Since he had not visited his homeland for long time, Gapar Aytiev asked about every single of his
friends, aksakals and villagers. I shared everything I knew .Our meeting and conversation started at 6 in
the evening and lasted till 8 in the morning, then he left for a work, we went to our classes.

Next time we met in August 1964 in our Toloykon village. Everybody, who heard of his arrival,
came to see and greet him. Gapar aga cared of everyone and treated each person, even made us to sing
together. That night he stayed with his friend of childhood Zakirov Suban.

Since 1968 every year I was visiting the capital city and used to meet Gapar aga. The most interest-
ing meeting for me happened in January 1969, when I was on my way to the Issyk-Ata resort. He asked
about my family and when he came to know that I got six children he advised me : “Kojo, you please
don’t care of quantit, but of quality” Those words offended and surprised me at the same time. During
World War II the number of population reduced, e.g. out of four families among our relatives remained
only me and surely I was happy for birth of my children. But afterwards I started to pay a special atten-
tion to education of children as I was a teacher and did all my best to care of the quality of education.

Aytiev used to help us and solve our problems. He always supported our idea and dreamt of a new
school in the village.

Our last meeting happened before he left this world. He was joking while saying that school is his
extended family and he would challenge and tie the issue to those who was in the capital city, and the
other end of the thread would hand to me.

Unfortunately the money, allocated with his efforts, was spent by different people for different
purpose...

The village’s school was named after Gapar Aytiev. Hundreds of youth are being studied
and finished this elementary school. His name makes proud not only our villagers, but the whole

Kyrgyz people.



Tamapa Ajituesa s1 3Han 61msko ¢ 1970-X romos un IO KOHLIA {HeN ero XU3HU. S monyuun ot Hero
MHOT0 COBETOB 11 HACTAB/IEHU 1 XOYY ITOJIeNUTHCA TE€M, YTO BUIEN I C/IBIIIAJL.

Korga s B Bumuxkeke IPOXOXY MMMO MaMmsTHuKa Tokrorymy, B MAMATH OCBEXAeTCs MO-
MEHT paboThl HaJl ITUM MOHYMeHTOM. . AritueB mpm  cosgmanmu o6pasa [I09Ta-IEMOKpara pa-
60Tan OYeHP TIATENbHO, CHUMAJ JIMLIHEE 1 JOILONIHATT HeflocTaromue Mecta. IIoMHI0, Kak OH, He
ycTasasd, HOMHMMAJICA U CITYCKA/ICA IO JIeCeHKAM, OTXOAM Hasaj,, BBITUPAII IIOT €O J16a M OCTAHABIMN-
BaJICA, BCMATPUBAsCh B CBOE MPOM3BE/IEHNE, CTOBHO MBICIEHHO GeCeys CO CBOMM repoem.

Hecmotps Ha T0, uT0 emy 6b110 0KOTO 60 J1ET, OH ObIT MOIOH CWJI, YBEPEHHOCTH, MY>KeCTBa U
TEPIEHNA; MEHA 0COOEHHO IOPaXkaiu €ro CIIOKOMCTBIE U HEBO3MYTUMOCTb.

VHorfa Bedepamyt K HeMy TIPUXOIVIIN cTyfieHTbl. OH paccKasbIBajl ¥IM MHTEpPeCHbIE UCTOPUN,
AABaJl IETIbHBIE COBETDI, IOIMEYaT MSMEHEHNA B )KU3HM M TOBOPU/I O TPAMYHINX TPYAHOCTAX.

Opnax bl BecHOM B 1984 TOMly OH ITpyexaj B CBOe popHoe cenno Tonoiikon. HecMoTps Ha usme-
HEHIA B COCTOAHNM €TO 3OPOBbA, MBI BCTPETU/IACD ¥ TOBOPY/IM O IIPOIIOM, O >KI3HM 1 TBOPYECTBE.
Torga o mogmeTm: "YTo6bI CTaTh XYTOXXHUKOM UK CKYIBIITOPOM, HEIOCTATOYHO 3HATH TO/THKO aHa-
TOMIIIO MU UMETH 3HAHMA 10 MEAULIMHE, HEOOXORUMO IPOYYBCTBOBATE BHYTPEHHUI MUP YeIOBEKa,
€ro MUpOBO3peHue".

Koneuno, nneu lamapa-aBa, MeuTs! 0 OynyieM, ero TBOpYecKue TPYABI ABIAIOTCA HeCKOHYae-
MBIM TBOPYECKMM K/IaZle3eM [JI IOCIERYIOUX MTOKOIEeHNIL.

Bepto B 10, uTO B 6ynyIem 6ynyT 3amonHeHb! Ipo6eIbl B €r0 KU3HENeATeIbHOCTH, U3Y4YEHO €ro
TBOPYECTBO, U 3TO BCE OYAET CIOCOGCTBOBATD ITOMHATHIO HaLeil KY/JbTYpBI HA HOBBL yPOBEHB, YKpe-
IIJICHNIO HAIlleil CYBEPEHHOCTH, a TAKXKe TYXOBHOMY BOCIIUTAHUIO MOJIOLEXKIA.

\

1970-xbuinan anap AiiTHeB ©MypYHYH aKbIPKbI XKBUITApbIHA YEHUH JKaKbIHIaH OUIITCH, aKbIJI-
KCHCHINH YKKaH a/laM KaTapbl MEH alpbIM ydypliapra TOKTOIYII KETKHM KeJIET.

Buuikex maapemgarsr TOKTOrynayH ScTenurun KOpreHJ1e Iyl alKeJqIu >Kacall XKaTKaH Wil
yeTynaery l'anap ANTHeBIMH KapKBIH 971€CH KO3 aJlIbIMa TapThUIAT. Typrysynyn sxarkan screnukTuH
aIbIK4a KanIapbiH KOHYM, KEMUMIUKTEPUH TONTYPYIL, TokTorynayH snecun *acar KaTTel. ATaibin
AaAplaNITaH TCIIKMYTCPTe YIaM 4blra KalibIll, Kalpa )epre TYIIYII, 3CTENMKTH aillaHa Gachll, KI3e
apTka-aJIblrd KanaM TalTar, MaHIaibIHAH YbIKKAH TEPHH aapyblll, ajl MEHEH CYHIIONIYII JKaTKaH iai
TOKTOII KaJIvy.

