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YbIFAPMA4bINBLIK XKAHA ©MYP XOny

1935-x.
1951-x.
1951-53 k.
1953-54 k.
1954-55 xex.

1955-x.
1956-x.

1956-x.
1959-64-xx.
1964-x.

"1968-x.

Omr o6macteibin Kapa-Cyy paiionysnarst
Tanabik alnBIHIA TYyIraH.

Tanabik 7 »KBUIIBIK MEKTCOUH 6yTypreH.

O patioHyHmarsl Mame! aiinsiasi Ke3bii-
HB1iiKaH opTo MEKTeOUH e OKYYCYH aHAaH apsl
yTaHTKaH.

O paitoryHnarsr @pyHse aTBIHAArEI MEKTCITEH
10-ay xnacctel GYTKOH. .
Kapa-Cyy paiionysaarst Oty3-Anpip afinsiHga -+
GamTanNrsd KIacCTaphIHbIH MYTaTAMH.

Kuuuk Gamranrsid MekTeOUHME MyTaIuMH.
®pynse opTO MEKTEOHHLE YIYY THOHEP BOMKATHIH
6omyn viurereH.

Kamxap Kblirak aiiislnaars! KUTeNKaHAHBIH
OaIYbICh,

@pyH3eNerH KOPKOM CYPOT OKYY KAHBIHbIH
CTYAEHTH.

Owrory kepkeM eHIYPYIITYK MaCTEPCKOIOHYH
cypeTyycy.

CCCP xana KeIpreiscTan cyperuysnep coo3yHyH
My4ecy.

1968-71-74 xox. CCCP cyperuynep coio3yHyH «CeHex»

1977-x.

1977-x.

1977-x.

1977-82 xox.

1981-x.

1982-x.

1982-x.

1985-x.
1986-x.

0a3ackIHa YBIrapMadbLIbIK UIIl Canapiap.
Koiprers CCP JKoropky Cosetunnn I'pamoTack!
MEHEH CBIIIaHTaH.

Ionsima Snank PecriyGnukaceiHa 60ATOH
YBIrApMaYbLIBIK UII carnap.

Honpmanarer KatoBurie 1iaapbinma 51 apaibik
MICHIPIYK KEHEIIMeTe KaThIIIKAH.

Ourrory kepkeM eHIAYPYIITYK MacTepCKOMIyH
JUPEKTODY.

Yexocnapaxuara 60JIroH 4sIrapMadbLIBIK HII
camap.

Kerpreizs CCP XKoropky Cosetuann I'pamotackl
MEHEH ChIATaHTaH.

ApMenusira 601TOH YbIrapMadbUIBIK HII CATiap.
Keiprers CCPuHME 3MIeK CHHEpIeH CypeTdycy.
«DOMTeKTerd apTHIKIBUTBITR YIYH» MeIanbl MeHEeH
CBINTaHTaH.



TBOPYECKAA BUOIPA®USA

1935 .
1936 1.
1951 .
1951-53 rr.
1953-54 .
1954-55 .

1955
1956 1.

[956 1.

1959-64 rT.

1964 T,

1968 1.

1968 1.

1971 r

1974 .

1977 r.

1977 .

1977 r.

1977-82 rr.

1981 18

[O82 1,

1982 .

[98s 1
1986

Ponmncs B ¢. Tanasik Kapa-Cyiickoro paiiona
Ouckoit obnacru 15 nexadpst.

Cmepts otiia Anubaesa XKanw.

OKOHYMIT CEMAJIETHYIO IIKONY «TalabIo.
Vueba B cur. Kbizpur-Jpiiikan Onickoro paiiona
¢. Magpr.

Oxonruun cin. M. @pynse Omuickoro paiiona
¢. MansL

Vuurens Ha4anbHbIX Knaccos, ceno Oty3-Aabip
Kapa-Cytickoro paiiona.

Vaurens HauanbHOM HIKONBI «KHUKK.
PaGorai crapiinm nuoHepBOKaTLEIM

B ci. um. @pynse.

Paborai 3aB. cenbckoii 6ubnuoTekoi c/c
Kanrrap-Kubimmax.

Vueba Bo OpyH3EHCKOM Xy/I0KECTBEHHOM
YUYWIHIIE.

Paboran B O1cko#t Xy10KeCcTBEHHO-
NPOM3BOACTBEHHOH MaCTEPCKON XyTOKHUKOM-
opopMHUTEIIEM.

Unen Coroza xynoxuunkos CCCP u
Keipruizcrana.

Teopueckas komaHnUposKa Ha 6azy CX CCCP
«Cenex».

Teopueckast komanAupoBka Ha Gasy CX CCCP
«Cenexno».

Teopueckas koman, iupoBka Ha 6azy CX CCCP
«Cenexo.

I'pamota Bepxosroro Coseta

Kerpreizckoit CCP.

Tropueckas koMaHIUpoBKa B [Toahekyro
Haponnyio Pecriyonuky.

MexryHapoaubi miensp B Karosune
(ITonbua).

Patoran aupexropom O1LCKOH XyI0KeCTBEHHO-
IPOM3BOACTBEHHOU MacTEpPCKOH.
Crnenuaiu3upoBaHHas U TyPUCTHUCCKAS
noesaka B HexX0Cn0BaAKHIO.

I'pamora Bepxoshoro Cosera

Kniproizckoii CCP.

Tsopucckas KOMaHMPOBKA B APMENUIO

B COCTABE IPYIILI AKBAPENHUCTOB.
Sacayxennnti xyaoxuni Koiprosckoi CCP,
Vaepiie mans bytan (Onmac) Cajunikona.

THE CREATIVE BIOGRAPHY

1935

1936
1951
1951-53
1953-54
1954-55

1955
1956

1956

1959-64
1964

1968
1968
1971
1974
1977
1977

1977
1977-82

1981

1982

1982

1985
1986

Was born in the village Taldyk of Kara-
Suu district of the Osh region. On
December, 15

Death of the father Alibaev Jali.

Finished sevens year school.“Taldyk™
Study in secondary school Kyzyl-Dyikan.
The Osh region. village Mady.

Graduation from secondary school after
Frunze, Osh region, village Mady.
Teacher of primary classes, Village Otuz-
Adyr, Kara-Suu district.

Teacher of elementary school “Kichik”
Worked as a senior pioneer leader at the
secondary school after Frunze.

Worked as a chief of rural library in the
village Kashgar-Kyshlak.

Study at Frunze College of Axt.

Worked in the Osh industrial-artistic
workshop as an artist-designer

Member of Union of artists of the USSR
and Kyrgyzstan

Creative mission to the AU USSR “Senej”
Creative mission to the AU USSR “Senej”
Creative mission to the AU USSR “Senej”
The Diploma of the Supreme Council of
the Kyrghyz SSR.

Creative mission to the Polish People’s
Republic.

International plenair in Katowice (Poland)
Worked as Director of the Osh Art-
industrial workshop.

Specialized and tourist trip to
Czechoslovakia.

Diploma of the Supreme Council of the
Kyrghyz SSR.

Creative mission to Armenia with a group
of aquarellists.

The Honoured Artist of the Kyrghyz SSR.
Death of mother Buban (Olmas) Sadykov.



1987-92 oK. KBIpreI3cTaHIOBIH cypeTuyiiep corsynyH Omrory
GenyMYHYH NpeaceaaTeu.

1988-x. Keipreizcran 6010H4a akBapeaucTep T00y MeHeH
YpIrapMavblIbIK WO Carap.

1993-x. Ke1prez PeciryGnikacsiHBIH 311 cypeTdycy.

1995-x. «Mamnac snocyHa 1000 xbU1» 3CTETUK MEIAITBI
MEHEH CBHIHJIAHTaH.

2000-x. «1941-45 xemmapaarsl coryiitys Betepansy
apaak OeNrMCH MEHEH CHIMIaHTaH.

2000-x. Copoc Keipreizcran GoHIyHyH aTaiibiH

GaiirecHHUH 33CH.

2004-x. MKIII cypeTuyiep COO3YHYH 311 apaliblK
KOH(eepausIChHIHbIH JUMJIOMY MEHEH
CBHIATIAHTaH.

2004-x. ®Deprana epeeHYHIOTY KOJI OHOPUYIOPAYH
OHpHHYY aMAKTBIK IPMAPKACKIHBIH JUILIOMY
MeHeH CBIH/IaHTaH.

OMIEKTEPU CATBIIITAH ©NKeJleP

1. I'. Aituer ateinaars! Kelpreis MaMiiekeTTHK KopKeM
CYpeT My3eiu.

2. ITonemaaare: KaToBuie maapeiHBEIH My3€HH.

3. Kasakcrannsa [TaBnogap maapeIHAars! My3eHn.

4, MarHuTOrOpCK MaaprHAATH KapTHHATIAD TATEPEICHL.

5. Mockga nraapsiaaarst CCCP cypertaynep coro3yHyH
My3€ein.

6. Mockea mapenarsl CCCP cypeTuynep coro3yHyH
Kepre3meliop JUPEKIHSCHI.

7. CCCP MagaHUAT MUHUCTPIINTH.

8. Om nraapbIHAATEl TAPHIXEIH MadaHUAT My3€eHH.

9. JKakpIHKBI %aHa aJIbICKEI OJIKeI6pIYH JKeKe

KOJUTCKLIAOHEPIIEePH.




1986 1. Harpaxxnen Menaneio «3a TPYZOBOE OTIIHYHEY.

1987-92 rr.  PaGotan npencenateaeM OLMICKOTO OTAETEHNS
Coro3a xynoxxumnkos Kupruznm.

1988 . Tropdeckas koMmaHAMpOBKa 1Mo Kupruzuu
B COCTaBE I'PYIIEI aKBaPEIHCTOB.

1993 1. Haponssiit xynoxHauK Kelprer3ckoi
Pecrry6nmkw.

1995 1. Harpaxnen namstHo# Menansio «1000 ner
smnocy Manacy.

2000~ Harpaxnen noueTHsIM 3HakoM «Betepan
Boitasr 1941-45 tron.

2000 r. Cneumansnerid npus Gorga «Copoc
Kripreiscrany.

2004 1. Harpaxxnen aumiomom MexxayHapogHOM
Kondeneparn Coro3a Xynoxaukos CHI.

2004 r. Harpaxnen nunmomom IepBoii pernonansHoi
sapMapku peMecel B PepraHckoii 1onuHe.

PABOTbI MPUOBPETEHbI:

9.

Keipreickum [ocypapersennsiM Myszeem
H300pasUTENbHEIX HCKYCCTB UM. . AliTHeBa.
My3seem 3aroga r. Katopuie B ITomnertre.

MyseeM coBpeMeHHOTO HcKyccTBa B [laBiomape
(Kazaxcran).

Kaprunnoii ranepeeii r. Marautoropck (Poccus).
Myzeem Coroza xyaoxankoB CCCP, . Mockaa.
Jupexuueii Beicrasok CX CCCP, . Mockaa.
MunucrepcreoM KymsTypsl CCCP, . Mocksa.
O61acTHBIM 00BETMHEHHBIM MCTOPHKO-KYJIBTYPHBIM
My3€eM-3aIl0BEJHUKOM, T. O111. \
YacrHbIMU KomteknuoHepaMu Kelpreizcrana,
ONIKHETO U TATIbHETO 3apy0erxns.

1986 Awarded with the medal “For Excellent
Work”

1987-92 Worked as Chairman of the Osh branch of
the Union of Artists of Kyrgyzstan.

1988 Creative mission arround Kyrgyzstan with
a group of aquarellists.

1993 People’s Artist of the Kyrgyiz Republic.

1995 Awarded with a medal “Manas Millenium”.

2000 Awarded with honourable bage “The
Veteran of th.\: 1941-1945”.

2000 A special prize of “Soros Kyrgyzstan”
Foundation.

2004 Awarded with the Diploma of the
International Confederation of the Union of
Artists of the CIS.

2004 Awarded with the Diploma of the First

regional fair of crafts in Fergana Valley.

WORKS PURCHASED BY:

The Kyrgyiz State Fine Arts Museum after

G. Aitiev.

Museum of a factory in Katowice. Poland.
Museum of the Modern Art in Pavlodar
(Kazakhstan).

Picture gallery of the city Magnitogorsk (Russia)
Museum of the Union of Artists of the USSR,
Moscow.

Board of exhibitions, Union of Artists of the
USSR, Moscow.

The Ministry of Culture of the USSR, Moscow.
The Regional Historical and Cultural Museum
Preserve of Osh city.

Private collectors of Kyrgyzstan and foreign
countries.



HETN3rn Kepreamernery

1964-x.

1967-x.
1972-x.

1973-x.

1974-x.

1975-x.

1977-x.

1980-x.

1985-x.

1987-x.

1987-x.

1988-x.

1990-x.

1992-x.

1995-x.

1997-x.

2000-x.

2000-x.

2002-x.

2003-x.

2003-x.

2003-x.

BJIKCM 511 40 sbUIIBITBIHA ApHATTAH
PecnyOnkanbik kepre3me.

DpyH3e MaapbIHAA KEKeUe OTICTTYK KOpro3mocy.
Mocksa maapsiHia OYTKYA COO3IYK aKBapeb
Kepre3mecy.

MockBa maapeiHia «MeKeHIMH Cak4bLIbITbIHIA)
OYTKYT COIO3IYK Kepresme.

Mocxksa maapsiaza «KsIprescrannbia 50
AKBUIIBITED) aThIHAATEl OYTKYI COIO3/IYK KOPre3me.
BunpHbIOC maapeiHaa OYTKYT COIO3AYK MTOPTPET
Kepresmecy.

Ilonbwa 31 pecny6nukacbingarsl KatoBuiia
maapeiHaa «JlocTyK» T apajbIk Kepre3Me.
Mockea maapsiga «O1r maapeHEH
CYPOTUYIIOpYHYH» KOpPre3Mecy.

DpyH3e M1aapelHAa SKUBOIHCTHK KEKE
Kepresmecy.

banrnazemtun «OcMann MeMopual Xain
Kepre3Me 3alblHIArsl bueHHanm yaynay Aswus
HCKYCCTBOCYHYH KOPro3Mecy.

Keiprei rpadukrepunnn Munusnars:, Henangars:
Kepre3mecy.

BeetHamparsl Omryk cypeTdyaepayH
Kepre3mecy.

b. XKanuepauH xxana B. Kumane TyHayK
Kopesinarsl kepresamecy.

«OKVHYH JKaHbl TOIKYH» Kepreamecy, bulikex
I1aaphi.

Ouw maapbIHAa JKUBOIKCH JKaHa aKBapeih GOHYIa
JKEKE Kopresmecy.

bumikex maapeiaaa «Ma»3pum» GOHAYHIATBI KCKE
Kepres3mecy.

Om waapeaga «llanuTpa 1ora» chiHak
Kepre3mecy.

O maapeiaa «Om mwaapsiabia 3000 KBULIBINED
Kepresmecy.

Cypetuenep coto3ynyH Owrory 6eaymyHnyn 25-
JKBIJIIBITBIHA apHANTaH Kepre3me, bumkek maapwr.
O mraapeIHza XKeke Keproameocy.

bnmkex sxana Cankr-IletepOypr maapnapbina
Cankr-IleTepOypr nraapbIaeit 350 KbUTABITBIHA
apHaJraH «AK TYHIOp» Kepro3mecy.

Bukex maapbiHaarsl xeke kepreamecy.




OCHOBHBIE BbICTABKU

1964 1,

[967 1.
1972 .

1973 1

1974 1.

19751

1977 r.

1980 1,

1985 1

[987 12

1987 .

1988 1

1990 r.

1992 .
1995 n

[997 1.

000
‘000

002 1

‘003 1
003 1

003 1,

PecrryOnukasckas XynoKecTBEHHAS BbICTABKA,
noceamennas 40-neturo BJIKCM, r. dpynze.
OryeTHas nepcoOHalbHAas BHICTaBKa, I. Dpyuse.
Bcecoro3nas XynoxecTBeHHas BEICTABKA
akBapeny, 1. Mocksa.

Bcecotosnast xynoxecrBeHHas BoicTaBka «Ha
CTpa>ke pOJUHBI», . MOCKBaA.

Bceecoroznas XynoKecTBeHHas: BRICTABKA
«50-neTuro Kuprusuny, r. Mockga.
Beecoroznas xynoxkecTBeHHas BEICTABKA
noprpera, r. BunbHioc.

MesxnyHapoanas XyJO)KeCTBEHHAs! BRICTABKA
«JIpyx6a» I[IHP, r. Karosuie.
XyNOKECTBEHHAS BEICTABKA « XyHOKHUK

r. Ow», . Mockaa.

IepconaibHas BbICTABKA JKHBOMKCH, T. DpyH3e.

3-1 BeIcTaBKa buennanu azuarckoro nckyccrsa
B banrmanemn B BeicTaBoYHOM 3ai1e «OCMaHu
MEMOpHAT Xal».

BricTaBka kMprusckux rpadukos 8 Unanu,
Henane.

BeicTaBKa OLICKHX XYIOXHUKOB BO BheTHame,
r. XOUIMIINH,

Bricraska b./bxanuesa u B.Kum B Cepeproit
Kopee.

BricraBka «I1 — nosast Bomna», r. BUIIKek.
IlepconanpHast BbICTABKA YKUBOMUCH H
akBapeny, T. Ouw.

IlepconanbHas BEICTABKA KHBOITHCH

¥ aKBapelIu B MEKIAYHAPOAHOM
OJIArOTBOPUTENBEHOM (oHIE «M3dpHmy,

r. bumkex.

BrictaBka-konkype «llannrpa-tOry, r. O,
BeicTraBka, nocpsmniernas «3000 metnro r. Oy,
r. Om.

BricTaeka, nocesmennas 25-neturo Quickoro
orzaeneHus Coro3a XynokHukoB Keiproizckoii
PecnyOnuku, . Buiikek.

[lepconanbhas BuicTaBka, I. Ot

BuicraBka «benbie HOUM», NOCBSILCHAAS
350-neruio . Cauk-IletepOypr, . buiikex,

i Cank-Tlerepdypr.

[epeorannas suicraska s 1. buinkek.,

THE BASIC EXHIBITIONS

1964

1967
1972

1973

1974

1975

1977

1980

1985

1987

1987

1988

1990

1992
1995

1997

2000

2000

2002

2003
2003

2003

Republican art exhibition devoted to 40-th
anniversary of VLKSM. Frunze.

Personal exhibition in Frunze.

All-Union art exhibition of a water color
pictures in Moscow. @
All-Union art exhibition “On the guard of
the native land” Moscow.

All-Union art exhibition “50 years of the
Kyrgyz SSR”, Moscow.

All-Union art exhibition of portraits,
Vilnius.

The international art exhibition
“Friendship” PPR, Katowice.

Art exhibition “The Artist of Osh city”,
Moscow

Personal exhibition of paintings in Frunze.
3-d exhibition Bienalli of the Asian art,
Bangladesh, exhibition-hall “Osmani
memorial hall”

Exhibition of the Kyrgyz graphics in India,
Nepal.

Exhibition of the Osh artists in Vietnam.
Hoshimin.

B. Djaliev’s and V. Kim's exhibition in
Northern Korea.

Exhibition “Il — a New wave” Bishkek.
Personal exhibition of painting and a water
color in Osh.

Personal exhibition of painting and a
water color at the International Charity
Foundation “Meerim”, Bishkek.
Exhibition-contest “The Palette of the
South”, Osh.

Exhibition devoted to “3000-th anniversary
of Osh”, Osh.

Exhibition devoted to the 25-th anniversary
of the Osh branch of the Union of Artists of
the Kyrgyz Republic, Bishkek.

Personal exhibition in Osh.

Exhibition “White nights” devoted to

the 350-anniversary of Saint-Petersburg,
Bishkek, Saint-Petersburg.

Personal exhibition in Bishkek.



..MblHAaH OMp Heue Kbl MIrepH, AallBIC-albIC Kanrad
OananbIKTbIH  OKbULAAPLIHAL, TYPMYIITY 5MH  TAaHBIN, MU
TYIIYHYMN, 3MW aHjal, aHbIH HE OUp Kbi3bIK, TATAAN JKOIIOPYHA
OarbIT anraHel, OaJakaTka KETUIN, Oalanbik MEHEH MAIITHIKTHIH
opTocyHaarsl anOyyT AyHHeMe TypramsiMaa cyperdy Ooiacom
JIETEH Kbl OW caHaamIbl OMp CBIMpa 4apnbln 6TKOHY ICHMIIC.
OMHere olleHTAN oinoaym Omiabelim, e ThIHBIPaak CypeT
TapranbacaM, B3MHere aHTHO auia 4Yaanl KbIUIIAHIBIM, anvre
TYWyROeIM, cypeTuy Oosacom, MoOy TypraH JKamloOHY TYPKYH
Tyc 0O€K MEHEH 4arbliAbipbill Oepe aicaMm, OIIOTO AapameTum
eTce Jen OuUp cblifpa (OKeAMWAreHHMY» JKaapIMaa KalbInThip.
Onron Kbisia, OWON CE3UMICP ATUTHYE ICH- KOOHYMIOH eurei
IOPYNIeH CaiblH, CYPOTUYIYK OHOPAYH, CYPOTUYAYK TArIBIPIBIH
TaTaajjbilbid  yNaM TepeH TyWyHreHcyiim. JlyiiHeayk cypet
qeOepraepuH MbIHAAN KOENy, KLIPTEI3 CYPOT OHOPYHO 63 UBIHBIPHIH
canbin, cajMak TYIyJd eTe YOH, eTe Y/IKeH 3MIeK CHHHpPIeH
arakTyy AHTHEBINH, AKbINOEKOBOYH, YMOTOBIYH, UrHarberavH,
MaHyHIOBaHBIH KaTapblHAA BIHBIK ©HEpP eprecYHYH OoeryH
e4ypOell KelaTKaH MbIKTbl, TANAHTTYy Kbl KaleM 4ebepIepuHua
KapTHHANAphl MEHEH aTaiibinan TaaHbBILIBI, ap-OHPHHAH ©3YHYe
aanaMm, YeKCH3 3aKblM OKCHIUIHH TYIIVHYT, TYKLIYMeJer,
aunumae  Oaanman-Oapkran  kenem. blpachlH  alTeIII  Kepex,
OLIOHAOH YbIraaH CYPOTUYNOPAYH KaHbl TONKYHY, XKaHB MYYHY
KeJaTKaHbirbl KyOaH/BIPAT. AJl OMH apThiHAH KENATKaH OIIOHI0H
TananTyy cypoTdylepre epHex 0onym, eHep THU3THHHH KOIIOH
YpIrapOaii kenaTkad aranapelObI3 s Oupy- Keiprii3 an cypetaycy
baterp JKanues.

N canapsl menen O1ko 0aphbI KanransimMads xke 6opoopio
OTe Typral Kopre3menepy Tyypaly yKKaHBIMAaObl ce3Cy3 Typae
yoakeIT Taan, JKanveBauH eHepkaHackiHa ©Oam Oaram. MeH
barbip aralabH jka3ral KapTUHANAPbIH ap KepreHymae ap Oaika
Taacup ankil, aHbIH KOPOHTOCYHO, KOKYPOryH/6 KaTHUIBIN KaTKaH
JIApAMETUHHUH TepeHJUrHHe oro Oerep cykraHam. JKamiooro oup
JKAaKTyy, MOHOTOHJAYY KaparaH cypeTdynep na 0onoT. bareip
AKamuepae TeCKEPHCHHYE OTO AKTUBAYY TEMIEPAMEHT 1aPO0 KO3ro
YPYHAT, KapaTKaH JKMBOIHUCTHK, rpadUKablK, CKYJIBITYpPAaJBIK
JKana JeKOPaTUBIMK 3MTIEKTEPHHAE YMTYAyy, YTYY, OLION 37e
y4yp/a *allooHy oTe OEpUIIHI CYHYY, aHblH Oalika cypeTdynep,
Oamka agampap aHOail SNeKk KAKTapbiHA KO3 calyy apakeTH
OalKkanar.

JKaHprnapeIHbIH KM KbIpAYYIYTY, KOTYHJArbl MarepHasiibl
ap Hepcere BIKCBhI3 KOpPOTO OepOeH, asp MaMHIE Kacoo MEHEH
alTallbIH JIeTeH OIOH, JKa3aiiblH JIETeH CcaHaacblH MaljachlHaH
Gaiutan, macwTadayy, KEHWPH JKakTapblHa YeiWH ©3YHO raHa




barpip JKamMeB — OAMH W3 SIPKHX XYHOKHUKOB  HOIKHOTO
ecnona Kuprusuy, Bxogsmuii B OIICKHH COIO3 XyA0KHHKOB,
LOTOPOMY HbIHE TpeTh Beka, Kanneny xe — 70.

On poaunca 15 nexadps 1935 rona s r. Tangeix Kapa-Cyiickoro
paiiona Olckol 0o0HacTH — BpeMs, 3HAMEHATENBHOE HAYANOM
KIPIH3CKOr0  MCKYCCTBA, OCHOBAHWEM TBOPHYECKOTO COH03a,
¢oLIaMemM KapTHHHOH raneper B pecnyonuke. Co BceM 3THM OH
UV CBA3AH TI0 JKM3HH, MO0 OyLeT YUHTBCSA B Xy/lOXKECTBEHHOM
vinnne  (1959-1964) 'y nepseix  xynoxuukoB . Ajituesa,
Ac Vmerosa, C. Akputbexosa, A. ITHaTheBa M BMECTE C TEMM, C
UM HO3KE PA3NENUT OTBETCTBEHHOCTD 33 CYABOY KbIPTBI3CKOTO
nenyeerpa. A HblHE Onmarofgaps emy, kKak Jmuepy, GpopMmupyercs
£V TYPHAS TONUTUKA U XYZ0XKECTBEHHAS KU3Hb 1ora Kuprusuu,

[fo wWaType  HemoCeAIMBBIN M YBICKAIOUIWIHCS, ¢
(11 HOCTOPOHHAMM MHTEPECAMH, OH CIIEIH YCIETh MHOTOE (JTAKe
cier B onepe). O ero akTHBHOM TEMIEPaMEHTE CBHIETENLCTBYCT
¢i0 TROPYECTBO BO BCEX BMUAAX: B XKUBOMHCH, rpaduxe, B
HOCIC/IHEE BPEMA B CKYIBNTYPE U AEKOPATHBHOM HCKyccTBe. [1pu
YIOM €0 OCOOCHHBIH TOYEePK ¥ MHAMBH/IYaNbHOCTh y3HABAEMBI
I Crob OONBIIOM JMANa30HE XYHLOKECTBEHHBIX MHTEPECOB.
[lnpora oxpara XKaHPOB, MATEPUaLOB, [PUEMOB, CTPEMIICHHE
UoCTIYb  TPUPOAY HUCKYCCTBa, pa3zobparbes B «m3Max» (OT
[)ealnzMa 10 CloppeanusMa), co3arb CBOH CTHIIb, HA3BAB €ro B
HIVIKY «ce3H3M» (OT CIIOBA «IYBCTBO») — XY/OKHHUKA HPHUBIEKIA
11 Pil CMBICIOB B 3BYYalllEM CIOBE, BbIPAYKAONIEM BAPHATHRBHOCTb
110/1X0/l0B B paboTe HaA cepuel «ANJICrOpUH KU3HU»* — TAKOB
Ainnes. BCo KHU3HB OH JXKa[JHO HAMOJHSET AyllY BCEM, YTO
UMy 1la 9TOM IIYTH BCTpedaercs, 4ToObl, mepepaboras B cebe,
wieetH Ha  obospenne  (BBICTaBKY). A Hoclie  OuepenHoit
BLICTABKM ONPOKUHYTH CIMKHBIICECS O ce0e MHeHWe U YIWBUTE
IMETPAIIBHO  MPOTHUBOIIOIOXKHBIM ~ XOA0M  XYIOKCCTBEHHBIX
ILICKAHUA — B 9TOM Mapamokchl n unTpura (urpa) JKanuesa,
(BOPUECTBO KOTOPOro 0OYCIOBIEHO OCOOCHHOCTAMH HATYPHI U
HEOP/IMHAPHOCTRIO XapakKTepa.