O1ron XbUINaps! aT KHMIIMHAH Kalrbsl 60Ka KAKBIHIAT KeICe /1A HIIKS GONIOH KalpaThbl, Ybl-
JaMKaIIBITb, CAOBIPIYYITYTy TaHAAHIBIPHII, KEICUYEKTe MEH Y4YH 40H cabax Gomuny.

Keuxe sxyyk cabakran Gomor, canamaaniyyra 6aprag ’amrapra OalllbIHAH 6TKOPTOH KBI3BIK-
TYY y4ypJlapAbl aHTbIl, aKbLI-KEHEIITEPHH Gepyy MeHeH Gupre TypMyHITYH Gamika 6arsITka e3repy-
YN GapaTKaHbH, anablia Jadall KbIABIHYbDIBIKTA/IbIH TYprasblH OeNruneeyy.

1984-xbutbin anrauke: jxa3 ainapeinaa lamap AiTucs TYyIrad aipuibl TeTeWKeHIe Kenl-
TCH Me3THI. OIoN Ke3l€ canaMardbUIbTel Hadapiian KaJraHIbrbIHa KapabacTaH OTKeH-KETKEHIH,
KOPKOM OHODPY JKOHYHIO €63 KbUIbIN onTypAyK. Omonaory aneiH «Cyperay 6oyy YdayH agamsH
AHATOMUSICBHIH I'aHa OWITYY KETHIIICH3, OH HETU3THUCH - AHBIH MYKU AYHHOCYH, KO3 KapallblH ce3e OuIyy
KCPEK» - IETCHU ICUMIE.



Anbette, ynyy nHcaH I'anap aBaHBIH TyHYK OHIIOpY, Kelledekke OOJITOH Ko3-KapamTapkl, apThl-
E3H KaJIraH SMI€KTEPH KeJIEYEKTErr MyyHIap YIYH TYTOHryc Oalbik. [amap ARTHEBIHH oMypYHIOTY
EWpHIM TakTanbaran ydyprap, UIIKe allfai KajiraH WAesulapbl TepeH TajlIaHbill, KBIPIbI3 MaJaHus-
WMHBIH TYAHOIYK JEHID2/Ire KOTOPYNYIIYHO, STEMEHYYIYKTYH OeKeMIEIUIINHE HIapT TY3YY MCHEH
bwnpre xuitnaKH ‘MyszLapz[H TapOUSIIO0N0 YOH MaaHHTe 33 0OJIOT A€l HIIEHEMUH

When I visit Bishkek or Naryn and walk near the monuments of Toktogul Satylganov and Jukeev-
Pudovkin, the image of Gapar Aytiev always appears in front of me. I do remember how hard he was
working with clay for their busts, taking away extra parts and filling the gap. He would clime and step
down, then circle round the work, walk forward and back, wipe his sweat, sometimes he would stop and
stood for a while as if he was communicating with his heroes.

His was about 60 then, yet he had hard working manner, his patience and courage set an example
for me for the rest part of my life.

In the evening he used to walk, sometimes we would visit him after classes.That time he would
tell us many stries of his life, advises useful things, outlines wrong chages in the life and forthcoming
problems.

In 1984 in Spring Gapar Aytiev arrived in his home land-Toloykon village.We all were at hosted.
His health was getting weak, had problem with walking and one of the arms. He requested: “Erkin,
please to help me to walk out”I helped him. He tooke fresh air, we walked and talked of that and this.
Then he said to me: “Your father has been to greet me.I have noticed Juma has health problems. Take
him to see a doctor”. I remember once he said “ In order to become a painter or a sculptor one have to
study anatomy and medicine because in every movement of a person his muscles , his sight and look
reflect the inner world”.

[ am confident that well known painter, tireless public figure Gapar Aytiev promotes upgrade of
the Kyrgyz national culture to the world-wide level, his heritage is the source of learning for future gen-
erations, too.



[71st MeHs BOCTIOMUHAHNSA O BETIMKOM detoBeke amape AjiTueBe- HaCTABHUKE MHOTYX KBIPTHI3-
CKMX XYIO>KHUKOB — MOJ TO/IT U HOBast BOSMOXXHOCTb JI OLIEHKM CBOETO XM3HEHHOTO U TBOPYECKO-
Lo MyTH .

Tak 6b110 yrofHo cyabbe, 9To 3 rofa s 6bIT YIEHUKOM Y TAKOTO MACTUTOTO XYHBOKHMKA. ITO

/1ajI0 MHE BO3MOYKHOCTDb Pa3BUBATbCA IIOf] IIPUCTAIbHBIM BHUMaHIEM CBOErO HaCTaBHMKA-IIENarora:
BCe BPeMs 3aHMMAaTbCS CAMOAHAMN30M U CBEPATH CBO Iy Thb C Al TUEBCKUM.

Yemy s Hayumncs y AiiTHeBa, TaK 3TO, BOSMOXHO, YMEHUIO MPUCIYLIMBATHCS K APYTOMY Y€/I0-
BeKy. OH yMe/1 BHMKATh B CyTh PasTOBOpPA. YMEN pasTOBOPUTD UelIoBeKa. IIpUIypuB I71a3a, OH  ITpu-
I/IAIBIBAJICA K Y€TIOBEKY, HMKOT[a He MepeOuBaj, ¥ B pa3roBope GbUI MPEKPACHBIM COOECETHUKOM.
9Ta CnoCcO6HOCTD - YYBCTBOBATD, IIOHMMATD APYTOTO € HOMYCI0Ba — 6blIa TapOM CBBIIIE,

AliTueB OB 3aKajleH TPe6OBaHMAMM CBOETO CYPOBOTO BpeMeHN. B TeX >KM3HEHHBIX YCIOBUSAX
OH BBIT/IAAfIEN, KAK CTOMKUI “Tepoil Halllero BpeMeHM) , M BMeCTe C TAKMMM CBOUMM COBPEMEHHUKAMM,
kak A. Toxom6aes, K. Bokon6aes, A. OCMOHOB 1 Ip. CMOT C JOCTOMHCTBOM TIEPEHECTH BCE TATOTHI
KU3HIL.