[lcpBoe TBOpYECKOE JOECATHNAETHE OH OXBA4YCH ITOPBIBOM
(OKA30TL OABEM M MEPEMEHBI IOKHOH CTONMUBL, B KOTOPYHO

HoanpaulaeTed  nocje OKOHYaHUA — y4YuaWIIA. Pomantuaecku
HACTPOCH Hblﬁ, NOJHBIT IIJIAHOB, OH NnocCJICa0BaTCIbHO
[ '.]\:IGilTblBaeT OPOMEBIIUICHHEIE H  CEA bCKOXO3IHCTBCHHEIC

«[Tpombiennblit Omy» (1966), «Om ceroams» (1967),
sOur crpontesty (1972), «Xaipapkanckuit komGunary (1974).
It neiisaxupix pabotax «Oxpauna Omay (1977), «Beuep Ha
sionkosom none» (1977), «Ocenwy (1977), «/lom, B koTOpOM s
pomnes (1979) ner n namexa na n3odpaskenue nadhoca cenbekoro

FENIDI

CUINIM (BTOPOW BRI 01 Mii 1 i, B, AGparikynosa)

Batyr Jaliev is one of the brilliant painters of the southern
region of Kyrgyzstan. He is a member of the Osh Union of
Painters, which has its 33d anniversary, and Jaliev has his
70-th anniversary.

He was born on 15 December 1935 in Taldyk town, Kara-
Su region of the Osh oblast. It was the time.when the
Kyrgyz art started to develop, when the Creative Union was
established and Picture Gallery was founded in the Kyrgyz
Republic. All this became a part of his life, because he
studied at the Arts College (1959-1964) under the tutorship
of the first painters of the Kyrgyz Republic G. Aitiev, S.
Akylbekov, A. Ignatyev and together with the painters who
shared the responsibility for the destiny of the Kyrgyz art.
Today under his leadership the cultural policy is shaped in
the south of Kyrgyzstan.

Restless and enthusiastic by character, taking interest in
everything, he is striving to manage many things (even to
sing in opera). His creativity in many genres — painting,
graphic arts, later sculpture and decorative art — tells about
his highly active spirits. His individual style is recognizable
among the wide range of artistic interests. The wide range
of genres, materials and methods, his striving to grasp the
nature of arts, to comprehend the “isms” (from realism
to surrealism), to create his own style calling it as a joke
“sezism” (from the word “feeling”) — all this is Jaliev. He is
thirst of knowledge to fill his mind and soul and to exhibit
the results to the people. Each of his exhibitions overturns
the existing opinion about him and surprises people with
his quite unexpected vision and artistic search — this is the
paradox and intrigue (play) of Jaliev, whose creative work
is much determined by his extraordinary character.

During his first creative decade he was captivated by the
idea to show the new changes in the southern capital of
the country, Osh city, where he returned after graduating
from the College of Arts. Romantic and full of plans,
he developed the industrial and agricultural themes and
created paintings: “Industrial Osh” (1966), “Today’s Osh”
(1967), “Osh under Construction” (1972), “Khaidarkan
Industrial Plant” (1974). His landscape paintings “Osh
Suburbs) (1977), “Evening in the Cotton Field” (1977),
“Autumn” (1977), “The House where | was born” (1979)



TaaHbIK IOYEPKHU, HUKH TyIOMY MEHEH TYlyHaypeT. XKanvepaun
KAPATKAH DMIEKTEPUH JKOH TaHa TYLIYHYN KOOy 24 MYMKYH
BMeEC. AHbI TYHIYHYY YYYH KOPOPMAHIBIH ai/biH-ada Jaspbirbl
kepek. bonboco, «Oup HepceHH ymiMeNnen KOWNTYp aay, — Aen
Oacellm KeTyyjep Ja YeTTEH YBITBIOIBI MyMKyH. Cyperday nan
YUIYIL JKArbl MEHEH ©3Te4e, ChIPAYY, TaObllIMaKTyy, TaTaan.
Byra xaH4a XbULIBIK TaXKpblHOacklHaH Mprell, YOryaTyn, TaHAall
AJITaH YbITaPMAYBLIBIrbIHAATEL XKAHbl ©3ro4eiyK, JKaHb! OarelT —
«Cusnznm- Cesusm» arryy TabbuIrack kybe. «Cus Menen Gusaue
Cesumpiep» JeTeH TYLIYHYKTOPIAOH KypanraH Oyl sKaubl GarbiT
@BTOPAYH CYPOTUYYNYK OHOPHErY peamn3MACH CIOppeain3Mre
YEHHHM «W3MJIEpAU» aHIAH apbl H3WIIEN, TYWIYHYY apakeTuH
KOpro3er.

Komyna kbi1 kaneM kapmaraH airadksl Me3rnagepacH oarran
JKOIYHIA JKOJNYKKAH, KE3WHAE KE3WKKeH Oap/blik Hepcenepau
KaH JAYHHOCYHO TepeH OaTbIpblll, CHHUPHI, KOKYPOTYH1O
0aiiLITHII, aHAH YblrapMa KBUIBII KapaThil KepyyIy1opyHe CyHaT
Ja, «KanraHblH ©3yH Oaanam, amjan, Oalkan am» JereHCHT.
AHBIH KOPre3MecYHe KeIreH ap OHp ajam DKamooHyH 0aapibik
KOPYHYIUTOPYHO KOPKOM OHYTTOH Kapal, aHbIH BIPbl MCHEH
YEIPbIM, a3a0bl MEHEH OKBIPTAalblH JAMAMeTpaloyy Kapama-
KapIIbIbiK MEHEH YarblIbIPAaphIHA BIHAHAT.

batelp Kaymesoua butikex maapoiaaa 2004-KbUIEL OTKOH
«Kamoo amneropusachl» artyy Kepre3mecyHe GapraHeiMaa Men
Jarel OMIOH/0M KepyHYINke kaOplnram. Tyw GoiroH cesnmaep
MeHEH AYHHeMIy AypOoTkeH IyOypTTOpAYH TaacHpuHIe Typyl
«@ublJTa DNIEK CaHIbIKTa OBIYBLIA HIEK KyHIY3 0ap» JereH CHISIKTYY
Ta0bILIMAKTYY, CBIPAYY OHIOPro KabbLiraM.

Aprop «Kamioo aIeropusichiHAa» 63yHe OTO Karyy Tajamn
Koirouayry Oaikxanar. CebeOu, arairaH KOMIIO3HLMACBHIHBIH
KOIYYAYTYH an JKajJaH raHa TyOIb MEHEeH HINTEeN Xy30re
ampipra. An oMM TyLIb MEHEH HILTee CYpeT4yyre OHOOTOHAO0N
JKOOIKEPUMIHKTH, CE3UMAEPANH KyPUTYTYH %KaHa )KapPATII KATKAH
IMI'eKTHH Maia-6apaTbiHa YeHUH KbIAaT 0aiikoOHy Tamam Kbijar.
MoBoTHUNTYY1YK — (afaMAbIH ©Mypre, AyiHere, Kypdam Typrau
4OHPOre Ke3 KapaliblH JarbIAbIPYYHYH JArkl OUp MYMKYHIYIYTY
OKEHJUIMH OCKEe aicak, jAan Yyl YHHKATAYY TCXHHKAHbI
KOJIZIOHYY MEHEH KaJIeMIep 63YHYH JKapaTMaH/biK 03r0461yTYHYH
aarsl 6up Gaparsii agsim 6epe anraH; By anem «Metemaphozay,
«KoMnosuuus» ChlsAKTYy DMIEKTEpUHEC HaaHa KOPYHYI Typar.
Kapanpamr menen wwreenmery JanveBmun Tabwiaracel Kem
KBIp/yy. Uniinnren cuizbix 0upae uake 605co, GUpe sHEPrusanyy
KCIWN, Karasra TYIyT jKaTKaH HaTypaHbIH apThIHAH ©3 TEMAachiH,
63 bICMBIH TY3YN, TYCTYY OOEKTOPAYH KaThIIyyCy aluKepe
IKEHJAMTHH JIANTUAACHT. JKannesand rpadukacbiiaa jJai yurynjai
KYIYSUILIC, KUNILUIANITBIPRUIIAH  IAPTTYYAYK KATLUILII KATAT,



(Y10 11IM BOCTICBAHHA TPYXKEHUKA MOJEH, HO 3Byd4WT HEXHas,
mputcecKas HOTa, ChIHOBHEE IPU3HAHME B MOOBU POAHOMN 3emue.
Bropoe TBOpYECKoe IECATHICTHE, MPUXOAALIEECS HA KOHEL|
‘s rogoB m mepeyro  nonoBuHy 80-X  xapakTepusyercs
Y CIOKIICHUEM TBOPYECKHX 3a1a4. TeMbl HCTOPHUYECKOH CyIbOLI
¢IOCTO 1ApOAA, HEErKOH H0JIH KBIPThI3CKOH JKEHLIMHEL, 100pbIX
(PIUMA M HOBBIX  MpeoOpa3’oBaHUil PACKPBITHL B MOJOTHAX
«I1s npownoro», «M3 mMoero aetcreay, «Torys koproom» (1980),
alpacnbiit 0003» (1982), «llpasannk xuBoTHOBOMOB» (1981),
wYeranosnenne Coserckold Bnactu B Omier (1984).

I'tma enMHCTBa YeTOBeKa 1 IPUPO/ILL BCEra 3aHUMana 0coboe
uecto B ero Teopaectne. [Ioano 1 AMOLMOHATBHO PacKphiTa OHA
i cONICKOHR cronTey, COCTOSILEN U3 NKAA TeH3aneH «BetpeHbl
Wiy, «Yrpon, «Ocenb B DepraHckoi momune», «Xonmb» W
(). 1 KOTOPBIX SMUYECKMH Hakaj BOCCOCAHHAET B cebe Cymmy
HEPC/KHBACMBIX TIEPE] BETHIHEM TIPUPO/Ibl YYBCTB TPEBOKHOCTH,
IHKOBAHUA, ITOKOA.

Kajines BCAKMA pa3 HOB. XylIOKHHKM OTMEYANT, YTO
on ofipeden OBITL MOJTIOZBIM B JKW3HH M TBOPYECTBE, UTO €r0
(CKYCCTBO KAaK ONENKAA HA HEM: MPUHAIICKUT MY M BbIpaXkaeT
¥I0 CUMOYYBCTBHE, KOTOPOE BCERIa ONTHMHUCTHYHO, OPH 3TOM
OUPIOKACT  CE30HBI  BPEMEHH, HATypy U HUHAMBHIYalbHOCTE
SV LOMKTTHEKA.

Ibie yMEeCTHO BCNOMHHTL OUEHKH, AaHHBIE €r0 TBOPUECTBY
IpYLSIMH, KoaTeramu o nexy 20 ner naszaf, Koraa XyA0KHHUK
orvctan csoe 50-JieTHe NMepcoHanbHOM BLICTABKOH B CTONMHIE
lnprisun — @pyuse. Bpems 6bmo coserckum. Carap Aiftmen
unieri: «TeopuectBo bareipa Tomkoe wMHoronnaxoBoe. B
KIBONACKH BHAIEH TaKT U DIyOOKOe OlLyIleHHe CaMoOil JTaHHOCTH
WIBOITICH, Y€M  He Kaxabelil  oxpapsercs. [lpoiins  goporu
0ONCKOB, Tl BRIOpAN MIABHOE W BBIHEC MTOT — UMEHHO TO, YTO
nonsiy. AMan AcpaHkyinos, nosapasiss JKanmesa, ckazan, 4Tto
WYIWOKHUK yCMENIeH TOrma, Korma oH ueneycrpemien: JKaaves
(Al TIOCTYIIAN B XYJOKECTBEHHOE YUMAMILE W NOOeIH
HICTORYMBOCTBIO K AOCTIDKEHHIO [edd. BTOpbIM H TpeTbuM
KINCCTBOM XYI0XKHHKA OH OTMETHIT A00poTy H MI000BbL K 3eMlle,
oM, 4to B M30BITKe y JKanuesa. Eme on ckasan, uro bBatep
U YIIOCHHEM KMBET — NOCTPOMJI JIOM, B3 KPACHBYIO JKEHY,
o 6 peTed, — HO ¢ etle OOIbLUTUM YIIOCHHEM ITHUIET KAPTHHBI.
Hacnno mostoMy TBOpueckoe COOOLIECTBO XylIOKHHKOB-OINAH
CINILIO, 4TO B HeM coenrnnanch JKaaues u Ipyrue, KoTopele He
MOTYT 0TKa3aTh ce0e B YIOBONBCTBUH 3aHNMATLCA JKHBOIIUCHIO.

Ny/loknuin Ha 100unee JKanuesa TOBOPUITH O TOM IIaBHOM,

o Beex ()6'I»C)ll1||}l1l(): QO CH()6OJ[C TBOpUCCTBA, O H€O6XO[U/]MOCTVI
JHCROBAITHOTO  TOAXO/A K TEME, O TOM, YT0 r)'d'l'l)lp cocrosuicH
B XYJAOACHHK ¢ CODCTBEITTLIN. B3TILOM 115 MITP 11 UTO MHOFOC

do not sing the agricultural labour, they are rather lyrical
and express the son’s love to his motherland.

The second creative decade covering the end of 1970-
s and the first half of 1980-s is characterized by more
complicated creative tasks. The themes of the historical
destiny of his people, the hard lot of Kyrgyz women,
national traditions and new transformations are reflected
in his canvases: “From the Past”, “From my Childhood”,
“Toguz Korgool” (1980), “The Red Wagon Train” (1982),
“Fetivities of Cattle-breeders™ (1981), “Establishment of
Soviet Power in Osh” (1984). The theme of unity of people
and nature always took a special place in his creative work.
it is brightly reflected in “The Osh Suite” which consists
of a series of landscapes: “Windy Day”, “Morning”,
“Autumn in Ferghana Valley”, “Khorms” etc., expressing
the feelings experienced by people.

Jaliev is always new. Painters note that he is “doomed” to
be always young, that his art is like his clothes: it belongs
to him and expresses his optimistic feelings reflecting at
the same time seasons and his artistic individuality.

Today we should recall the appraisals of his creativity by
his colleagues 20 years ago, when the painter marked his
50th anniversary with a personal exhibition in Frunze, the
capital of Kyrgyzstan. It was during the Soviet times. Satar
Aitiev said: “Batyr’s creativity is very delicate and multi-
sided. His pictures are full of tact and deep understanding
of painting — this talent is given not to each painter. Passing
through the roads of search, you have comprehended the
mostimportant things and expresseditin yourworks”. Aman
Asrankulov said that a painter is successful only if he is
purposeful: Jaliev made three attempts to enter the College
of Arts and won thanks to his firm will and purposefulness.
Asrankulov also stressed Jaliev’s generosity and great love
to his land and his people, his joy for life: he built a house,
has a beautiful wife and 6 children — and his even greater
Joy for painting. The creative community of Osh painters
is lucky to have Jaliev and other painters like him who
cannot live without painting.