lanap AjiTieB yIen Ha BOMHY HOOGPOBOMbLEM, XOTA MOT BOCIIONIb30BATbCS OPOHDBIO - TIOTOXKe-
HUEeM eIMHCTBEHHOTO ChiHa-KOpMuibLa. OH UCIIOMHNUII CBOII TpaskgaHCcKmit Kot nepen Pogunoit. He
3TO /iU ABJIAETCS AYYIINM JIOKA3aTENbCTBOM €To IPaKAaHCKON 3penoctu? PaHeHslit oduiep, mom-
TpyK [. ATiTHeB 1 oC/ie BOVHBI aKTUBU3MPOBAJT CBOIO TBOPYECKYIO U OOIIECTBEHHYIO [IEATENbHOCTb.
Kvponmchas kaptuna “Tlucpmo ¢ pponTa” oTpasmna obmmil ypoBeHb SKMBOMUCHOTO MacTepPCTBa
KBIPTBISCKUX XYMOXXHUKOB TOro BpeMeHu. KaprtuHa “KojxosHblil OBOP”- CIOBHO IIpeKpacHas Me-
nopnyHas mnecHs. OTpoMHas MHOTOQUTYPHAsA KOMIIOSWIINA “AKbIHBI, UCIIO/IHEHHASI B COABTOPCTBE
C TATAHTAMBBIM >KMBONUCLEM-KomopucToM Jk. KoxkaxmeToBbIM, paciimpuia BO3SMOXKHOCTH, 3a-
METHO 060raTuaa KbIPTBI3CKOE MCKYCCTBO. A pocmmcyu mnadoHa OMEPHOrO TeaTpa, MAMATHUKM
T. Carpiiranosy u A. TokoM6aeBy pacKpbUIM HOBble TPAHM TalaHTa KAK MOHYMEHTAJIMCTA M BasATeIA.

Kax MHe KaxeTcs, YHUKaNbHAA YHUBEPCATbHOCTD, PA3HOCTOPOHHOCTD TBOPYECKUX YBIIeYeHMIT
MOETO HaCTaBHUKa MMOBIUANM U Ha MEHS, JaBasd CMe/TOCTb IIPU UCIIONHeHnu pocnuceit B Tamace, Omre
U MOAB/IEHNI0 MOHYMeHTa “Benmukonymnenit Manac” 8 Mockse.

C romamm sHepTMYHBIE PA3HOCTOPOHHUE fleAHus [amapa AiiTueBa 3acTaBIAIOT BOPOIIMUTD TIa-
MSATB, BCIIOMHMUTD IaBHO 3a0biToe. Hemapom ropopurca: “Bunorpan GpicTpee 3peer, B6upass B cebs
uBet ipyroro’. Tak u Ha CBOeM >KM3HEHHOM IIyTH S5 YYBCTBOBAJ MHTEPEC U OTIEKY MHOTMX HACTaB-
HUKOB. M OT KaXX[I0T0, KaK A Jymar, B35/ HEMAJIo, T/IaBHOE, He Pasyuuscs BUMIETh KU3Hb B MHOTO-
IIBETbeE.

B sarom Heonenumas sacnyra AiiTieBa Kak HeOpAMHAPHOI Mu4HOCTH. [[09TOMY B MO€I MaMATH
o6pa3s [amapa AjiTieBa - CTOBHO, [parolieHHasi KOPOHA, CPEN BCEX MOMX, BOTOM JaHHBIX, YunTeneit.

Cpenu Hux lamap AjiTes Bo6paa MyApOCTb BeKOB Hamiero Hapopa. OH 0671ajan 9yBCTBOM
JLO7IIra Mepef; CBOMM BpeMeHeM U HapofioM. VI oH cymen 3To IepesiaTh CBOUM ydeHukam. HaBepHoe, aTo
U €CTh 4€7I0B€YECKOe Hadaslo BHYTPU KaXKZOTO TBOPYECKOTO YeTOBEKa.

YcTarbiM, KOIl KBIPIbI3 CYPeTdylepyHe ycTar OonroH amap araifbiObI3abI 3CKEPYY-OMYpPAOTY
nap3 MUIJIETTEPUMIN HPIITTETSHUM To!

Tarnerp Gyropyn I'amap araiiisIH sKaHBIHAA Y9 KbUT MIAKHPT Gomaym. Kbipaaksl agam 4oH cy-
POTKEPIUH KO3 alibIHAA OOIrOHYM MEHU 03YMjIy 3YMe AWTHEBINK OWMIMK, KATAaJ YBIH/BIK MEHEH
Kapooro mapt TY3ay.



Aralijian ajaM KaTapsl YUPOHTOHYM aJaM/bl yTa OUIYYHY ©3IeIITYPAYM OKIIOWT, aHTKeHH [ a-
1ap arai 5KM Ke3yH XXyMyII aJIblll, CYKYTTYY IHapTTa YKy 3J€ - )KaHBIHJATbl MHCAHABIH CO3YH Oy3-
Oail... byn amarra yra 6mnyy esreuenyry 6ap Typa KacHeTTe#H!

AWTHEB ©3 JOOPYHYH Tajall CHIHIAPHIHAH OTYI, OKYY MEHEH WINTH TCH aja JKYPreHy «Gus-
JUH 3aMaHIbIH «KaapMaHAapbD» Oomyn ubliipanran ga. Omo  A. Toxom6GaeB, JK. Bokon0aes,
A. OcMOHOBIOH caHaanaIITapbl MEHEH 371 KYTYH Oupre TeH KOTepay Ja.

I'anap AliTHeB ynyy ATa MEKEHIUK COTYILKA 1a 63 BIKTHIAPE MEHEH KeTKEH. O3 BIKTHIAPHI MEHEH
KaH KYHTOH alaaTka KeTKEHH afaMIbIK, )KapaHAbIK Iap3bIHBIH KETKUIICH XeTuirenu smecu! Xapa-
nap opuuep 6onco na ANTHEB COryIITaH KUHMH KOIl KBIPAYY HUIIMEPAYYAYTYH Oro 6eTep KydoTTy.
Toxrorynayn scremuru, A.TokoMOaeBIHH KU HaTypa >KbIrauyTaH >KacajiraH MIOPTPETH MBIHA araijibIH
MOHYMEHTAJIMCT ’aHa CKyabITop 6onrony. Tanacta Manac Ara myseitunaneru «babanap 6asHe, Om
(GHIapMOHHUACHIHBIH UMapaThIHAarsl “KbeuibIMaap TaHbl» arTyy MaHHOJOPAY, MocKBanarsl Aikern
Manac aTaOpI31bIH MOHYMEHTHH apaTyyla araibIMIbIH ©PHOKTYY OMYP UbIrapMadbLIbITbl ceOenkep
OOy OKLIOMT.