At the jubilee of Jaliev painters spoke about freedom of
creativity, about the necessity to use risk approaches to
themes, they said that Jaliev has his own vision of the
world and he himsell is as deep as an iceberg. Asanbek



ChIpTBIHAH KaparaH ajamra KeH ¢ dUAMENepIuH TYHYHAYCY
Karapbl anecTenreH Oyal TEXHMKala KOHKPETTYY YBITapMavbLIibBIK
e3revesyk, OMp Hykka OMpUKKeH OYTYHAYK Oap.

CoHky OelKBUIABIHApaBITBIH A XKameBKapaTbIIbIIIKa, Tapak
CKYJIBITYpachlHa Kell Kaipbulblll kypert. JKoropyuna ailTkaniau,
ara CypeTyyNyK ©HepAYH KalbIITaHBII KaJTaH >KaHpJIAapBIHIA,
Oup pamkana UINTE® ©TE JKaT, aBTOPTO KUBOIUCTHK ke 0000Co
rpaduKanblk deKTeesep, pamara camyy CBIIKTYY Hepcelep
aHYa BIHAHBIMCHI3. Byn karbiHaH anpllm Kaparadja CKyIbHTypa
JKaHpBl KaJeMrepre MWH KyOymymTyy AyHHOHYH wap Tapabeiu
a4plll Oepyy/ae >KaHbl TONTOHYYAap/bl, XaHbl TONKYHIOOIOPLY
biirapasl. MplHaa nopvymzaH Oamika paMKara caiyy CHIIKTYY
a/aTTarsl KepyHYIITep KOK. ABTOPAYH MHKH KalpBIKTapBIHIATHI
«Cuznzm-Cesn3m» CKYJIBNTYpa TYPYHI® KCHHPH XaHa pealiyy,
IPKHH HarbLiAepbiat. Jlan omon Hepcene )KOHOKOHNYK MCEHEH
TabWIbIiN bIK OMPU-OMPUH OT0 GETep TOMYKTAIl, OalibIThII, aKapbIHA
upIraphin Typar. |Kanpaii rama kaupasld yCTyHae uimteGecuu
bareip XKanuer kepopMaH/bIH UK KOPOHIOCYHO HabbIT )Kacooro
apakeT KbUIaT, aHbIH ap OUp UblrapMachl KepyY4yHy KypyJai onp
HEpCere anakChHITIACTaH, TECKEPUCHHYE aKblPblH/bIK MEHEH 03YHO
apKaHCBI3, JKUIICKU3 Oailnar, ydry-Tyiiry cesumiepre kaObLiThii,
TYPAYY Hepcenepau CypywTypyyre TypreT. AmbiH «XKamoo
aNAeropusCh» Jal YIIyHAal KyTyycysZykrepre Oadl. Aranrax
komnosuumsaarsl «Crusn3M-Ce3u3nM» aHbIKTaManapbiHaH KenT
YbIKKAaH (DAHTA3MACH apKBUTYY ajl 3POTHKAHLI Ja KEKE ©3YHe
TaaH/BIK 9e0epPUnIK MEHEH deuunn Oeper.

Kamnar rafa yelrapMadblibiK, )Kajaan raHa M31eHyy MEHEH Kelle
JKaTkaH opomoH TananT barelp YKanueB OyryHKy OHHMHKTHKKE
OHOH-ONTOH JKETe KOMrOH XOK. «AJBIC A€l Takelp douyoda,
aKBIPBL JKYPYI JKETECHH, arapran OMHMK 4YOKyra», — Hel Kaichl
OMp YBITHIIL AKBIHBI JKAa3TaHIad, al eHepAYH epyHe euerymkeH
aMrex, TanbaraH apakeT MeHeH kemuu. Omionm arapran OMHMK
YOKY aHBIH THIHBIM aji0araH delrapMadbil AYHHOCYH AYpMeTTell,
ylaM a3rBIpEIN, YAaM JKakbIHAaraH caiblH yiam anblcrar,
ynaM OWHWKTEN ONTYpYI, AaKBIPBl YBITApMadbLIBIKTBIH OHAMK
amorenne usirapel. CypeTdylyk OKyy aieiH OyTypyn Gapran
T33 atbickbl 1964-KpUIZapel pOMaHTHKara TOJNTOH [yiHecy
MEHEH aJ1 UbIrapMaubLIBIKTBL Oalllka OHYTTeH TaaHbIAbl. Ara KeH
raHa, Kbliblp KbI3BIKIACTaH Oam oTy MeHeH Oepwimu. Tymryk
JKEPTeCHHUH KYJIyHy OONrOHAYKTaH aHbIH ©CYLIy MEHEH epyIIy
JadbIMa Ke3 anjblHAa OoMyn KemTereH MEBIKTBHI 3MICKTEpPIH
KapaTTel. byra «Bnep xaiinyy Oum (1966), «byryaky Oim»
(1967), «Omr kypyayn xarar» (1972), «XaitgapkeH KoMOUHATb
(1974) coisikryy amrexrepn ky6e. A aMu «OWTYH YET Karbl»
(1977), «ITaxTa Tanaacwinaarsl keu» (1977), «Kys» (1977), «Men
Tyynyi ockon yiy (1979) cbisikryy ned3amabikc IMICKTEpHIILC




© e npelutosiaraeTes Kak B mmbibe alicbepra: JMIUB TONBKO
BbicTyruleHMH  Acanbeka Typymbexosa,
dhiovia Jlcymabaesa, Xapuca CHTAMKOBA, APYTUX NPOCTYIIAT
THN  KBIPIbI3CKOIO XyAOkKHHKAa 80-x: sicHOrO,
UL IOROTTIOTO, MATEKHOTO, OCTPO YYBCTBYHOLIETO NEPEMEHBL. A
P CKOPLIC HEPCMEHBL, IPEACTOSIN MEPE/ STUMH OIIM3KUMH KAk
G 1 B 10 JKe BpeMs Pa3HBIMU Kak OpaThsl XyIO)KHUKAMH. .

HOCenyonMi - Nepuoi  OKaKETCsl BPEMEHEM  MOIOBIX,

3L (R I0LIM X «HOBYIO BOJIHY » B HCKYCCTBE, BKOTOPO#l pedperom

OTBEPIKEHHE CTApPOro TPAAMIHOHHOTO peald3Ma H
HOBOrO  KOHLENTYAIBHOTO WCKYCCTBA, CYIUCCTBCHHO
(] B]NUKCHHOTO B CBOHX (POPMAx M S3BIKE BLIPAXKCHHUSL.

lLnen OTKITMKHETCS Ha «BTOPYIO BOJIHY» M BIMIIETCS B Hee
LI NApAKTepHOH paboTol, B YeM-TO COBNAJAIOIIEH C BbI30BOM
Mo XyLokHUKOB (1992 — BeicraBka «lI — Hosas BosiHay,
)T0 TpeTbe TBOPYECKOE NECATUICTHE XYIOKHMKA,
NEPCCAETPHBAIOIIETO M PEBH3YIOWETO  BCE  MHOroo0pasue
st nekycersa XX Bewa. Panom cnyxuitd My3e XymOxKHHKH
A. Acpankynos, K. Typrynos. CoBMecTHOE
@ TIe B BLICTaBKAaX 0053bIBATIO KO MHOTOMY. PernoHanbHbIi no
WY PICHOITOMHKEH WS OLICKHH COFO3 XYIOKHUKOB C CAMOT0 CBOETO
aeiomIng e Obl1 IPOBUHINAIBHEIM, a B HOBEHIIICE BPeMs He
HIVHIC[ARCH KOHBIOHKTYPE H 3aKOHAM PhIHKA,

I3 wosom JKanuese, OCHOBAHHOM Ha «MOCTOSHCTBE JyXa»
(/L. /I'xymabaeB), TPOSBUIIMChH HE TONBKO NEPEMEHDI B 5KMBOIUCH,
i rene, (popMe, HO pacKpbLICS KOMIOZHIIHONHO-NIaCTHICCKN i
W rpapuKe M JIEKOPATHBHOM CKYNBITYPE, B KOTOPBIX TO Ke

GRLICITIE lyXay, 9TO U B KHBOIUCH.

[ paprica JKanmeBa BeiZaeT Jpyrue CTOpPOHbI XyIOKHHKA., B
WHIROMICH MACIOM TPOCTYTIAeT NPOKAJCHHAS COIHILEM 3eMJsl
¢ MAPCBOM HAJ XJONKOBBEIMHM NMOAMH M TYTOBBIMH JIEPEBbLSAMH.
IV fknapesn ke FOKHBIC CHOXKETBI TIPEJCTAIOT TPOX/aJHBEIMU
W cnexnmn. TonyOwle, n3ympyaHble, MHIOBBIE TOHA CO3LAI0T
SHINC 1 NPOCTPAHCTBE 3€MJM, OCBOCHHOW BIIOONCHHBLIM B Hee
Leaoanmkom. JKaup neifsaxa mpeobmanaetT B €ro TEOpPUECTBe.
(hi CnocoOpasHBIA NEHTMOTHB, B KOTOPOM BCeH Iylol oOuTaer
WI0RIIK, BOCCO3AaBasg B CBOMX JIMCTaX JXKH3Hb OTOH japesHeil
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A Linnenos,

(L 3000-netmo rOwa KanueB BBIMONHWIT aKBAPENLHYH
cipio-nocssiene  «21 Bua  Cynaiimad-Too».  Hcmombsys
(OCHILIME HI0AHCh! UBETA, XYHLO0KHHK MEPEeacT MHOTOIHKOCTD
VIHHCTITON TOPDI, MEHSIIOLIEHCS 13-3a COCTOSHUA BpeMeH roja
i eyvrok. Mruosenne noseunocrs Obitnst mupa. CkBo3hb TEHH M
BOHTYPLE TTpOCREUHBacT ne OyMara, a KameHuas 1loThL rophl,
HETON IO TS TO sy il kopadun, 1o ropOnr BepOIonon,

PO WINMCTRHY BITYIOCH BOJHY, a0 TO - MBI VY oocnosanus FOPLI

Torumbekov, Djambul Djumabaev, Haris Sitdikov and
others in their speeches gave a generalized type of a
Kyrgyz painter of the 1980-s: distinct, restless, passionate,
deeply feeling the changes of the time. The changes faced
soon these painters, who were similar like brothers and at
the same time different like brothers.

The next period turned out to be the time of young
painters, who brought the “new wave” in arts, rejecting
the traditional realism and affirming the new conceptual
art with the new forms of expression.

Jaliev responded to the “second wave” with his distinctive
work somehow fitting the challenge of the young painters
(1992 — Exhibition “II — New Wave”, Bishkek). This
is the third creative decade of the painter, revising the
diversity of the forms of arts of the 20th century. Painters
A. Beishenov, A. Asrankulov and K. Turgunov served
the Muse together with him. Joint participation in the
exhibitions implies common commitments. The Osh
Union of Artists is regional by its location, but it was never
a provincial one, and today it is not subjected to the laws
of the market economy.

“New” Jaliev with his “stable spirit” (D. Djumabaev)
expressed not only the changes in painting, its themes
and forms, he also revealed his talent in composition and
plastics of graphic arts and decorative sculpture.

Jaliev’s graphic art shows the other qualities of the artist.
His oil paintings show the earth burnt by the Sun and
haze over the cotton fields and mulberry trees. His water-
coulour pictures depict the southern landscapes as cool
and fresh ones. The blue, emerald and lilac shades produce
the impression of the oasis on the earth, loved so much by
the artist. The landscape genre prevails in his paintings.
It is the leitmotif and the world where the artist lives and
recreates by his canvases the life of his ancient land.

The 3000-th anniversary of Osh was marked by Jaliev
with his water-colour painting series “21 Views of
Sulaiman-Too”. Using the superfine nuances of colour, the
painter shows the multi-sidedness of the sacred mountain
Sulaiman-Too, which changes according to the day time
and the season, reflecting both the instant moment and the
clernity of life. Through the shades and the contours we see



Ha3HK JMPUKATTHIK HOTa MEHEH Oupre ATaxyprka GOJroH 4ekcus
CYWYY CE3UMJIEPHH 37646 3PrYY MEHEH YarbLIAbIPhIT Oepren.

Aparra, ap Oup derapMaybul ajaM YYYH ME3rMJl OTKOH
CaifbIH OCYY, KeTWJYY, KAIBITaHyY ChIAKTYY TEIKAUTCPACH OTYY
Typran Hepce. XX-kputbiMase 70-80-xpuiapst Bareip YKanuen
O3YHO Jarsl YbIrapMadblIbIIbIHA Jarbl KaTyy Tajal Koy MeHeH
Oup TON WHTHIMKTEpPre JKETHINTH. OMHM aj 03 SIMHUH 0achin
OTKOH TAapbIXblil JKOMYHA, KbIPIBI3 asIapbiHbIH TYPMYIYHA,
Kaala-CajiT, HApK-HACHIJIEPre TEPeH YHYAYY MCHEH o3y Jarbl
YBITAPMAYLLILIK KOPOHTOCYH OalbITTEL, 37 MEHEH HPHII apKak
oonny. Kepce KBIPIBI3 KAaNKBIHBIH KOEHe TapbiXbl MypacTapra
0aii DxeH, YIyTTYK OIOHAAp MEHEH CanTTap, Kaphl HyCKACH MEHEH
HKa ajgedH, MUK YbITapMatXapiblH 9H MBIKTBL YIATYIOpY, KYHY-
TYHY aliTca TYroHOOroH 3I10CTOPY KblIbIM KBIHBIPBIH KapbITKaH
KOMY3 KyYyJIepy ap Oup ajamra pyxui aseik Typ6aitoul. Owmomn
JOONOTTOP CYPOTUYHYH PYXHH HYHHOCYHO TYTOHTYC KyNazbik
Oomyn Gepan. Dmu an Oatika yplrapManapbiHad afBIpMaianbin
TYPYKTYY, HILEHUMAYY MaaHal TapTyy/arad KeJ1emMayy, MaHbI3 Yy
KapTHHATapAbl jKapaTyyra skeTuinTd. «Torys koprom», «MeHun
Oasa Hareimy, «OTKeH TypMymTany (1980), «Kbizbii sxyk» (1982),
«Mamypinapaein maiipame»y  (1981), «Owmto coser Oumurun
opHoTyy» (1984), aTTyy BMIeKkTepu MCKYCCTBO TaHyydyJap
TapaOblHaH 3, KaTapaarkl Kepyy4yynep TapaOblHaH Aa bLIYY
KaOblJT alIbYH/IBI.