XKeuigap y3aran caiibid 'anap araiiiplH epHery yaaM 3CKe KeJleT, YHYTKaHIIBI 3CTeTeT. «OKy3ym
KY3YMIY KOPYII 6H ajar» AEereHIeH, MEHHH OMYp JKOIyM/ia fajaii araitnapsiM 6osmy. baapelHBIH Taa-
CHpH KalTanaHrelc 00Co Ja, ['anap araifblObI3 yiryy WHCaH KaTapbl aTyyaayK sKapaHIbIKTHIH MAJIIET-
TCPUHMH OMPH-OUPUHEH aHHBITBIC OUPIUTHH aJBIN XYPYYHY YHPOTKOH OKIIOUT. Omion ydyH MeHHH
eMyp oHep xonmopymaa I'amap AWTHEB araiapbIMIBIH TaaXXBICKI OOITyN Kajla GepMEKYH.

He is my master, Gapar agay is the master of many other Kyrgyz painters. To remember my teach-
er is my moral duty to commemorate such outstanding person.

My age was 31, when I was devoted to art, but did not have proper place to stay, and any studio.
It was my destiny to approach to agay with the problem. I became his student for three years and being
next to him I got to learn how to look at things from Aytiev’s level of understanding .

Gapar agay had a special quality and manner to listen to the people, he would keep his eyes closed
and never stop you.That was an art!

Aytiev is a hero of his time. He became an orphan at his very childhood, faced cruel tests of the
life, learned to combine study and work. Later together with his contemporary friends A.Tokombaev, J.
Bokonbaev, A. Osmonov they dedicated themselves to help people, assisted in salvation of their prob-
lems.

Gapar Aytiev voluntary participated in the World War II inspite of having chance to stay back
homeland. This is obvious sign of his humanity and patriotism. By the end of the war a wounded officer
of the army, he left for home and engaged himself with art again, public activity. His painting “A letter
from front” reflects true life. One can say that it is a picture-poetry, it touches deep national feelings and
represents a new tendency of kygyz realism in painting art.. It upgraded Kyrgyz national painting, the
picture is a real symphony! “Collective farm yard” is a painting and “song”. The different famous piece
“Akyny’, was painted together with Kazakh artist Jakul Kojakhmetov made happy and joyous not only
people of our fine art, but the whole nation.

Gapar Aytiev tried himself in monumental sculpture and as master of this genre inspired me to
follow his path. The experience which I got enabled me to participate in “Manas-1000, “Osh-3000”, to
become a winner of Russian contest “Manas” in 2006.

My master and teacher Gapar Aytiev is a crown among of all of my teachers.



C lamapom AjiTueBbIM MOs Cyab6a CBsI3a/mach caMbIM TECHBIM 06pa3oM B KoHIie 1970-X rofos,
KOrfja s CTajia €ro aCupaHTKOM B PYKOBOIMMOM MM Gumase TBOPIECKON MacTepcKoi AKageMun
xypoxects CCCP B ropoze Ppynse. Cpefiut ero y4eHuKoB B Te TObI ObUIM MHOTYE OFAPEHHbIE MO-
JIO/ibIE JIFONU, KOTOPBIE TEIEPh CTA/MN M3BECTHBIMM XYMOKHUKAMMU 1, B CBOIO OUePE/b, IEPENAIOT CBOE
MaCTEPCTBO CIEAYIOIEMY TOKOIEHUIO TBOPUECKOI MOJIOLEXKIL.

Jnst Hac - MOMOABIX HAYMHAOIINX XYHOXKHIKOB - €T0 aBTOPUTET OBII HEOCATAEMO BBHICOKVIM.
Tarmap-arait 6pi1 crporum u Tpe6oBatenbHbIM Yuntenem. OH HMKOTA He CKPBIBAJI CBOMX 3MOLM,
YMe BUAIETD YTO-TO IIEHHOE B CBO06Pasyy KaKI0TO M3 HAC M [I0-OTEYECKH [IOMOYb. Y HETO MbI Y-
JCh MHOTOMY. IT0 5 TlepeHsna y Y4UTeNs ~ 9TO BHUMATENbHOCTb, 0CO0ast TEPIEMBOCTD K APYTUM I
OYeHb TpeOOBaTe/IbHOE OTHOIIEHNE K CeGe, CBOEl MICCUY TBOPYECKOTO YeTI0BEKa.

B Mmoeit maMaTH OcTanmach BCTpeda, KOIZIA Sl BIIEPBbIE IepecTyIIa MOPOr  9TOl Mmacrep-
ckoit. Korfia st co ceommu paboTamy mpuiiia K AliTueBy, OH mucan nopTper. 1o 6srra OnMocKaH
ATabeKoBa - 3HAMEHNTAsA B TO BPEMs TEPOVHS, >KeHIMHA-TPY'KEHNUITA, BOSIIABIABIIAS NEBUIDIO
opurany xmonkopo6os. IToce kparkoro npencrasnenns lanap AsitneBud IIPETIOKUTT PA3TIOKUTD
Mou paboThl. S MOMHIO, KaK OH OYeHb
BHUMATENBHO, MOIYa U COCPEIOTOYEH-
HO B HUX BCMaTpPUBAJICH, OOOKOTUB-
IIMCh U TUXOHBKO MOCTYKMBAsA 110 CTO-
Ay mopyuedkaMy nanblies. [Totom on
TBEPJIO I KOPOTKO CKasan: «f Bo3jaraw
HageX/pl Ha TeOs — oTpaBait ux».