AgaM3ar MeHeH TaOMATTHIH Oup Oytymayry JKanwesmun
YBITAPMaqbIIBITEIHAA OPUYHAYY OPYHAY 290edT. «OII CIOUTACH))
arTyy KOMNO3ULHANAPBIHAA ©Te IMOIHOHAIAYY YarbULIBIPhLAraH
«Jpren menen» «llamannyy kyn», «DepraHa opeeHyHIory Kys»
CBIAKTYY KapTHHANAPBIHAATbI aHTaHBIH JIETEH O10 YIIYY-YPMaTTyy
HKapaTblIbliKa OOITOH THIHYCHI3TAHYY CE3HM/ICPHH JaTEUTABIPAT.

Kamnes nadibima XaHBIYELT, Oup Hepcere ThiHOAU ymTyiran
omrekun. Tynky OotoHa 4BITHIN aObllIKaXaphIHBIH KOAOPHTHH
CHHMPreH an OYTYH KyTMaH Kypak- 70 »kamika kenun kaica fa
AalibiMa JKalll KepYHeT. Apracel3jaH OHro KeleCHH-TaOUAT ara
TyOosyk xaml Gomyy GakTHICBHIH biiiraprad Geiem, OWOH ydyH
KaHJai raga 9eirapma xkaparnaced a1 Cyiyyre ymryaym, OuoHI0H
5PTYY, AYPMOT anat okmoboi0y. AHBIH aiyiaHa Yelipers, nyiiHere
Oonron dpkuH Ke3 kKapambl 6ap. OUIOH YYYH KaJIKBIHA TapTyyIarad
ap Oup SMICTHHAC DPKMHAMK, JOOPIYH KYypee TaMBIPbiH ce3e
OMIIYYUYIYK, aAKBIHABIK JaiibiMa GafKambin o4 KUMIH Kaiablrep
KanTeIpOanT. |

Ap Oup »ae dYbITapMaubll HHCAH, 63ro46 Kb KajeM
KapMaraH CypeTdy Karapel an blHbBIK Cynaiiman ToocyH ap
KaHgal OHYTTO 4YarblAAbIPbIN KATKBIHA TapTyynaibl. Baibipkb
Ow  waapsiuein 3000 skblaAbirbiHa  kapata an  «Cynaiiman
Toonyn 21 kopynyury» arryy akBapesjmiK apioo  Cepusichinl



WIEORCHIO - TYIBCHPYET  XKW3Hb,  JTO  PHTMBI  BpPEMEHH,
WM cIeInibie TpeObIBAHHEM 3[€Ch XYIOXKHWKA, POXKIEHHOIO
1 11OI 3eMJTe, BOCXHIIEHHOTO €€ KPACOTOI.

TYIWbH, KOTOPYI0 AaKTHBHO mpumeHser JKanuen
ICRONN KOMTO3WIUSX CEPUH  «AJICTOPHH KM3HIY, Tpebyer
G1 AVIOXCHUKA OCTPOrO [Masa W TOYHOH pyku. MoHOTHIHA —
Ul 01l BOSMOXHOCTE  BHIDA3HTL CBOE OTHOIIEHHE K MUPY.
Muicnsys 0COOERHOCTH 3THX YHUKATBHBIX TEXHUK, aBTOP CO
VICICTRCHIOR €My JIEFKOCTBIO OPraHu30BBIBACT JIHCT 65191’f)bIM
KOTOPOM ~ HaTypHOCTH MPUCYTCTBYET JIMLIb
(I 10BOJl, WMTPOBH3ALKA K€ CTAHOBHTCS MOMHHUPYIONIUM
BOMIOHCHTOM  COfIepKanud  IMCTa. JT0  TOATBEPKAAT M
miin — «Meramopdoza»n (I, 1I), «Komnosunua», «bes
winoy»y v T, TexHMka KapaHpgaina BBIIOOHAET HE TOJHKO
(0ICOLHYIO PONTb, HO M CAMOLIEHHA, BBUABISAA OCTpEe MEICIE
siinika. M300pasuTensHoCcTh 9TOr0 Martepuana B pykax
[Fhiniesa nencromumo pasHoobpasua. JIMHus TO Xpynkas, TO
HACPIHHASL, CIENYeT 32 HATYPOH UIIH CO3HAAET CBOK) TEMY, CTPOSI
HOAITIOBIIMIO, B KOTOPOM MPHUCYTCTBHE LBETA M3JIMIIHE. B 3Toit
HEOCRASAITHOCTH B YCIOBHOCTH KPOETCs Tpaduieckas KynsTypa
Jesa. BO9THX TeXHWKax 3a wKaxymleHcs CIyYaifHOCTLHIO
fiikon, JIMHAH, TIITEH CTOHT BbIBEPEHHOCTh W HAMPABJIEHHOCTH
IONIPCTHON TBOPYECKOH 3a1aun,

W nocnesane nath ner JKanues obpatuaetcs K Marepuany
CINIILITYPBL — IEPEBY, IPUPOTHOMY, HECYIIEMY CHMBONHYECKUI
vsitaci, XyJIOKHHKY CI0BHO OBl TE€CHO B paMKax IJIOCKOCTH.
[loromy 4TO XKMBOMUCE U rpaduKa NpH BCel HAMI0O3NHM ofbeMa
DEPAHIINCHB! TIIOCKOCTBIO, Ha KOTOPYKO HAHECEHBI, H PamMoi, B
niopyio sakaodensl. CKy/JbITypa XK€, BBICTYHAs OLLYTUMOH
hiisiieciolt Maccol Ham NUIOCKOCTHIO, MPeloCTaBIseT aBTopy
SCTETHYECKOC  OCA3AEMO-TAKTHIIBHOE  [epeXHBaHHE
GUCRONCUHO  DOratoro Mupa, He oQopMIgACh B KaKHe-THOo
(NI, KpoMe TToAnyMa. Bl aymeBHO-4yBCTBEHHOE («Ce3H3M»)
(o B popMe CKyJIBOTYPBI, TO OHO JIOMXKHO PeajbHO M
¢IHOOINO COOTHOCHTBCA € IIPOCTPAHCTBOM. B 9TOM mnpocrora
LILIIC 1 1ICCHE) M €CTECTBEHHOCTD (KAK COJHEYHOE TeIllo), MHATe
V03, MEHTAIBHOCTE HTOTO XyI03KHUKA (HOCHTENS H BEIPA3HTENA
W cBOEro coofl1ecTsa), HOCTUIAIMIEro IycTh 1 HAHBHO, HO
aukpenne,  nIyOMHbL OACO3HAHMS, TpeOylolnpe a/leKBaTHBIX
Jiopn BLIpAXKEHHUs.

J)POTHKA B KBIPTHI3CKOM W300pa3UTENLHOM HCKYCCTBE TIOYTH
fonecne. Pano niaM no3nHo 3Ta TeMa, Kak OCHOBHAA CO BPEMEH
HEprOOLITHONO  UCKYCCTBaA, J0AXKHA Oblma Obl  0603HAYMTLCS
KLIPIBISCKHX  Xy/AKHUKOB. Ee 0603nHaueHue
HOSRBIICHIO 1 HENOMYAPeH o, ODNBKCHHOE TE10, TOKA3AINOE
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not paper, but the stone flesh of the mountain, the shapes
of which change resembling either a ship, or a hump of a
camel, or a high wave, or even a mirage. At the foothill of
the mountain, life is boiling reflecting the rhythm of the
time and singing the land the beauty of which delights the
artist who was born on it.

The work in Indian ink, used by Jaliev in his series
“Allegories of Life”, demands a sharp eye and accurate
hand. Monotypy is one more opportunity to show his view
of the world. Using the peculiarities of the unique technique,
the author easily with one stroke organizes a sheet, the
content of which is characterized as an improvisation
that is confirmed by the titles: “Metamorphosis” (I, II),
“Composition”, “Nameless” etc. The pencil technique has
not just a subsidiary role; it is valuable in itself, because
it better shows the flow of the thought of the painter. This
material is inexhaustibly diverse in the hands of Jaliev. The
line is either fragile or energetic, either follows the nature
or creates a new theme making a composition where colour
is needless. This conventionality characterizes Jaliev’s
graphic culture. Behind the seemingly casual strokes, lines
and spots of this technique there is a concrete creative
task.

During the last five years, Jaliev uses the sculpture
material — wood, the natural material with a symbolic
meaning. The artist feels a bit tight within the frames of the
flat surface of canvases. Painting and graphic arts, in spite
of the produced impression of volume, are limited to the
image plane surface, which is later put into a frame. While
sculpture gives a new aesthetic tangible-tactile perception
of the infinitely rich world, without any frames. If the
emotional and sensible “sezism” is expressed in the form
of a sculpture, it must really and freely co-relate with the
space. This is the simplicity (like a song) and naturalness
(like the sun warmth), in other words mentality of this artist
as a bearer and spokesman of the ideas and aspirations of
his community.

In the Kyrgyz fine arts erotics is almost nonsense. This
theme, as the main theme from the primordial times, should
have appeared in the creativity of the Kyrgyz painters as
well. It is elevated and chaste. A naked body in the interior
(“In the Yurt”, A. Sadykova) or a landscape (“Bathers”,
T. Koichiev) or just a model (“Sketch™, Dj. Djumabaev,



Oenex Karapbl YOH 4bIrapMadublibiK 3PTYY MeHeH blifrapasl. Byn
cepusiiapaa KoJIoHyAraH Tycrepayd Oupu-Oupnue ore uwebep
alKaJIblIBl apKBUTYyy all TOOHYH BIMBIKTBITBIH, Ke3 HpMeMaep
MEHEH TYOONYKTYYIYKTY, ME3THIJIEPANH OTYIIYH, aHBIH OTYIIY
MEHEH KOIIO TOOHYH 3Ka3Jarbl, Ky3lery, KbIIITAarkl, >Kaliaarsl
CBIpAYY JKaHa CYPAYY KOPYHYIITOPYH KBULLAT KOPCeTe allbl.
Jan yurym cepHsAchIHIa aBTOP ME3THI MEHEH KOUIO e3repym
KaTKaH — aamaapaarbl  OKakKlIbUIbIK  KaMaH/IblK, aAeNnCHU3ANK
MEHEH bLIMaHAYYAyK, CYHYY MEHeH ek Kepyy, MeHeH Oupre
a1amM3aTThi 0apAbIK TYKYMYH AKLUIBbUILIKTAPra raHa ymTynyyra
yakbipar. Cebebn biiibik CynaiiMan TOOCY aaenTyyayK MeHeH
BIMaH/TYYIYKTYH YITYCY 3KEHUTHH, ara Oaphill 3pLIpaT 5Kacoo ap
Oup agaMaAbIH MHIETH S5KEHIUTHH aUTKBICH KeneT. Ol MaapblHbIH
3000 xpuiabirbiHa Kapata aptopayH CynailmMan ToocyHyH 11
KOpPYHYLIY YarbUIABIpBUITAH KalleH#apsl Apad OMHpaTTapeIHaH
KOIITereH HyCKa/a YbITapbIIbII AIre TapTyynaH/bl.

'An paiibiMa aubibituTap MeHeH skawaiiT. JKasran ap Gup
KapTUHachl 00n00y, e CKYNbNTYPanblk IMIeKTepUHACOU co3cy3
TYpAe KaHaaiAbIp OMp aublabin Gap. An TaOWSTTbL aKbiHAApAAN
HA3MK CE3UMEP MEHEH Tyst OUNET. AHTAPbLIIbIN AKKAH CYY, JKarbl3
yuKaH Kyll, blpramrad Oyyaainap, ail jkaHblprad acmaH, ahayy
JIeH, KBUIABI3AYY TYHIOp MEHEH KOHIO aH49a MBIHHA Kepyydy
TywyHe OepOereH Tataan KopyHYIITep — MYHY3AYY >kaHbbapaap,
AKBUIKBUIAP, KAHATTYyNap, 3pKeK MEHEH aANJbIH CeIeKeTTepy
No33MAra Aarel, OalbIpTaH KeldaTkaH MHGTepre Jarbl KaKbIH.
Apraceiznan scuHe «CypeT-ke3 MEHEH Kepe Typran I033Ms,
Mo33KsA-yra TypraH cypeT» JIereH co3 TYIIOT.

An e3 3aMaHJAIITAPEIHAH 3MHECH MEHEH aiibipManaHar? Jlare
OWp TaNnaHTTyy HHCAH, KBIPTBI3 1 cypeTuycy KamObu1 XKymabaen
Taamai Oenruierenel «Kan AyHHOCYHYH TYPYKTYYTyTYHIAIBIPY
ke Oonboco Carap AffTHeB aWTKaHAAH, «IBTAPMAYBUIBITE KOl
WIanyy OONTOHTYKTaHABIP», AMaH AcCpaHKynoB OenruiresH/cH,
«MaKcaThlHa JalibIMa THIHBIMCBI3  YMTYATaHABITAHJABIPY...,
Hecu Oonco jma an jkorypajga aTel arainraH 3amanjaiiTapblHaH
THIMIKAPBl  UBIFAPMAYbUILIKTRIH  Y3OHI'YCYH OHpre TapThIIIBII
kenatkaH AcanbOek TypymbGexos, Koomapr Kappipanuer, Xapuc
CUTAMKOB CBIKTYY KOIITOTeH KONIeranapblHbIH apachklHAa e3reue
JKapKBIParaH JKBULNBI3 SKEHIUIMH TaHyyra 34 MYMKYH 3MEC.
Ce3y0Oy3ayH Oaurelna aHIH eMYp OastHBIH OUp chliipa TH3MeeT,
OayaH4a keple TyynraH, Oanasuail SMreKTepau xacaras aen Oam
THUpCceK Aede kapamMak. bupok 6u3 OyryH 70 »Kamika YBITHII
KyTMaH KyparbiH Oesrunen xatkad Kelprei3 an cypetdycy bareip
Kanvepann Oacklll ©TKOH SKONYHYH YbIrapMayblIblK ©HYTYH®
ke0ypeek OacbiM kacarblObl3 kenau. AHTKEHM ail KaTap/arsl



celiy iy T, Kodunesa) mmu opocto Momens («DTiomy
Lo Leynmabaesa, «Ytpoy XK. Monmoxmarosa), IpocTynas u3-1oj
G101 S0NICTA B MEPIIAHAHM KMBOTO OTHS, XOJIOAHOTO JIYHHOTO WK
Jub THOPACMOC COJTHEYHBIM CBETOM, HCKIIOYaN0 CeKCyalbHOCTh
i B0 CTETUIECKEM SIBJCHHEM, JKMBOIIUCD € BBICTYNANA KAK
(IO R ] I\|)(l(.',0'["d.

(310 ranka «OOHAaXEHHAA MOJACITBY TPEX ABTOPOB — CKYIBITOPa
I besuma, rpaduka C. Japarana n xusorucua K. Ilkypnena —
WHL L 1ILI0 TIPOJIEMOHCTPUPOBATE KOHCTPYKTHBHOE CTPOEHME
il 1epes Takod ero Momysb, MEpy BCEX Belllel, Kak 4YeNoBeK,
Teno. Hukakoro Hamexka Ha CEKCYaibHOCTB
WL HovoBaHWe  BHENIHEH KpacoTod. UYucTeil  QopmansHo
i TPVKTHBUCTCKAE  TIOAXOA, B KOTOpoM  ODO3Ha4eH X
flso]ricCKnii METON, TOTYYNBIINH pa3BUTHE B MHIMBHIYATBHBIX
PEPE PANEN X KAXK 0T 0.

Jpoiiika B TBOpYecTBe JXKanuema — sBIeHHE MHOTO CBOHCTBA,
HCHOMHUTB  ONpefielIcHHe, JaHHOE CaMHM  XYAOKHHKOM,
iy (MYBCTBEHHOCTD, BIIEUATIINTENIBHOCTE). 3aKOHOMEPHO,
LA 1 HCOKUIAHHO, OOpALICHHE XY/OKHHKA K TEME IPOTHKH,
GAN HUONKIIAHHBL U3BMBBL (DaHTA3UH HTOr0 HEMOCPENCTBEHHOIO
0T, MYOTYIIETo OBICTPO HA OIHOM JibIXaHHH, UTPAIOIIETO
i nio, orero OBIBAIOT B €ro HOJOTHAX SPKHE, YyTh JIH HU
Sy nkiable BCIIECKM B OpraHM3allMy ((BETA W JIMHHH, HO
ainorpementno (3amedaeT O. Ilonosa*) nerkoctsh o6opavynBacTcs
{0V HOT TETKOBECHOCTBIOY. DTO 0 panHeM JKajinese.

I 1CTBEPTOM TBOPYECKOM JAECATHICTHH XYJOKHHKA BMECTE
vi PUIOCTBIO TIPHIOYT HE3aBUCUMOCTH  CY)KAeHnH, cBoboja
{ WCIOMOCTH UAEOJOTHYECKUX JIOTM, CTPEMIIEHWE BBIPA3UThH
HOTEE POOBYIO MEHTANBHOCTD, MYOOKO COKpHIThIE 00psLOBbIE
i, Wiyine u3  ganekoro mpomnmoro. Oxu  nobyxparot
SABbIO, IMACHOCTLIO-3pEMOCTBIO TO, YTO TaK JOJIIO
Giiio TailHoN HE €ro OfHOro — XymOoXXHUKA. Peds wier o miacre
ur i CCKOR KyIBTYPBI 9THUYECKHX TTeMeH, xuBymux Ha HOre,
uioniux B TaiiHe TpHYMQBI TI00BH, €€ ropaoCTh, IPOSBIEHUE,
Hiieie, TilecaBme. 310 TO, YTO He HOJ[AeTcs HCCHEH0BAHUAM
i paoBs W He YKIIaAblBaeTcs BO (peiIoBCKiEe TEOPHH.

'L BuliecedHst Ha MOBEPXHOCTb B IUIOCKOCTH HCKYCCTBA
(prnanaineh  «deccTpalidey H o «aKTepCTBO» MMEHHO STOTO
“WHONdIca, ¢nocoOHOTO 3aTesTh TeaTp Ha XOJICTe W IepeaTh
WICY AL Y BCTB B COUETAH MM C MPOHUYHBIM B3TJISLIOM aBTOpa HA
nponexonsmee. CnoxHble KNyOKd, B KOTOPDIE BIUIETEH I [TIABHEIE
MYUCHTHIDL, JKCHIIMHBL, POraThle XUBOTHBIE, KOHH,
anraiores kak uzobpasnrensnnie mudol. Hamepenro
DRLCITTHPOBAITHBIC OKPYETOCTH XKCHCKIX (l)lll YP. CTHIH30BAIHLIX

(LIS RANTRY Cro
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O, Tlonona, Karanor s Tanki otekmx xyimkaukon - @, 1970

“Morning”, J. Moldohmatov) shown in the glimmering
light of fire, or a cool moon light or 1it with sunshine,
excluded any sexuality. It was just an aesthetic artistic
phenomenon.

The exhibition “A Naked Model” prepared by three
authors: sculptor V. Zukhin, graphic artist S. Daragan and
painter K. Shkurpela, had the aim to show the constructive
structure of the world through such its model as a human
being, to be more exact human body. There was no hint
to sexuality or admire of the external beauty. It was just
a formal constructive approach outlining their creative
method, which was later developed in the individual
programmes of these artists.

In Jaliev’s creativity erotics is quite a different phenomenon
(according to his own definition — “sezism”: sensuality,
sensitiveness). The artist’s address to the erotic themes is
natural, though unexpected, like the fantasy of this sincere
painter who plays easily with his brush and makes his
canvases even to sound musically.

The fourth creative decade of the painter is characterized
by his independence from the ideological dogmas and his
strivings to express fully the ancestral mentality and the
traditions of ancient times, the layer of the erotic culture
of the ethnic tribes living in the south of the country,
expressing the triumph of love and its pride. This is what
is not subjected to the studies of ethnographers and is not
limited to the Freudian theory.

To bring all these to the surface of arts, the courage was
needed from this artist who is capable to make a theatre
on a canvas and to express the bacchanalia of feelings
combined with the ironic vision of the painter. The
complicated pictures the main characters of which are
men, women, horned animals, horses and birds can be read
as graphic myths. Deliberately stressed circular shapes of
female figures whose contour lines are styled as vases in a
phantasmagoric plot are shown in dynamics expressing the
inconstancy of the world.

Jaliev always lives in discoveries and is always surprised
by the multi-sided diversity of the world. His catching



KYpreH OuUpee 3Mec, KHIPTHI3 YAYITYK CYpeT eHOpYHe e3reue
CallbIM KOUIKOH, YHHKAJIIYY SMI€KTEP/H XKapaTKaH YbIraaH TAJIAHT,
SIJMH CHIUMBITHI, MAHH YyIy. AN 3MH YyIOyHAal AaHasalyy
yyn-Om o0nacTeiHeH Taniplk afnblHAA TYYIyI, OLION JKAKTAH
BIrAPMATELTBIK YBIHBIPEIHETH ANTayKel M3UH cansin, DpyHseneH
KBPKeM CYpeT OKyy KaiBIHaH OMIIAM albin OYTYHKY KYH/I© aTarsl
KBIpreI3cTanablH KBIMBIPHIHAH THIIIKAPEL KAKBIHKBI KaHa aJIBICKBL
oNKeNopae, aran aiTKaHja IIEPHKTENl pecIryOauKagapIblH
Gaapmeireiana, Mummaga, Hemanma, AKllma, Ilonpmaza,
Banrnagemre skama Oamka enkenepme yrymrad— BATBIP

Ceiium Knobaes,
AKuIH.




Wi vpioil e B momoOHS Ba3 M CIUIETEHHBIX B HEKHi
(1111 MaropIYeCKUi CIOXKET, — BCE 3TO MpeOhIBAECT B JUHAMHKE
11 11 IMCHYHBOCTH, YTBEPKAAA HETIOCTOSHCTBO MATEPHH.

Kenve Kkak Bcerna XMBET OTKDHITHAMHM, HE IlepecTaBas
VAP LCS MHOTOTPaHHOCTH MHpa. Ero 3apasutenbHEIH cMex
4010 Haa cOOCTBEHHBIMH IIPOMaxaMW — MPH3HAK IYIIEBHOIO
VIUPOILA H HPABCTBEHHO! CHITBI, MOGYKAAIOIIHMX IPAMO TOBOPHTB
11 100, 0 YeM Ipyrue He pemaroTcs. JIoBepIUBOCTh H OTKPHITOCTE
HjueiipyloTcd B ero TBOpPYECTBE, poxKIas B HeM BEPY BO
HAIMIOCTE OKPYIKAIOIIKX JIFOAEH, TS KOTOPBIX OH TBOPHT. Ero
HERYECT B0 — SIBJICHHE B HALMOHANBHOM KymbType. CHHTeTHYHOCTE
Iy HKAILHOCTD €10 TBOPYECTBA 3aCIyKUBAKOT MPH3HAHUS 32 HHM
i1 0c060r0 MecTa B KEIPrbI3CKOM HCKYCCTBE.

I. Tokmocynosa

laughter over himself is a sign of his spiritual health and
moral strength, his openness and capability to say aloud
what other people prefer to pass over in silence. His
trustfulness and openness are projected in his creative
work and arouse the feeling of mutual trust among people.
His art is a bright phenomenon in the Kyrgyz national art.
His unique creative activities deserve to be regognized and
to be given a special place in the Kyrgyz art.
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XuBonuchb

OkpanHa Jenm 55x95 x. m. 1998
Surburb Delhi 55x95 Oil on canvas 1998

Moptpet pouepn Mynemupel 50%45 x. M. 1974 3amepLumii Hoc 79x86 k. m. 1984
Portrait of daughter Gulmiry 50x45 Oil on canvas 1974 The frozen nose 79x86 Oil on cardboard. 1984

eyl

P a i n ti n 3apop Katosuue 30x49x k. m. 1977
g Factory of Katowice 30x49x Oil on cardboard 1977



Cayienka 90x70 k. m. 1988 Anmunpa 99x79 k. m. 1984
Student 90x70 Oil on cardboard 1988 Elmira 99x79 QOil on cardboard 1984

llecnik-Kyns 82-79 k. M. 1984 MopTpet bonota 70x50 k. M. 1975
lasyk-Kul 82-79 Oil on cardboard 1984 Portrait of Bolot 70x50 Qil on cardboard. 1975

MKanwl otop 97x120 x. m. 1970 Apmapka 93x93 x. m. 1975
Jany otor 97x120 Oil on canvas 1970 Fair 93x93 Oil on canvas 1975




T by |
=) |<.1"*L'1‘-"I“

g gre

Cynaiman-toogo kys 150x300 x. m. 1997
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Howikh 1 ynaiiman-Too 100x140 x. m. 1997



Crapuk 80x90 x. m. 1987
Old man 80x90 Qil on canvas 1987

B Cenexe 50x70 k. M. 1966
In Senej 50x70 Qil on cardboard. 1966

lopbl Yakmak 50x70 k. M. 1967
Mountains Chakmak 50x70 Qil on cardboard. 1967

Xnonkopo6sl 140x100 x. m. 1969
Cotten-growers 140x100 Oil on canvas 1969

Ana Mbiwbik 50x70 k. m. 1975
Ala-Myshyk 50x70 Oil on cardboard. 1975
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PopaHoii aitbin 91x90 x. m. 1979
Native village 91x90 Oil on canvas 1979



Cimpra Yook 63x95 k. m. 1967
fnry Cholok 63x95 Oil on cardboard. 1967

H Hepo 80x100 k. M. 1984
li tihoro 80x100 Oil on cardboard 1984

Hnbinn Mamalw 90x70 x. m. 1981
Shapherd of Mumush 90x70 Oll on canvas 1981
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Y4 xbinra 80x100 k. m. 1984
Three canyons 80x100 Oil on cardboard. 1984

B kbipmare 78x117 x. m. 1985
In the kyrman 78x117 Qil on canvas 1985

Kamxucait 120x116 x. m. 1993
Kadjysay 120x116 Oil on canvas 1993



Monaexb 70x92 x. m. 2004 C petctaa 80x105 x. m. 1981
Midday 70x92 Qil on canvas 2004 Since the childhood 80x105 Qil on canvas 1981

Orys Azbip 90x105 x. M. 1969 3umHsia Mawwxa 36x95 x. M. 1967
Otuz adyr 90x105 Qil on canvas1969 Winter Arable land 36x95 Oil on canvas 1967

YT1po 95x36 x. M. 1964 Beuep 98x120 opr. M. 1990
Morning 95x36 Oil on canvas. 1964 Evening 98x120 orgalite.oil 1990




Lot Jyonit 60x95 x. M. 1966 C gertcrea 70x50 k. M. 1974
l}l’ui'l ihiy 6i0x9% Oil on canvas 1966 Since the childhood 70x50 Qil on cardboard. 1974

C it j1eis 50x70 x.m. 1982 Mos gous Mynemupa 70x50 k.m. 1977
(il iy 50x70 Oil on canvas 1982 My daughter 70x50 oil on cardboard 1977

¥
[oprpor chiva Asamata 50x60 x.m. 1985 Peka Akbypa 45x60 k.m.1967
Fortrail of the son 50x60 Oil on canvas, 1985 River Akbura 45x60 oil on cardboard.1967
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T R
Owro wa3s 60x83 x. m, 2000



T xynoxHuka T AiTnesa 80x100 x. m. 2004



Mo3gHAs oceHb 55X75 x.m. 1995
Late autumn 55x75 Oil on canvas 1995

Crapas Bapuaga 38x50 k.M. 1977
Old Warsaw 38x50 oil on cardboard. 1977

ryncaHa xeHe 88x50 k.m. 1977
Sister-in-low Gulsana 88x50 oil on cardboard. 1977

Basap 50x70 k.m.1970
Market 50x70 oil on cardboard 1970

Ocennss 6opoaga 50x59 k.m. 1977
Autumn Furrow 50x59 oil on cardboard 1977

B crapom flenu 50x70 k. m.
In old Delhi 50x70 Qil on cardboard
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Ml Ax:-byypa 50x70 k. m. 1970