Toppr y4ebbl, TouHee  1ie/IOrO
Mepuojia B MOEM TBOPYECKOM >KU3-
HM, B 3TOJ YHUKaTbHOM MacTepCKON
U Telepp BCIOMMHAIOTCA C YYBCTBOM
6narogapHoctu. B Takoit cBO6OTHOIL
TBOpYECKOM aTMocdepe, CO3TaHHONM
AVITMEBBIM B 9TOIl YHUKAJIBHON Ma-
CTEPCKOI, 3aHMMAINCh U SKCIIePUMEH-
TUPOBA/IM BMECTE C HUM €r0 YUEHU-
KU, CPefill KOTOPHIX OBUIM MEPBBIMU
A. Kaceimanues, JK. Kagpipanues,
O. Acanos, JK. Ypman6eros, M. ITanma-
e, M. [loonor6aes, a 3areM BMecTe
CO MHOI M Ioce HabMpanuch OmbiTa
A. Youynbaesa, P. byxapmetos, /. Llsipengopuesa u ap.

VI cerops ero y4eHNKu ¢ JOCTOMHCTBOM IIPOAO/DKAIOT HEJI0 TI0 PA3BUTHIO M306PA3UTENBHOTO
ucKyccTBa Kbiprbiscrana. MHOTME M3 HUX IIPENOAAIOT, [IepefaBasi 9epe3 CBOJ OTBIT TPAMIMIL U30-
OpasuTeNbHOTO MCKYCCTBA, 3a/I0)KEHHbIE caMiM [amapoM ATTHeBbIM, - IIPEKPACHBIM XYJOKHUKOM U
He ME€Hee 3aMedaTeTbHbIM IIe[arOTOM.




\M:&@E%




[omnosa O. IT. P
Hexycemeosed, 3acayocennniil Oeamens uckycems Kupeusckou CCP

[TepBBIit >XMBOMMCEI, B MCTOPUM KMPIUM3CKOro Hapopa lamap AiiTueB ABIA€TCS OJHUM U3 VC-
TYHHBIX U TTTyOOKUX Ta/lIaHTOB, CBITPaBUINX Ba)KHYIO PO/Ib B CTAHOBJIEHMY HAI[IOHA/IbHO KMPIU3CKOM
YKUBOIIMCY U OIIPEe/IMBIINX HAIpaBIeHNe IIOMCKOB OOMbIINHCTBA KMPIN3CKIX XyNOKHMKOB HIXKeC-
TIERYIOLUX IIOKOTIEHWIA.

AJTHEB B CBOEM TBOPYECTBE CBA3AH C KIACCUYECKON PYCCKOM IMENN3aXKHON JKMBOMMUCHIO, HO OH
MOJI/IMHHO HAIMOHAJIbHBIN KMPIU3CKUI XYNOKHUK 10 BOCHIPUATHUIO Pa3INYHbIX )XUBOIMCHDBIX ABJIE-
HUIT, TTO BHYTPeHHeT 6/IM30CTH K HApOJHBIM MacTepaM MPUK/IaHOTO MCKYCCTBA ( B IOHVMAaHUY 1IBETA,
K TIpMMePY) U 1O 6071ee CTIOXKHBIM CBA3AM C COBPEMEHHOI [yXOBHO KY/IbTYpOil KUPIU3CKOrO HApOfia.

CouyaabHbI CMBICTT TTE3a)KHBIX KOMITO3UIINIT AJiTIieBa — B TyOOKOI X YemoBevyHOCTH. [Jaxe
B €r0 YUCTHIX [€i13a)KaX MIPUCYTCTBIE Y€/I0BEKa BUAHO He TOMBKO 110 YXO0XXEeHHOCTH, 00XXUTOCTU POA-
HOTO Kpasi, HO ¥ TIO OLIYILeHUIO IOTHOTHI ¥ TApDMOHMYHOCTY OBITUS CBOGOZHOTO YeloBeKa Ha CBOGOK-
HOM 3eMJI€.

I'amap AWNTHEB KBIPTbI3 JMWHUH TaphIXbIH/ATHI ANTauKbl YHIHBITH KaHa TEPEH TaJlaHTTapblHAH
OOJIyTI, KBIPTHI3 YAYTTYK KUBOIMUCHUH OHYTYIIYH/I® 637646 poJib OWHOI, KHHMHKH KBIPTBEI3 CYPOTUYJIOP-
TYH U3IACHYYCYHO OarsIT OepreH.

UrrapMaubsLIBIK %010 ['anap AUTHEB TY3)16H TY3 OpyC KIACCHKAJIBIK NEeM3aK KMBOIHCH MCHCH
OaittaHbIITa OONTOH, OUPOK KBIPTHI3 3JAUK OHOPUYJIOPre WUKH )KaKBIHABITHI, a3bIPKBI KBIPTBI3 PyXaHUH
MaJJaHHAT MCHEH ©3re4e KapbiM KaTHaIlIbl Y4YH, a1 HyKypa KbIPrbl3 CYpeTdycy OOITyIl caHamar.

AWTHEB/IUH MCH3aX IBIK KOMITO3HUITHIAPEI alapIblH KOOMIYK MAaaHUIYYIYTYHAS, ajJap agaMmabl
Oaasan KaabIpIo0 MEHEH aJaMIepUMIMKTH Yarbuiiasipar. Ta3a, HyKypa NneisaxaapbiHaa a al agam
OaslaChIHBIH Oap SKSHJIUTH, TYYJITaH )KEepAHH Kapalbll, KaM KepyTl, ajaM 0anachk! skalraliKaHbITbIH1a
raHa 3Mec, 3pKHH JKepACTH 3PKHH KAIIOOHY TONYK a/laM 3K€HIUTHH CE3JUPHII IaaHa aUThII Typart.

Gapar Aytiev is the first painter in the history of Kyrgyz people who represents true and profound
talented ones, played a significant role in the establishment of the Kyrgyz national painting, who also set
a tendency for the next generation in their artistic search.

Aytiev was closely connected to the russian classic landscape painting, though he is truly Kyrgyz
national painter due to his personal painting phenomenon, proximity to handcraft masters (e.g. color)
and his compound integrity with modern Kyrgyz culture.

His landscapes are socially valuable for their humaneness deeply hidden in them. One can notice
the presence of a man even in the fine landscape not because of their cared and inhabited outlook; you
can feel full harmony of a free man in the free land.
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Acanbexos C. A,

Hexyeemsosed, 3acayacernviii desmens uckyeems Kupeusckoii CCP

Ecu BHUMaTENbHO BCYIIAThCA B TBOPYECTBO B XXMBOMMCH [amapa AifTieBa, TO MOXHO 3aMe-
TUTb, 9TO OHA OKpy>keHa aTMOChepoil CIepKAHHBIX TUPUIECKUX 3BYIaHMUIL,

OT 3TIONOB U Neji3aKHBIX MOTIOTeH UCXOLUT Me[lJIEHHbI HeBUIAMMBIIL CBET.

..Cuna kuctyt AjiTuesa - B cBete. [l7ia AjiTieBa CBeT He TO/IBKO IIPOCTPAHCTBO, HO U BpeMs, He
TOJMIbKO IIPOTSKEHHOCTD, HO U [ITUTETTbHOCTD.

lamap AifTieB, Kak U MHOTME KPYTIHbIE XyZOXHIKI, CbIH CBOei 3emmu. IIpuposa — MCTOYHK ero
BIIOXHOBEHMA U MbICTIel. OH NPeX/ie BCero XyoXKHMK—MBICTUTENb, XYFOKHUK-Grnocod.

Kaxpoe mponsBseneHe CKYCCTBa B ONpeNle/IeHHON Mepe CBA3aHO C YCIeXaMy 1 HeyadaMi Xy-
ROKHUKQ, MHAVBUTYaTbHOCTBIO €ro MOYepKa, CBA3AHHBIX C XaPaKTepOM M36PaHHbBIX M TBOPYECKUX
TIPYHLNIIOB , €r0 [yXOBHBIM BOCIIPUSATVIEM JIIOXM, OHO NO/DKHO ITPOMTH UCIIBITAHNE BPEMEHEM.

TBopueckuit iy b Tamapa AjiTiesa — 9T0 cBO€06PasHbLl TBOPYECKNUIT YPOK. XyTOKHWK 3a [{OTI-
TYI0 J)KU3HD CYMe/ COXPaHUTDb CBO€ MHAUBUAYATIbHOE MIOHATHE MPABABI, 0OPa3HOCTY M CHUJIbI UCKYC-
cTBa. [amap AjiTieB BIYMYUBBI, TATAHTANBBII XyOXKHUK. CaMoe [JIAaBHOE B €10 OPTPETHOM TBOP-
YECTBE - PACKPBITHE BHYTPEHHEIO MUpa M300paXkaeMbIX IepoeB, B MEI3a)KHOM — cO3flaHue obpasa
KUPTM3CKOM IPUPOLBI.

B 4em >xe 0cOOEHHOCTII TBOPUECKOTO fapoBaHus AiiTueBa-eit3axucra? OH muieT cBO6OLHO,
06061meHHO, CTapaeTCs YIOBUTH CYTh H306pa’kaeMoro, n36eraeT KOMIO3MIMOHHOM APOGHOCTI. Kpyr
TBOPYECKNX YCIIeXOB y AlTHeBa WMPOK. Kpome cosmanms )UBOIMCHBIX U rpaduyuecKnx mpoussere-
HI, XY/JOKHVK B [IOCTIEAHME TOf[BI YB/IEI€HHO paboTaeT U B CKY/IbITYPHOI MIACTUKe. DTOT BUJ UC-
KyCCTBa IPUBJIEKAET AJITVeBA BO3MOXXHOCTBIO BBIPA)XaTh TAPMOHIYECKUM COYETaHMEM ITACTIYeCKIX
¢opm myxoBHYI0 1 GUIMTECKYIO KPACOTY YeTTOBeKa KaK IMYHOCTH, YTBEPK/IATh 3Ty IMIHOCTb U BOC-
XMIIAThCA €10.

W 1o cux nop, HECMOTpPA Ha IPUIMB MHOIMX MOJIOABIX ¥ CAMOOBITHBIX Ta/laHTOB, BAMSHUE [a-
napa ATyeBa — XySOXXHUKA U 4e0BeKa — Ha KMPTU3CKOe M300pasuTe/IbHOE NCKYCCTBO HEOCIIOPUMO.

l'amap AWTHEBIMH XKWBONMCTHK YbIIApMAIapbIH KyHT KOKOM W3NEHCEH, KAANTbITaH JUPHUKAIBIK
BIPTaKTap/bl yTrachlH, CE3E€CHH.

ABTOp KapaTKan JTHOJapiaH KaHa Nel3axnap/iad Ke3re WIMHOCTeH KaphIK YIIyLIeiT. Ali-
TUCBAMK KBUI KaJEMJIMH KY9Y [1aJl OLION XapbIKThl Oeprenunae. AHTKCHH CYPOTUY JKaPBIK apKbLIyy
MEHUKHUHIHK 3JI¢ OMEC, ME3TUILIH, Y3YHIYKTY, YeKCH3 Y3aKTHIKTHI YarbLIAbIPTaH.

lanap AliTueB oituyi-cypertdy, cypetdy - Gbuiaocod.

l'amap AMTHEBIMH YbIrapMadbll camapbl — ©3re4e YbIrapMadblibik cabak. CypeTdy TYpMyLITYK
Y3aK JKOJyH/]a MCKYCCTBOTO OOJIIOH JKE€Ke TYIIYHYIYH Kaparhill, aHbl YailaaTnai a3qeKTen CakTall,
HCKYCCTBOHYH OOPasiyyiyryHa, KY4yHe KbLIJaT MaMHIe KbUITaH. 3aMaHIallTapbiHbIH ITOPTPETTHH
JKapaThlIll XKaTKaHIa THILIKBI 3IECTYY 00pa3 MEHEH raHa 4eKTelI0CCTeH, HHCAH/IbIH WYKH TyHHOCYHe
TEPEHJEN KUPHIL, aIaMIBIH a[aMIbIK KACHETHH a9blll OEPYYTe apakeT KbLIuYy.

Al oMy AHTHEB — NIEH3KYBIHBIH YBIrapMadbll JapAMETH SMHEJIE JIETEHIE, aBTOP KOMITO3ULHS-
JIBIK YCYMMIH Maijanan orypOaid, aiiTaap OloH 3pKHH JKa/llbUIail alyy TanadTeiHa 33 37e. Usirap-
Madbll IAPaAMETH KeH CYPOTdy OHMp e KMBONHCTHK IMOJOTHONOPAY, TPadHKAIBIK YbITapMaiap/ibl
JKaparactaH, OHp Hede CKyJIBITYpATIbIK SMIEKTEpIH 1a skacaran. MckyceTBonyH 6yir TypyHe Gorou
KBI3BITYY IUIACTHKAIBIK (OpPMa apKbUTyy WHCAHABIH PYXaHHH JNYMHOCYH JKaHA CEIPTKBI KEIOETHH Ke-
JUIITHPHIT Gepyyre GOIrOH MYMKYHUYYKKe GaianbImiTyy 6OICO Kepek.