‘River Ak Buura 50x70 Qil on cardboard 1970

Ol g 50x60 Ol on cardboard 1975

Jlonka kopoes( 5060 k. m. 1975
Milking of the cowe 50x80 Oll on cardboard. 1975

K :h. i
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MeinnkaH 50x37 k. m. 1967
Meyilkan 50x37 Qil on cardboard 1967

Otion 35x50 k. m. 1978 .
Etude 35x50 Qil on cardboard 1978

PyaHuk 50x70 k. m. 1967
Mine 50x70 Oil on cardboard 1967



[eopuk 50x60 k. m. 1979
Court yard 50x60 Oil on cardboard. 1979

B Henane 70x50 k. m.
In Nepal 70x50 Oil on cardboard

! M | i
Mactyxu 50x47 k. m. 1964
Shepherds 50x47 Cil on cardboard. 1964

BocnomuHaHue o getctee 44x35 k. m. 1981
Memories of the childhood 44x35 Qil on cardboard 1981

Beuep 50x70 k. m. 1967
Evening 50x70 Oil on cardboard 1967

BeceHHui geHb 116x116 x.m.1986
Spring day 116x116 oil on canvas.1986



;(?)'g"nmﬂ Jiottn 19x25 k.M. 1981 bonbLuoi Bogonag B Apcnan6obe 32x23 k.m. 1980
i tlay 110x25 oil on cardboard 1981 Big falls in the Arslanbob32x230il on cardboard 1980

L
Heiinp 28x54 x.M. 1966 Hariopmopt KyBwmHbl 40x50 k.m. 1990
Evaning 28x54oil on canvas1966 Still-life Jugs 40x50 oil on cardboard. 1990

Hanopmopr Cynpa 40x50 k.m. 1975 MoaaHnan ocetb 116x116 x.M. 1985
“lill-lifo Supra 40x50 oll on cardboard. 1975 Late autumn 116x1160il on canvas1985



CynaiimaH-100 co cTopoHsl O3rypa 130x150 x. m. 1999
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Nt 79x115 x. m. 2003
(lmpontion 79x115 Oil on canvas. 2003




Cy660oTHmK 116x120 x.M. 1987 : Moptper KuiznapkaH 80x60 x.m.1968

Subbotnik 116x120 oil on canvas, 1987 Portrait of Kyzdarkan 80x60 oil on canvas.1968

Cynaiiman-Too yrpom 60x90 x.m. 1995 Iog Hasecom 85x105 k.m. 1983
Sulayman-Too in the morning 60x90 oil on canvas. 1995 Under a canopy 85x105 oil on cardboard. 1983

Y opThl 36x30 k. 1981

At urta 36x30 oil on cardboard 1981 The First snow 59x90 oil on canvas. 1982




i mm

Peka Ak-Cait 80x100 k. m. 1984
River Ak-Saj 80x100 Oil on cardboard 1984

mwal ¢1aporo kommyHucTa Anubaesa Xopo 70x50 k. m. 1972

Portralt of ald communist Alibaeva Zhoro 70x50 Oil on cardboard. CbiHoBbs 122x151 x. M. 1983
14} Sons 122x151 Oil on canvas. 1983

Vlmpaa moct 100x120 x. m. 1880 Ceno MatreiT 100x85 k. m. 1978 1
Through the bridge 100x120 Oll on canvas 1980 Village Mangyt 100x85 Oil on cardboard, 1978



O cnyctuncs ¢ rop 126x120 x. m. 1968 TabakoBogb! 116x116 x. m. 1985
He has gone down from mountains 126x120 Oil on canvas. 1968 Tobacco carts 116x116 Oil on canvas 1985
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Hanpa-Kapacyy 80x100 k. m. 1983 Hamtopmopt 84x70 6 Temnepa 1970
Dalda-Karasuu 80x100 Oil on cardboard. 1983 Still-life 84x70 distemper 1970

Cymepku 100x100 x. m. 1986 Moptpet 8paya Hypansl Mamaesa 90x75 x, m. 1982
Twilight 100x100 Oil on canvas 1986 Portrait of doctor Nuraly Mamayev 90x75 Oil on canvas 1982
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(_{%_f_;é/.m npogkos 100x85 k. m. 1979 Lipetbl 105x86 k.M. 1979
Anng ancestors 100x85 Oil on cardboard. 1979 Flowers 105x86 Qil on cardboard. 1979

Hotisisigmk 120x150 x. m. 1974 Torys-Koproon 90x80 ggn. m. 1973
Vaning man 120x150 Oil on canvas. 1974 Toguz-Korgol90x80 il on dvp. 1973

Aniinbiv 140x100 x. Temnepa 1970 Crpowurtca 'yto Kotoeuua 85x100 k. M. 1977
Appiagym 140x100 tempara on canvas 1970 Construction of Guto Kotovitsa 85x100 il on cardboard. 1977




Muebmo ¢ dhporra 100x110 x, m. 1974




P necs i cene Komcomon 19x24 k. m, 1963
: L utly wptirig in village Komsomol 19x24 Oil on cardboard 1963




lMoptpet matepu 70x50 k. M. 1978
Portrait of mother 70x50 Qil on cardboard 1978

MopTpet KanyakaH 58x42 k. M. 1979
Portrait Kalchakan58x42 Qil on cardboard. 1979

Beuep B Oarype 116x116 x. m. 1986
Evening in Ozgure116x116 Qil on canvas 1986

MongeHs B Ana Mbilbike 50x70 k.m, 1871
Midday In the Ala Myshyk 50x70 Oll on cardboard 1971

Moptpet xeHbl 60x43 X. M. 1977
Portrait of the wife 60x43 Oil on canvas 1977

OceHb B GepraHckoit gonuue 80x120 x. m. 1982
Autumn in Fergana valley 80x120 Oil on canvas 1982




Kbinbim kapbiTkaH atanap 120x116 x. M. 1995 XanpapkaHckuit komBuHaT 120x100 x.m. 1974
Grandfathers older then centuries120x116 Oil on canvas 1995 Haydarkanskiy factory120x100 Oil on canvas 1974

|

Yrorok e macTepckoii 122x80 x. m. 1972 MopTpet akTepa MaHus3oBa 54x74 Hax. b. 1968
Corner in the workshop 122x80 Qil on canvas.1972 Portrait of actor Manijazova 54x74 rough paper 1968

Jdukna Byka TapTeiw 67X78 x. M. 1974 O6peie 43x60 xensso m. 1974
Wkalch of the Buka tartysh67x78 Oll on canvas, 1674 Breakage 43x60 Iron in m. 1974




il
Hatiopmopt 41x35 k. M. 1972 B blcebik-Kyne 21x30 x.m. 1991
Still-life 41x35 Qil on cardboard. 1972 In the Issyk-Kul 21x30 Oll on canvas 1891

blccbik-Kynb yTpom 20x30 k. m. 1993 Hariopmopt 33x23 k. m. 1972
Issyk-Kul in the morning 20x30 Oil on cardboard 1993 Still-life 33x23 Oil on cardboard 1972

3uma e Altkone 60x75 x. m. 1989 Nanpa-Kapacyy 70x94 x. m. 1991
Winter In Aykole 60x75 Oll on canvas 1989 Dalda-Karasuu70x94 Oil on canvas 1991




Otion 35x48 k.m. 1965
Etude 35x48 Oil on cardboard. 1965

3

Astonoptpet 56x48 k.m. 1983
Self-portrait 56x48 Oil on cardboard. 1983

Jckus komnoanuma 50x50 k.m. 1974
skatch a composition 50x50 Oll on cardboard. 1974

3Tioa 50x30 k.M. 1966
Etude 50x30 Qil on cardboard. 1966

[epesbs 40x50 k.M. 1989
Trees 40x50 Oil on cardboard. 1989

3Anmupa 68x50 k. M. 1983
Elmira 68x50 Qil on cardboard. 1983




MopTpet Kerxe 50x80 k. m 1982
Portrait Kenje 50x80 to. M 1982

Cembs 73x46 x. m. 1976
Family 73x46 Oil on canvas. 1976

70-5 BecHa 95x99 x. m. 1999
70-th spring 95x99 Oil on canvas, 1999

YaHHaT 95x48 x. m. 1968
Jannat 95x48 Oil on canvas, 1968

Ha Mamupe 85x100 x. m. 1973
On Pamir 85x100 Oil on canvas 1973

3uma B Owwe 40x70 k. m. 1966
Winter in Osh 40x70 Oil on cardboard 1966




Xnonkosoe none 11x16 k. M. 1962
Cotton field 11x16 Oil on cardboard. 1962

B KanbkyTTe 35x25 k. m. 1987
In Calcutta 35x25 Qil on cardboard 1987

WeHwuHel B neckax 190x100 x. m. 2004
Women in sand 190x100 Oil on canvas. 2004

Crapblit aBToBOK3an ropoga ®pyHae 20x26 x. m. 1962
0Old road service station of city Frunze 20x26 Oil on canvas. 1962

i
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3uma 32x27 k. m. 1963
Winter 32x27 Oil on cardboard 1963

[Lepeso xwnann 200x100 x. m. 2004
Tree of a life 200x100 Oil on canvas. 2004



pbuka

b 16x21 6. a. 1997
ight 16x21..paper.water-colors 1997

aphics

Cepvisi cpedit XVBOTHBIX 19x15 kap. pyy. 2002
Series among animals 19x15 cardboard. pen. 2002

Ocen 12x16 6. a. 1980
Donkey12x16. paper.water-colors. 1980

Koposs! 23x31 6. pnomactep 1998
Cows 23x31. A felt-tip pen 1998

LiBeThl yproka 50x68
Flowers of dried apr

Topuct 77x60 6. a. 1
Gorist 77x60. paper.

Mog CyneiMaHKoi
Under Suleymanka |



16 xap. pyy, 2002 Lisers ypioka 5069 k. m. 1974 Toi 41x57 6. a. pyy. 2002
) oardboard, pen. 2002 Flowers of dried apricots 50x69 Oil on cardboard 1974 Holiday 41x57. paper.water-colors.pen. 2002

lopuct 77x60 6. a. 1983 Beuep B Mopucte 79x59 6. a. 1983

plors. 1880 Gorist 77x60. paper.water-colors. 1983 Evening in Gorist 79x59. paper.water-colors. 1983

: i ¥
) 1998 Mog, CyneitmaHkoi 74x55 6.a. 2000 Ywenbe Akbyypbi 54x75 6. a. 1988 4
98 Under Suleymanka 74x55.paper.water-colors 2000 Gorge of the Akbuura 54x75. paper. water-colors. 1988




Cpean xuoTHbIX 60x73 6. a. 2000
Among animals 60x73 paper.water-colors. 2000



[Boe 41x29 6. a. 2003
Two 41x29. paper.water-colors. 2003
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MoptpeT xynoxHuka 74x56 6. a. 1988

Portrait of the artist 74x56. paper.water-colors.1988

TNusenb 69x88 6. a. 1971
Downpour 69x88. paper.water-colors. 1971

Moprper Mynwupei 37x42 6. a. 1987
Portrait of Gulmira 37x42. papar.wator-colors. 1987

Kepme-Too oceHbro 69x82 6. a. 1987
Kerme-Too in the autumn 69x82. paper.water-colors. 1987

Moprpet Capbikosa bexmypabl 60x80 6. a. 1973
Portrait of Sadykov Bekmurzy 60x80. paper.water-colors.1973
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Y7po B lopucte 60x80 6. a. 1983
Morning in the Gorist 60x80. paper.water-colors, 1983




IMonaenb 32x69 6. a. (nomacrtep 1984
Midday 32x69. paper.water-colors. A felt-tip pen 1984
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O3sepo CeHex BecHoit 67x83 6. a. 1974
Lake Senezh in the spring 67x83. paper.water-colors. 1974

tOXHbIA neitaax 60x82 6.a. 1971
Southern landscape 60x82 paper.water-colors. 1971

Ow 31x49 6. a. 1964
Osh 31x49. paper.water-colors. 1964

R

Osepo CeHex 64x86 6. a. 1974
Lake Senezh 64x86.paper.water-colors.1974

r— : i

Osepo & ropax 58x79 6. a. 1968 “\
Lake in mountains 58x79. paper.water-colors. 1968



OceHb 60x76 6. a. 1983
Autumn 60x76. paper.water-colors. 1983

MNeitaax 60x80 6. a 1973
Landscape 60x80. paper.water-colors 1973

Cymepkv 80x83 6. a 1863
Twllight 80x83.paper.water-colors 1883

[Nopora B Tates 60x74 6. a. 1983
Road to Tatev 60x74. paper.water-colors. 1983

Bug Apapata 60x82 6. a. 1983
Kind of Ararat 60x82. paper.water-colors. 1983

Belokap 49x68 6. a. 1989
Bekjar 49x68. paper.water-colors. 1989
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Beveprsasa ponuHa 61x79 6. a. 1973
Evening valley 61x79. paper.water-colors. 1973

YucTka mopkoBku 58x78 6. a. 1988
Cleaning of the carrot 58x78. paper.water-colors. 1988

lope Mopuet 77x59 6. a. 1983
Mountains Gorist 77x59. paper.water-colors. 1983

OceHb 60x74 6. a. 1983
Autumn 60x74. paper.water-colors. 1983
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Kanautana 59x76 6. a. 1983
Kanachtala 59x76. paper.water-colors.1983

.
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Mepesan Yoliibipyblk 49x68 6. a. 1989
Pass Chyjyrchyk 49x68. paper.water-colors. 1989




.a.1987 7 Lipetok posa 33x35 6. a. 1995
Flower a rose 33x35 paper.water-colors. 1995

.I‘-:—.ul'i -
Apmapka 57x59 6
Fair 57x59 paper.water-colors. 1987

i
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Kepme-Too OceHbio 35x47 6. a. 1991

MoptpeT AesyLuku 30x33 6. a. 1984
Kerme-Too in the Autumn 35x47 paper.water-colors. 1991