KpL11ap OTYII, KOPKeM UCKYCCTBOHYH KaTapblHa OHIOIOH TAJIAHTTYY HKAaIITap KOITYIyIl, KaTaphl
©CKeH CaifbIH 'ariap AWTHEB/IMH alaMIBIK CAllaThIHEIH, CYPOTYYIYK KYYyHYH TaaCHPH KalTIai KeJer.



Nobody knows the mystery of creativity. More than that we can not suppose that it starts from the
moment when a painter bends at his easel or a composer takes place at a piano. This mystery is to come
in a quietness and solitude, somewhere deep in a soul. While immersing deep in Gapar Aytiev’s works
and his paintings, one can notice that they are surrounded by the atmosphere of restrained Iyric. (3yxu
POX/AI0TCA Kak Obl U3 OTHEMbHBIX YMCTBIX M 3BOHKMX Ma3KOB, ABVDKYT M OCMBICTIAIOT COflepKaHye
kapTiH.) From his sketches and landscapes comes out invisible and slow light. The power of Aytiev’s
painting brush is light.

As many other great artists Gapar Aytiev is the son of his fatherland. The nature inspires him, fills
him with ideas and thoughts. He is not only a painter, but a thinker and philosopher. Each of his works
reflects his success and failure, his individual manners, spiritual perception of the epoch, which is tested
by time.

Aytiev’s path is an original lesson of creativity.He was able to preserve his own understanding of
the truth, picturesqueness and the power of art. Gapar Aytiev is a profound and talented painter. What
are the main features of Aytiev? He paints freely and generic, he tries to catch the essence of the object,
he avoids compositional divisions. His portraits open the inner world of his heroes, his landscapes are
the best image of the Kyrgyz nature.

The circle of his creative success is quite wide. He also works in monumental plastic art. This genre
attracts him to express harmony of spiritual and physical beauty of a man, to confirm personality in in-
dividual and admire him. In spite of flow of many young and talented ones into the Kyrgyz art, Aytiev’s
influence is essential for long term.

Kymbe3 Manaca. 1946 .




Hapoonwtit xydooicuur Kupeusckot CCP. Jlaypeam Tocydapemsennoti npemuu CCCP

C umenem lamapa AjfTeBa CBs3aHa BCSI MCTOPUA M306pasuTENbHOrO MCKyccTtBa Kuprusun.
OH 6BICTPO ONpeeMICA ¥ KaK XYAOXXHUK, M KaK CU/IbHBIN 9€TOBEK, CTABLINI PYKOBOLUTENEM
KOJIJIEKTVBA.

Ero yuyactme B Benmkoit OTedecTBeHHOI BOIHE [Iano eMy TyOMHY M CHIy B TBOpYeCTBE U
6€CKOMITPOMICCHOE OTHOLIIEHNE U HEeTePIMIMOCTD K (a/IbILA.

Ara Tpe6OBATENLHOCTD, IPEX /e BCEro K caMoMy cebe, BCerfia CTaBIIa €T0 CPeny XyHAOKHUKOB
Ha OJTHO M3 Beaylwux MecT. OT/IMYHOe YYBCTBO POFHOTO Kpast, IPUPOJbL, JIofelt crenano lamapa Ait-
THeBa IPeKPaCHBIM KMBOINCIIEM. :

Ero pa6oTp! BXOTAT B 307110TOM (OHN M300pasUTENbHOTO UCKYCCTBA KMprisnm, OTMEIeHbl UH-
JIeBU/IyaTbHOCTBIO ABTOPA. MNIHOCTH, ITy6OKOe IIPOHIKHOBEHME B IIPOCTPAHCTBO, CTPOTOCTD 1[BETA
- BOT XapakTep AJiTeBa-XymTOXXHUKA.

KBIprsI3 KopKeM CYpoT OHOPYHYH OYTYHIeH TapbIxsl I'anap AHTHCBINH aTbl MEHEH THITHI3 Oa-
nanbinkan. [amap AWTHEB 63YHYH YbIrapMaubUIbIK OATrbITBIHA OTO IPHHITHITHAILYY CYPOTHY KaTaphl
113, KaMaaTThl )KETEKTETeH KYUTYY HHCAH Karaphl ja 6ar ane ubira Kenau. An smu Yiyy Ara MekeH-
JIMK COTYINKA KaTBIIIyy ara OMp XKarblHaH YbIrapMavblIbIrbiHA TEPEHIUKTH, IEM - KYdTY jKaHa OLION
371e yUyp/a KacaIMaryyTyKKa, HIIKe OMOHO MaMHIIETe 3IICIIKHCTUKTH, all Typrai KaTaajl MaMHIICHHU
JKaHa KeJUIITIECTUKTH OEpreH.

BaapbiHal Myp/a e3yHe-e3Y KOHIoH Oyll TalanTtyyilyK CYpeT4yJiep apachiHia aHbl aJIIbIHKBI KO-

PYHYKTYY OpYyHIa KOMIOH.

The name of Gapar Aytiev is specially connected to the history of painting art of Kyrgyzstan.
Within short period of time he was defined as a painter and a well as a strong person, who soon became
a head of the stuff.

His participation in the Great World War II gave him a power for the art and endowed him with
uncompromising attitude and intolerance to falsity. The strictness to himself always put him on the
leading top among the artists.

He has a distinctive feelings of the homeland, its nature and people and which made him an excel-
lent painter. His works are included to the golden collection of the Kyrgyz art.
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Daexman /1. H.

Sacayoicennolii desmens uckyceme Kupeuscxoit CCP

VckyccTBO ~ BeYHOE M HENPUMMPUMOE IIPOTUBOOOPCTBO € PA3IUYHBIMMU, TIOPOI HEOXKUTAHHBI-
My, IPOTUBOPeInBbIMM (PaKTOPaMit, KOTOPble 00A3aH IIPEO0NIeBaTh XYA0XKHIK B CBOEM TBOPYECTBE.

Ero mpepgHasHaueHye He IPOCTO «OTPaKaTh», a «3aMHTEPECOBAHHO» HAIIPAB/ATh. BKIo4aTh Te
TUTY/IBI, KOTOPbIE TIOPOXMIAKT YYBCTBO JONTA, M0O0Bb K cBoeMy OTEYeCTBY, TO, 9TO Mbl Ha3bIBaeM
aTPUOTU3MOM.

Tamap AjiTieB - OnMH U3 TeX HAlMOHA/TbHBIX XyJOKHIKOB, KOTOPblE CBOMM TBOPYECTBOM BCE
9TO yTBep>KAaT. EMy Bcersja mpetuso myctoe popMOTBOPYECTBO, IOTOHS 3a [iEHIEBOIl PEKTaMHOI
urymuxoit. OH BCerfia 1 BO BCEM - HENPMMUPUMBIIL IIOC/Te0BaTeNb 3H0POBOro peanusma. Kak u MHO-
T1€ HAIM JKMBOMUCITBI, OH HAYMHAJ C 3TIO, ¥ ITIOJ, KAK CPENCTBO MO3HAHNUS MIPUPOMIBI, IIOPOXK/IA
KapTHHY - 0600111eHHbINt TPOHM3AHHbII TI060BbI0 [ef3a)k POAHOTro Kpas. Kpacku ero nonoten caep-
JKaHHBI, 0€3 KPaCUBOCTH, HO B HIX IIPUCYTCTBYET Ta HANIEBHOCTh, KOTOPass CPOJIHY Ta/laHT/IVMBBIM JTIO-
faM. Hacrostiee mckycctso Beerma Monofo. M uem craplie XyZOXXHMK, TeM TPyIHEe TOCIEBaTh 3a
TIOCTOSHHO YOBICTPAIOWIMMCA HYTbCOM XXV3HW. YMeTb IPUCTaIbHO BCMATPUBATbCA M BXKVMBATHCA B
COOBITUA )KU3HY, TaBaTh ¥IM OIIEHKY B CBOEM TBOPYECTBE - Y/le/l HACTOAIIETO XyoXHMKa! TakoBo, Ha
MOI1 B3I714], McKyccTBo [amapa AitrneBa.

Kepkem enep - cypeTkep 63yHYH YbITapMavbLIBITBIHIA XKEHYYT® MIILIETTYY OOJIIOH ap TYPAYY,
KYTYJIOOTeH, KapaMa-KapIlbl GaKkTopIopayH TYOOIYK, KeTHIIKHC KYPOIy.
[amap AWTHEB ©3YHYH YbIFapMaybLIBITEl MEHEH JKOrOpYarkl afiTBUITaHABl TACTHIKTAraH YIIyT-
TYK CyperdynepayH Oupu. bus aHeIH ecyYCYHYH Ky©eecy 0oi1yy MEHEH, all HapKbl KOK PeKIaMaHbIH
apThIHAH TYILTOH, BIKINOO YBIrapMadbUIBIKTAaH aJIbIC OOMTOHYH OHMIeOu3. A ap TaibIM jxaHa GaapabIK
KEpIIC KaHIYy peanu3MIANH alHBIIBIC YIaHTyy4dycCy. DU3IUH KONTOreH KUBOTTMCUMWIED OHIYY dJI¢ ail
Jla 9TIO/l TapTKaHAaH OaluTaraH. OTIOA — TaOUATTHl TaaHBIM-OMITYY KapaXkaThl KaTapbl KaJlIlblIallTh-
pBUITaH, CYHYYTe Cyyrapbuiran OHp TyyraH aHbUiIsIH el3aXbl — KapTHHATA aillaHTaH. AHBIH CYpPoT-
TOPYHYH OOEKTOPY TOKTOO, ©6T6 alemMaen0ereH, OUPoK ajap/a TAIAHTTYy ajaMaapra TaaHAbIK MyKaM
s KapeIkTap 6ap.
YEIHBITEI KOPKOM 6HOD ap AaibiM kall 601 a0H kanar. CypeTdyHYH Kyparkl OTKOH CAWBIH TE3HUK
| MEHeH ThIHOAM OTYII KaTKaH JKallOOHYH JIEMHH KapMall Kalyycy oHoM amec. Koommo 6oy xaTkaH
OKyslapra KyHT KOOy MEHCH Kaparl, ajlapra CYHTYN KHPHII, ara e3 4blrapMadbLIbIrbiHIa 6aa Oepyy —
YBIHBITBI CYPOTUYHYH vik! Mennn ko3 kapaimbsiMaa ['anap AfiTHeBIMH KOPKOM OHOPY yIIyHAA.

Art is an eternal resistance and uncompromising struggle with unexpected and contradictory fac-
tors and a painter is challenged to overcome them.

His mission is not simply to reflect, but to direct and guide viewers with devotion. He is here to
create feelings and sense in the name of moral duty and obligation such as love to the fatherland, which
we call patriotism.

In this regard Gapar Aytiev is one of those artists whose creative work proves and confirms them.
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Ha o6nosxke: I. Aitrnes "Topa Cynmaitman". 1946 r.

Pengakumonnas komierns:

Kssnb6exos C. 111.
3ynmykaposa M. .
Vcakos K. A.
Kagbip6aeBa T. T.
/Kanues b.
Toporenbaues A. A.

BbIpa’KaeT CBOIO IIPU3HATETIBPHOCTD BCEM, KTO OKa3aj IMOoOMOII]
IIOATOTOBKE TAHHOTIO M3TaHMA:

KHMMMH (aupexrop Ibiraes 0. A.)

MemopuannHomy Mysero - mactepekoii I, AiiTiesa (nmpexTop C. AjiTHer
Axumuary Kapacyiickoro paiiona

AiibL1 okMoTy cena Tostoiikon Kapacyiickoro paitona Omckoii o6mactu
O® "PasButne u nomaep:xka TBOpUecKnx uiei cesaa Tonoiikon'" (Ipmar
TBopueckoii rpynme ausaiinepos ST. art LTD _

Iepesonunkam Annimbaesoii /1. K. n Kaawipbaenoii A, T.

Tupak: 200 sks.
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