Portrait of the girl 30x33 paper.water-colors. 1984

BeuepHui Kepme-Too 30x40 6. a. 1880 OceHb 44x50 6.a. 1987
Evening Kerme-Too 30x40 paper.water-colors. 1880 Autumn 44x50 paper.water-colors1987




MoaconHyx 48x59 6.a. 1994
Sunflower 48x59 paper.water-colors 1994

Ceno Oaryp 40x64 6.a. 1983
Village Ozgur 40x64 paper.water-colors 1983

Bctpeya 34x45 6.a. 1988
Meeting 34x45 paperwater-colors 1988

MaunaxaH 45x30 6.a.1980
Paizhan 45x30 paper.water-colors.1980
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KpacHble ropbl 48x62 6.a. 1988
Red mountains 48x62 paper.water-colors 1988

MapoyHwwk 70x52 6.a. 1974 4
Fire-maker 70x52 paper.water-colors 1974




Mxainoo 60x48 6.a. 1989
Djayloo 60x48 paper.water-colors 1989

Mepeast 6opo3na 54x85 6.a. 1969
The First furrow 54x85 paper.water-colors 1969

Tangwlp 40xH0 kip, wan. k. 1969
Tandyr 40x50 panalties, 1 is alive, To. 1989

Mos cectpa Ypy 63x48 6.a. 1975
My sister 63x48 paper.water-colors 1975

T

Ceno Kamxucai 38x61 6.a. 1988
Village Kadzhisaj 38x61 paper.water-colors. 1988

A “P‘I

KoaronoH 29x23 6. pyy. 2003
Turmoil 29x23. paper, pen2003




MoHOoTUNUA

8-225 HNO 18x29x 6. a. moH. 1994
8-225 UFO 18x29x. paper.water-colors. monotype. 1994

Monotypy

; \
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169-1 WcnaHckuin TaHey 27x38 6. a. MOHOTUMUS
169-1 Spanish dance 27x38 paper.water-colors. monotype

st

170-19 KonayH 28x40 6. a. MoH. 1994
170-19 Sorcerer 28x40. paper.water-colors. monotype 1994

180-23 Yaenutue 37x476.a.MoH. 1994
180-23 Tea drinking 37x47.paper.water-colors. monotype. 1994
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Bapbie 31x40 6.a.moH. 1980
Explosion 31x40.paper.water-colors. monotype. 1980

b

TokyHria 23x28 6. a. MoH. 1995
Jungle 23x28. paper.water-colors. monotype. 1995

BceneHHan 26x19 6. a. Mon. 1994
Univarse 26x19. papor wator-colors. monotype. 1994

Ha e 27x39 6.a. MoH. 1994
At the bottom 27x39 paper.water-colors. monotype. 1994

[xupa 28x22 6.a.moH. 1995
Djyda 28x22 paper.water-colors. monotype. 1995




a 32x23 6. a. MoH. 1994
Struggle 32x23. paper.water-colors. monotype1994

OnonaeHb-2 23x25 6. a. MOH.
Landslip — 2 23x25. paper.water-colors. monotype

OnunHokuit 28x23 6. a. MoH.
Lonely 28x23. paper.water-colors

B kocmoce 14x21 6. a. MOH.
In space 14x21. paper.water-colors. monotype

i I N i
BceneHHas 20x35 6. a 2003
Universe 20x35. paper.water-colors 2003

Ckaaka 27x39 6. a. MoH.
Fairy tale 27x39. paper.water-colors. monotype



Cusunsm

Yousnenve 19x23 6. pyu. a. 1996
Surprise 19x23. Paper. pen. water-colors. 1996

Sizism

Ceobopa 75x55 6. a. 2003
Freedom 75x55. paper.water-colors. 2003

NMerenpa 75x55 6. a. 2003
Legend 75x55.paper.water-colors. 2003

C 6asapa 41x29 6. nactenb 2002
From a market 41x29. A pastel 2002




JKeHwwHb! B neckax 31x24 6. a. 1998 Houbto 33x24 6. a. 1998
Women in sand 31x24.paper.water-colors.1998 Night 33x24. paper.water-colors.. 1998

L ‘. r. - -
HouHoli kny6 29x41 6.a. 1999 Yepau 34x30 6.a. 1999
Night club 29x41 paper.water-colors.. 1999 Worms 34x30 paper.water-colors.1999

Tpesora 31x24 6. a. 1998 Houb 41x22 6. a. 2003 g
Alarm 31x24 paper.water-colors.. 1998 Night 41x22.paper.water-colors.. 2003




Boaa 120x80 x, m, 2003
Walar 120x80 Oil on canvas, 2003




Bea HasBaHus 90x60 x. m. 2002
Without the name 90x60 Oil on canvas. 2002

¢




Pasrosopbl 41x29 6. a. 2003
Conversations 41x29.paper.water-colors. 2003
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Otopix 41x29 6. a. 2003
Rest 41x29. paper.water-colors. 2003

Cpeny XuMBOTHbIX 73x60 X. M. 2003
Among animals 73x60 Oil on canvas 2003

[ntapa 42x34 6. a. 2003
Dinara 42x34. paper.water-colors. 2003

MpespalugHue 100x88 x. M. 1999
Transformation 100x88 Qil on canvas 1999

Kentasp 76x60 x. m. 2003
Centaur 76x60 Oil on canvas. 2003



Anneropus nio6sum 39x30 6. a. 2002
Allegory of love 39x30. paper.water-colors. 2002

Cepus anneropus xumanu 84x54 opr. m. 2002
Series allegory of a life 84x54 orgalite.oil 2002

Mpespatuenne 100x70 x. M. 1999
Transformation 100x70 Qil on canvas 1999

Hapxomanus 90x74 opr. m. 2003
Narcotism 90x74 orgalite.oil 2003

Mya3bikanTel 73x60 x. M. 2003
Musicians 73x60 Qil on canvas 2003

JeHb 1 Houb 70x60 x..m 2003 y
Day and Night 70x60 Qil on canvas 2003




MyablikaHTbl 60x70 x. m. 2001 ¥
Musicians 60x70 Oil on canvas 2001

Tanew, 59x56 6. a. 1996
Dance 59x56. paper.water-colors. 1996

Kontpact 75x60 x.m. 2003
Contrast 75x60 Oil on canvas. 2003

Komnoauuua 73x60 x. M. 2003
Composition 73x60 Oil on canvas. 2003

Ha cueHe 56x74 6. a. 2003
On a stage 56x74. paper.water-colors. 2003

YeHwmHol B kneTkax 75x56 6. a. 2002
Women in cages 75x56. paper.water-colors, 2002



3emnetpsacenune 75x56 6. a. 2002
Earthquake 75x56. paper.water-colors. 2002

Bctpeya 56x74 6. a. 2002
Meeting 56x74. paper.water-colors. 2002

Bctpeya 75x56 6. a. 2002
Meeting 75x56. paper.water-colors. 2002

Cepnsi cpeam XmBOTHbIX 74x56 6. a. 2002
Series among animals 74x56. paper.water-colors, 2002

Cpeny nHguiickux capu 75x56 6. a. 2002
Among Indian saari 75x56. paper.water-colors. 2002




Nerenpa 74x56 6. a. 1999
Legend 74x56. paper.water-colors. 1999

Kynanbuymuel 74x56 ©. a. 1959
Swimmers 74x56. paper.water-colors.1959

Komnoaunist 39x28 6. o 1999
Composilion 39x28. And. 19499

[Jesywwuka c wapom 74x56 6. a. 2003
Girl with a sphere 74x56. paper.water-colors. 2003

MeTtamopdosza 74x56 ©. a. 1999
Metamorphosis 74x56. paper.water-colors. 1999

Tennota 32x24 6.a. 1999
Heat 32x24paper water-colors 1999



Kaxaa 30x29 6.a. 1999
Thirst 30x29 paper.water-colors. 1999
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MonogocTtb 31x25 6.a. 1998
Youth 31x25 paper.water-colors. 1998

NyHa u Houb 33-24 6.a. 1998
Moon and night 33-24 paper.water-colors. 1998

bes HaseaHua 30x24 6.a. 1998
Without the name 30x24 paper.water-colors. 1998

Ceexuii Betep 31x24 6.a. 1998
Fresh wind 31x24 paper.water-colors. 1998

HouHolt 6eper 51x36 6.a. 2005
Night coast 51x36 paper.water-colors 2005



OceHb. Tpunux, Mpasas yactb 51x36 6.a. 2005
Autumn. Triple. The right part 51x36 paper.water-colors. 2005

OceHb. CpeaHsas vacTe 36x51 6.a. 2005
Autumn. An average part 36x51 paper.water-colors 2005

OceHb Mesas yacTb 51x36 6.2, 2005
Autumn the Left part 51x36 paperwaler-colors 2005

Y aepkana 38x25 6.a. 2005
At the mirror 38x25 paper.water-colors, 2005

L AN S

Betep 29x41 6.pyy. 2004
Wind 29x41 paper. pen. 2004

Tanel, 38x25 6. py4.2004
Dance 38x25. paper. pen.2004



[leByuikt u myiubl 41x29 6. pyu. 2004
Girls and birds 41x29. paper.pen. 2004

Youenenue 76x55 6. a. 2003
Surprise 76x55. paper.water-colors. 2003

Llapb-ntnua 31x24 6. pyq 1998
Tsar - bird 31x24. paper. pen 1998

lpoe 38x25 6. pyd. 2004
Two 38x25. paper.pen. 2004

OceHruit Taew, 24x33 6. pyd 1998
Autumn dance 24x33. paper. pen1998

XKapa 31x24 6. pyy 1999
Heat 31x24. paper. pen 1999




CnnetHuubl 31x24 6. a 1999 Beuep 30x24 6. a. 1999
Gossips 31x24 paper.water-colors 1999 Evening 30x24. paper.water-colors. 1999

[NaHHasn 26x19 6. a 1997
Dannaya 26x19. paper.water-colors 1997 Treason 29x40. paper.water-colors. 1999

Boi 6bikoB 25x23 1. a. 2005 Cpepy uHgmiickux capu 28x18 k. pyy, 2004
Bullfight 26x23 waler-colors, cardboard, 2005 Among Indian saari 28x18 pen on cardboard. 2004



Cpeav nhguiickux capy 28x18 k. pyd. 2004 TaHuylowas 28x18 6. pyy. 2004
Among Indian saari 28x18 pen on cardboard 2004 Dancing 28x18. paper.pen. 2004

Yanenenve 20x30 k. a. 2004 Cpeay xuBoTHbIX 28x18 6. pyy. 2004
Surprise 20x30 water-colors on cardboard. 2004 Among animals 28x18.paper.pen. 2004

Monet 56x74 6. a. 1997 BoaspalueHwe 56x74 6. a. 2000
Flight 56x74.paper.water-colors. 1997 Returning 56x74. paper.water-colors. 2000



CkynbnTypa

Skulpture

MHeapo 33x18x21 pepeso 2000 Axpobatel 85x40x15 fepeso 2005



h"_._. 1
Tel v A 14x17x5 kamens 2003

Pasgymbe 30x11x8 pepeso 2002

Koo xau 130x36x11 pepeso 2005 Xupoouma 50x20x25 nepeso 2000




MotepsHHoe aiuo 50x65x60 aepeso 2005



Mpepuyscteue 50x30x10 gepeso 2005
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Kbiprbiackue xynoxHuku B Mockse. Cnesa Hanpaso: A.
b. Dxanwues, T. Koituyes, A. VicnaHos. 1974r.

T

Hanpos, KyHays,

XeHa Kynays v goyepvt ynbmn

pa n 3nbMup

a, 2002 1.



W=V, ; : SR B macTepckoit b. [xanuesa, cnesa Hanpaso: A. AcpaHkyros,
B. [xanuee ¢ 6patom Aceinbexom 1 Mamoi A. BeilweHos, b. xanues. 1977 .
R g ; - ?

,--.";3 e y L

2

C nsapneit Xopo. 1979 1. b. xanves cpean >KMBOTHBO}JOB Anaiickoit fonuHbl 1966 T.




Bctpeva c I, Aittnesbim B 1. Ow. Crnesa Hanpago: b. Kanues,
A. Mypsakapumos, I. AitTnes. 1975r.

7’ i A

BCTpeqa ¢ xynoxHnkom O, AxyHOBbIIVI B ®epré_He.

=

Ha oTKpbITW TPYNMOBOI XyAOKECTBEHHO BrICTaBKM B Mockse.
CneBa Hanpago: A. Acpatkynog, T. Kaceimos, Bb. Xanues,
A. Beitwenos, T. Kaabipbaesa. 1980r.

KbIprbl3ckne 1 kasaxcTaHckue XyaoxHukA. Cresa Hanpago:
K. Oxymabaes, B. bytopuH, [l. Korrypbaes, A. KameHckua,

A. MomyHkynos, b. YXanues, AiiTbaesa fuaar, C. AiiTbaes, C. Aiitves.

= S . y Lok &

Cnesa Hanpaso: Y. Hypmamaros, b. Xanues, 3. Mamaganues. 1. Ol
2000,

B Sl




CoBMecTHas TBOPYECKas! rpynna KbIprblackux v Bonrapckmx xyaoxHUKoB
l : B . £ cresa Hanpaso: ceepxy b. ABabikaneipos, b. Kannes, M.Pyccy,
Ha oTkpbITun 50-neTHei toGuneittoi BeicTasku b. Xanvesa B . ®pyHse. A, Beiiwenos, [1. Konryp6aes, B. Boines. BHuay: A. AcpaHkysios,
Cnesa Hanpago: X. [xymabaes, [. Kynaspos, b. XKanues. 1985r. M. Matees, C. NeTpos, b. Tabues.

| i :

e

Creuuansing rypuernieckan noesjka B Mugmo n Henan. B nepsom Fa psictanke bOlanues, C, Topo6ekos, T. Kypmaros. 2003 .
ey b dKanma THE7 Myaan [ Anraena



BaTtbip XKanueB
XMBONUCH * rpacpuka * CKynbnTypa

ABTOp TekcTa
M'yneyaxpa TokTocyHoBa
MepeBoa4mnk
Anbmupa baknposa
Azamart >Kanues
IOun3anH makeTta
YnaH Xanves
Kanblprynb Kasbibekoa
doTorpadbl
AlignH HasekoB
Anekcein OcokuH

Ortneuartaxo B Tunorpagun ST.art Ltd'% r.Buwkek Ten.: (996 312) 55 01 04
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